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For purity of sound 
... for faithful recording 


... there is no magnetic tape to equal 
Gevasonor. Musically, the entire instrumental 
scale is faithfully balanced with high 

fidelity in both singing and speaking voice. 
Tape recording with Gevasonor is 


not only fun... it’s true. 


GEVASONOR MAGNETIC TAPE 


Available in }] inch width 
21/- per 600 ft. reel 
35/- per 1200 ft. reel 


Also on 16 mm., 17.5 mm., and 35 mm. Film. 


Full technical specification from 
} 


GEVAERT LIMITED 


Acton Lane, Harlesden, London, N.W.10 - ELGar 6755 











WALT DISNEY CARTOONS IN 
COLOUR are now available on 
Movie-Paks, 8mm. and 16mm., for your 
personal film library all the famous 
Disney characters—Mickey Mouse, Don- 
ald Duck, Pluto in gay adventures that 
will add a new sparkle to your home 
movie shows. 


The first six titles are available now 
Donald’s Beach Picnic, A Gentleman's 
Gentleman (Mickey Mouse), Pluto 
Junior, Early to Bed (Donald Duck), 
Window Cleaner Donald, Hockey Champ 
Donald. They are also available in 
black and white. Buy a Disney cartoon 
now, it doesn’t matter which one 
they're all good ! 


VERSION. 


colour, full 
‘ .. £1010 0 
post and packing free. 


PRICE. 


8mm., silent, 
length, 1 reel 


8mm., silent, black & white, 
full length, 1 reel 43 10 0 
post and packing 9d. 


8mm., silent, colour, Head- 
line edition, 50ft. 4750 
post and packing 6d. 


8mm., silent, black & white, 
Headline edition, 50fc.... £1 5 0 
post and packing 6d. 


16mm., silent, colour, Head- 
line edition, 100ft. 4610 0 
post and packing free. 


16mm., silent, black & white, 
Headline edition, 100fc.... £2 10 0 
post and packing 9d. 





WE CAN SUPPLY 
“H&K THE GOODS 
ADVERTISED OPPOSITE 





THE K.L.B. LIGHTWEIGHT PRO- 
JECTOR STAND is suitable for most 
sound and silent projectors. Adjustable 
in height it will extend to a maximum of 
44in. and close to a minimum of 
25in. The table top size is 14 x 10in. 
whilst closed it measures only 24 x 15 
x 2hin. and weights only 10 Ib. The 
K.L.B. Stand is smartly finished in grey 
hammered stove enamel and nickel 
plate, with non-slip rubber covered 
table. Price £4619 6. 


A LIGHTWEIGHT CARRYING 
CASE for your G.B.-Bell & Howell 
projector. Made in — suitcase 
fibre with compartments for leads, 
spare lamp, etc. 

For 8mm. projector mod. 606 42 § 0 
For,16mm. projector mod.613 43 5 0 


Post and packing 2/-. 


WALLACE HEATON LTD., 
127 New Bond Street, W.! 





WE RECOMMEND and STOCK 
the full range of Presgrip title letter 
sets. These offer to the amateur a 
simple and inexpensive solution to the 
problem of how to produce really 
effective professional like-titles. Pres- 
grip letters are made of hard white 
plastic which adhere firmly to the 
special transparent background pro- 
vided. Four coloured plastic sheets are 
supplied with each set to be placed 
behind. the background as well as a 
centring rule and layout card. The 
following sets are available : 
Set A. A super outfit with over 800 
parts in three sizes with numbers and 
lower case letters. in cardboard box 
£7 17 6 post free. In de luxe wood 
case £9 0 O post free. 
Set B. With about 350 pieces supplied 
upper and lower case ;;in. and numer- 
als. In cardboard box £3 13 6, post 
and packing 2/-. In de luxe wood case 
£5 3 6 post free. 
Set C. Over 250 in. capital letters 
and numerals with stops, commas, etc. 
42 18 6, post and packing 2/-. 
Set D. Similar to set C but without 
ie 42 8 6, post and packing 
le 
Set E. jin. capital letters and numerals 
with stops, commas, etc., £115 0, 
post and packing 2/-. 
Set F. Consisting of gin. letters without 
-) apa £1 10 0, post and packing 
fo 


THE PAILLARD BOLEX HI16 
CAMERA BASE fitted in a few 
seconds, enables the camera to stand 
upright on a level surface with perfect 
safety. It is not necessary to remove 
the base when placing the camera on a 
tripod as it is provided with both 
English and Continental tripod threads. 
Made in strong lightweight aluminium 
alloy the Paillard H16 base costs 
42 12 0, post 9d. 


THE JOHNSON PROJECTOR SERVICE 
KIT, Contains the essential materiais to enable 
you to keep your projector clean and properly 
is a one-drop oil can, a 
bottle of special projector oil, lens cleaning fluid, 
lens dusting brush, gate cleaning brush, lens and 
These items are supplied 
in a strong cardboard box and are priced at 14/6, 


lubricated. Included 


gate polishing cloths. 


post and packing 6d. 


LONDON, 
47 Berkeley Street, W.1 


WHEN YOU CAN’T USE A 
TRIPOD you will find the Wallace 
Heaton Zodel (Regd.) Camera Steady 
of the utmost value in assisting you to 
hold your camera. Weighing only 2 Ib 
7 oz. the Zodel Steady will provide a 
firm base for even heavy cameras such 
as the Kodak Special and leaves the 
hands free to manipulate the controls 
Priced at £9 10 0 the Zodel Steady 
separates into two parts to facilitate 


GREAT 
NEWS 


FOR THE 


Simm. 
fan 


The new 1957 edition of 
our 8mm. Film Library 
catalogue is now available. 
This bumper edition con- 
tains for the first time 
details of WALT DISNEY 
Cartoons in Colour and 
many other exciting new 
releases. 


Send 1/3 today 
for your copy 


carrying 


The Leoding Cine Speciolists 
166 Victoria Street, S.W I 
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THE CINE CAMERA 
Paillard H16 Reflex 16mm. Camera 


The Bolex continuous reflex viewfinder shows the exact image registered by the shooting lens, 
whether the camera is at rest or in operation. You see the results at a glance, exactly as they 
will appear on the screen No more guesswork, no correction for parallax is required—just 
take aim, adjust focusing until the viewfinder image is sharp and press the button. Bolex Reflex 
viewfinding ensures that all your pictures will be sharp and entirely free from parallax errors 
Other advantages include: uninterrupted viewfinding, change of focus during filming, check 
on depth of field, check on exposure, simple filming of titles and other smali subjects 


The other features of the Paillard Reflex include : 100ft. spool loading ; automatic threading ; 
variable speeds 8-64 f.p.s.; single shot release ; hand crank for backwinding ; filter-slot ; 
frame counter ; and three-lens turret. 


Prices. 16 Reflex camera with 25mm. {/1.5 lens £243 5 

16 Reflex camera with 25mm. f/1.4 lens £262 14 

Malor carrying case i £13 18 
ADDITIONAL KERN LENSES 


Wide angle 10 {/1 £87 11 4 Telephoto 75mm. {/2.8 
Wide angie 16n 1.8 445 17 5 Telephoto 100mm. f/3.3 
Telephoto 50r , me. Telephoto 150mm. f /4 


We will give you a generous allowance for your present Bolex or other camera in part exchange 


SECOND-HAND EQUIPMENT 


THE FOLLOWING IS A SMALL SELECTION FROM OUR STOCK OF USED 
CINE APPARATUS. WE WILL GLADLY SEND YOU OUR FULL LIST ON 
REQUEST. 
CAMERAS 16mm. Magazine Kodak, f/1.9, three 
8mm. Movikon 8, with Zeiss solid case £47 10 speeds * re ee ee 
8mm. Dekko 110, f/2.5 lens, variable 16mm. G.I.C. 16, £/1.9, 50ft. spool 
speeds . £27 10 load ve te 
8mm. Kodak 55, f/2.7 lens, case £29 10 
8mm. Movex &L, f/2.8 lens, built-in PROJECTORS 
meter £35 0 9.5mm. Bolex, 250 watt lamp, case ... £18 
8mm. Kodak 20, f/3.5 lens £18 10 16mm. Specto Standard, 100 watt lamp £27 
8mm. Paillard H8, three lenses, case £148 10 Dual 9.5/16mm. Specto, 250 wattlamp £32 
9.5mm. Pathescope H, Berthiot f/1.9 £32 10 16mm. Kodak EE, 300 watt lamp... £15 
9.5mm. Pathescope Lux, f/1.9 lens £15 0 16mm. Danson, 540 sound . ... £85 
16mm. Kodak B, f/1.9, 100ft. spool load £32 10 16mm. G.B.-B. & H. 621, sound .. £160 


All our used equipment is carefully serviced and tested and is guaranteed for 12 months. All cine 
cameras are tested with film. All second-hand apparatus can be exchanged within one month of 
purchase for any other goods available, new or second-hand, providing they are in the same condition 
as supplied. To mail order customers who cannot call at our showrooms we offer one week’s approval 
against deposit of full cash price. 


EAS Y PAYMENTS 


900 
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SPECIALISTS 


See these New Bell & Howell Models 
in Our Cine Showrooms 


G.B.-Bell & Howell New 605A Sportster 8mm. 


Unaltered in its basic design for more than 20 years, the Sportster has now been modified 
to incorporate several new features. The specification now includes : Standard type D 
threaded mount ; five operating speeds--6, 12,16, 24, 32f.p.s. ; built-in exposure calculator; 
three way starter button-—run, lock run and single shots ; bright optical viewfinder with 
masks for telephoto lenses 
Price. Sportster 605A 8mm. camera, 

fitted with 12.5mm. f/2.5 Trital universal 

focus lens . 
Sheath type leather case 
Ever Ready leather case 
Combination leather case 


G.B.-Bell & Howell New 605B Sportster Duo 8mm. 


The Duo model incorporates all the features of the Sportster 605A plus a two-lens turret 
This has a central swing pivot for rapid interchange of lenses with optically matched view- 
finders that locate automatically. 
Price. Sportster 605B Duo 8mm. camera, fitted with f/2.5 12.5mm. Trital uni- 

versal focus lens and one viewfinder 
Combination type leather case 
Details of additional lenses on request. 





WE WILL GIVE YOU A GENEROUS ALLOWANCE FOR 
YOUR PRESENT CAMERA IN PART EXCHANGE 


THE NEW BELL & HOWELL Yomm. 200 ELECTRIC EYE MODEL 


THE WORLD'S FIRST AUTOMATIC MOTION 
PICTURE CAMERA 


This wonderful new 16mm. camera incorporates an electric eye which 
automatically adjusts the lens iris. As automatically as the human eye 
itself, the electric eye camera analyses lighting conditions and subject 
and swiftly sets the lens iris to ensure perfect exposures. Whenever 
the control button is pressed, the electric eye evaluates the light 
illuminating each scene, transmitting this information to a miniature 
electric motor which adjusts the lens. Should lighting conditions 
change while a film is being taken the electric eye camera adjusts itself 
to meet the change. The 200EE camera uses standard Kodak 50ft 
magazine load films and is provided with five filming speeds, 16, 24, 32, 
48 and 64 f.p.s. The coated 20mm. f/1.9 lens has a focusing mount 
The price including a case to hold the camera with films and accessories 
is £231. Wide angle and telephoto attachments will be available 


FROM ‘sth DEPOSIT 
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FILM ACCESSORIES ARE SUPPLIED TO, AND USED BY 
FILM SOCIETIES, LIBRARIES, STUDIOS AND LABORA- 
TORIES FOR ALL PHASES OF FILM MAKING FROM THE 
TIME THE FILM IS EXPOSED UNTIL IT REACHES THE 
SCREEN IN ITS FINAL EDITED FORM. 





FILM 


FOLDING 


REWINDERS ce od PROJECTOR STANDS 


Baseboard and Table 


Standard model oa. ee oe Ff 


Clamp Models 


Standard Mode! 
(16 /8mm.) 


Universal Mode! 
(16 /9.5 /8mm.) 


Senior Mode! 


Senior 2-way 


_ Junior Trolley ... ; 47 7 0 
33. ao. % i De luxe Trolley . 1414 


Film Frame 
i. Counters / 
47 18 6 Synchronisers o Ge 1 


410 15 0 PRECISION FILM JOINERS Film Frame 
16/8mm. de luxe model (standard join) £7 17 Counters v» O15 15 
£1515 0 46/8mm. de luxe model (mask-line join) £7 17 
Auto Scraper (extra) iets we © | 
Universal model (16/9.5 /8mm ae no om 
Diagonal model (16mm.) nag o> Saar 


Film Waxers ... €7 7 


Film Measurers... £12 12 


A®) 


Bronce: RT RIGBY LID. 


YORTHINCTON ST LONDO N WC 














You Benelit by Specto Quality 
when you buy the 


TAPE 


ay Spectone RECORDER 


An instrument of professional quality for the high-fidelity 
conscious, incorporating the new Collaro Tape Transcriptor, 
upper and lower track recordings made in quick succession 
without spool reversal, while a safety device prevents accidental 
erasure. Three speeds: 3jin., 74in. and 15in. per second. 


SPECTO PROJECTORS 
and the SPECTO Camera 


are established among amateur cinematographers for their 
reliability and precision manufacture. Quality is the foremost 
aim in the design and manufacture of all Specto products. 


SPECTO LID. Vale Rd Windsor 
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* * * SPECIALISTS in HOME MOVIES x x * 


G.B.-Bell & Howell 606H The Latest 8mm. 
G.B.-Bell & Howell 


SPORTSTER DUO 











* IMPORTANT NOTICE ! *« | 
(Of special interest to Mail Order Customers) 


In the limited space at our disposal it is im- 
possible to list anything like all the items we 
stock—we can, however, supply most of the new 
| apparatus advertised in this journal—please 
forward your inquiry to the address above. 











16mm. G.B.-Bell & 
Howell 622 
SAPPHIRE 


Sound Projector speaker. 


All gear driven, 500 wate, | 


clutch for stills ... £59 0 bd Price with 


with 56 5 11 


Complete 
transformer 


£252 0 0 


Twin lens turret. 
{/2.5 lens ... di 





We recommend the 


Wyndsor Regent CINE FILMS FOR SALE 


Tape Recorder = || _inciuding WALTON and MOVIE-PAKS, 8, 9.5 | 
with detachable 10 x 6in. | | and 16mm. SOUND or SILENT. | | 
' J 


JOIN OUR 
FILM LIBRARY 


8mm., 9.5mm., 16mm, 
SILENT or SOUND 


The most comprehensive 
library in the country. 


1 





elliptical speaker, complete | LISTS FREE 


with microphone £56 14 0| — Please 


state gauge. 











ENQUIRIES RECEIVE CAREFUL and 
INDIVIDUAL ATTENTION—DEPT. 


M/O, 166 VICTORIA STREET, 


EASY TERMS 


arranged on all 
over £15—Hire 
or Credit Sale. 
@ HIGHEST QUALITY 
@ LOWEST PRICES 

@ FULL GUARANTEES 
@ PART EXCHANGES 

@ INSURANCE 

@ EASY PAYMENTS 


@ AFTER SALES 
SERVICE 


MAIL ORDERS 
& EXPORT 


paratus 
urchase 





LONDON, S.W.1 


Our new 1956-7 
PHOTOGRAPHIC BLUE BOOK 


The new edition of over 160 pages contains details of 2,000 photographic items 
and more than 500 illustrations. There is a large cine section, right up-to-date, 
where you will find descriptions of practically all types of cine cameras, 
projectors and accessories. 
The Photographic Blue Book is priced at only 1/- post free (about half produc- 
tion cost). 

see eee eee ee 

To WALLACE HEATON LIMITED, 

4 166 Victoria Street, London, $.W.1 4 
t Please send me your 1956-7 Photographic Biue Book, for which | enclose I 
a1/- Postal Order. 
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DOLLOoNDsS & 


photographic service 
a | ee 


NEW 8 and 16mm. CINE CAMERAS 
Simm. Paillard es 12.5mm. f/2.5 coated Yvar... £72 5 7 
‘ aillar 12.5mm. {/2.5 coated Yvar, 
CIMA DS R a with case 4 7 F 4 
m pecto 13mm. {/1.9 Dallmeyer, case 211 
For 25ft. 8mm. dbl. Cima D8, 12.5mm. {/2.5 fixed focus lens, 
coated Westar lens, type D mount, case £33 18 
Kodak Brownie, 13mm. {/2.7 coated 
Ektanon ... a » 8 
G.B.-Bell & Howell 624, 10mm. £/2.3 
coated Super Comat, with case £32 13 
Cine Kodak Magazine 8, f/1.9 coated 
Ektanon £79 10 
Cine Kodak ‘Eight-55, 13mm {/ 2.7 Ekta- 
non £41 4 
gto Reporter, {/2.5 ‘coated Dralo- 


£38 19 
GB. “Bell & ‘Howell Sportster, {/1. 7 
coated Taytal £62 11 
G.B.-Bell & Howell Viceroy, turret 
ae ae * head, 6.5mm. {/1.7 lens, 12mm. f/1.7 
ees fap rap ——— — wite ww ert lens, 25mm. £/1.9 coated T.T. Hobson, 
vais Slt 2 combination case. £136 0 
NEW CINE PROJECTORS 16mm. G.B.-Bell & Howell Autoload, 
8mm. G.B.-Bel!l & Howell 625,500 wattlamp £35 0 25mm. f/1.9 coated Serital oad £93 16 


— & Howell 606H, 500 watt —_— SECOND-HAND CINE CAMERAS asm 

8mm. Microtecnica Astro, 500 watt lamp £37 10 : 

8mm. Specto Standard, 500 watt lamp ... £39 15 an = Kodak 820, { /3.5 lens £16 0 

8mm. Paillard M8R, 500 watt lamp mm. Paillard C8,{/2.5 Yvar_ . £51 0 

8mm. Eumig P8, 100 watt lamp 

8 /16mm. Specto Dual, 500 watt, 800ft. spool 
capacity 

16mm. G.B. “Bell & Mowat 622 Sound Pro- 
jector, complete with A.C. transformer £252 

16mm. G. B. -Bell & Howell 613, 750 watt, 
complete with A Kee transformer £87 

1fémm. G.B.- Bell & Howell 626, lightweight 
sound project 750 watts 05 

9.5mm. Specto, 500 watts , £48 


run film in daylight 
loading cassette. 12.5 
mm. {/2.5 isco-West- 
arit coated lens; 
parallax corrected 
optical viewfinder ; 
smooth release, and 
cable release sockets 
for single shot and 
remote control ex- 
posures and delayed 
action exposures. 

Accurate footage in- 
indicator showing 
length of film ex- 


16mm. Bell & Howell 70DL, turret head, 
£/1.9 T.T.H. lens, 17mm. £/2.7 Kinostar 
w. angle lens, 3 matching viewfinders, 
pistol grip, backwind, handle ... £190 0 





SPECIAL OFFER 
1émm. Micron XXV Sound and Silent 
Projector. Shop soiled only, reduced from £165 
to £120. 


0 
0 
0 
0 
468 © © = amm. Zeles Movikon, {/1.9 lens, case .. £52 10 
432 0 0 
0 
0 
0 
0 
0 














Sime. va OUR EASY PAYMENTS 

‘ e shall be delighted to supply you with any 
G.B.-Bell apparatus over £10 on our EASY PAYMENT TERMS. 
& liowell The whole scheme is trouble free and devised for 
¢ convenience. They are based on a deposit of 15% 
Model 624 for 6 or 8 months and 50% for 12 to 24 months. 











This camera has al- , 

ready attracted the NEW 8mm. CINE CAMERAS 

attention of 8mm. Paillard B8, twin lens turret model, 13mm 

users everywhere. An- {/1.9 Yvar : £90 

other designfromthat = paijiard C8, single fone model, 12.5mm. 

household name _ in {/2.5 fixed focus lens, complete with 

— cine ee leather zip pouch case 

eaturing all that is . ‘ 

admired in the famous .——: ney re oe Po coated 

G.B..Bell & Howell ugon fixed focus lens, single s ot setting 

products. This is Eumig C3, built-in photo electric exposure 

YOUR camera at meter, variable speeds, {/1.9 coated 
YOUR price! Featuring: Calculator dial that Eumigon fixed focus lens. £75 
automatically sets the lens aperture ; extra large 
viewfinder window ; continuous, lock-run and NEW 8mm. CINE PROJECTORS 
single shots release button ; 10mm. f/2.3 lens ; G.B.-Bell & Howell 606H, 500 watt lamp, 
constant single speed shutter ; 25ft. spool loading 400ft. spool capacity, automatic rewind £59 
double run film is used. The Model 624 Camera G.B.-Bell & Howell 625, companion to the 
costs 430 47 624 camera, 500 watt lamp, {/1.6 coated 
See its companion 625 Projector at £35 0 0 lens 


197 ST. ALBANS ROAD WATFORD Tel. : WATford 9867 


904 














DOLLONDS @ 
photographic service 


The New G.B.-Bell & Howell Sportster Duo Smm. Paillard MSR 


A twin lens swing turret 

version of the well known 

G.B. Sportster single lens 

camera. Various new fea- 

tures have been introduced 

that will make the Sportster 

Duo the automatic choice 

for 8mm. cine enthusiasts. 

Features include: Lens and 

viewfinder automatically 

aligned on rapid swing 

turret plate. Universal type 

D screw thread lens mount, 

with a wide range of Taylor- 

Hobson’ interchangeable 

lenses available. 5 speeds 

each individually calibrated, 

8, 12, 16, 24 and 32 frames 

per sec, 3-way starting 

button—normal run—con- 

tinuous lock run—and single 

pictures. Rapid loading—-no Incorporating all the latest improvements 

twists or kinks. Constant in design, the M8R is the ideal projector 

speed motor protected by for home use. Features include : 20mm, 

robust die-cast body ensures projection lens. Can be used on A.C./ 
100% accuracy. These new features have been incorporated in the D.C. 110-250v. ; 500 watt lamp ; Built-in 
single-lens Sportster. The Sportster Duo model 605B with optically resistance ; 400ft. spool capacity ; Manual 


matched positive viewfinders, 12.5mm. {/2.5 universal focus Trital lens or motor rewind. With 500 watt lamp, 
7 or lin. coated lens, 400ft. reel in can 


£56 5 tt ar £68 0 0O 


With 12.5mm. {/1.7 Taytal lens in focusing mount 


SPECTO 500 PROJECTORS 


These British made projectors represent instruments of the highest quality, 
both in design and operation. Very great brilliance is obtained from the 
500 watt lamp, and maximum lamp life is ensured by the special switch 
system which affects pre-heating of the lamp filament. The spool arms 
accommodate up to 800ft. capacity and may be folded to provide a carrying 
handle. A power driven rewind is installed. Specto 500 Projectors are for 
use on 200/250 volts A.C. /D.C. 


8mm. model (direct on mains) £33 0 
9.5mm. model, with 1}in. lens £48 10 
16mm. model, with 2in. lens £48 10 
Dual 9.5 /16mm. model, with 2in. lens £56 0 
Dual 8/16mm., model, with 2in. lens £60 0 
1in. projection lens, for 8mm. projection on the Dual 8/16mm. 

model £6 15 


The Arriflex 16 
Mirror Reflex Motion Picture Camera 
The Arriflex 16 is the most advanced universal 16mm. motion 
picture camera with the mirror reflex system. Whether used for 
hand-held filming, or on a tripod, it is ideally suited for all types of 
professional requirements. Distinctive Arriflex features include : 
Mirror reflex device giving 10 times magnification. 
@ 3-lens turret permitting instant changeover from lens to lens. 
@ Frame and footage indicator which registers the film footage 
and the amount of frames used up. 
@ Lens shade to facilitate specialised filming such as trick double 
exposures, and giving maximum lens protection 
@ Power sources : The motor normally supplied is an 8 volt D.C. With 25mm. £/1.5 Xenon, 75mm. f/2 Xenon, 
model which is powered by a glass-wool lead battery. Weight 11.5mm. f/1.9 Cinegon, and complete with case 
about 4} Ib. Can also be run on any 6 volt battery, which 
permits exposure speeds up to 24 frames per second. With £S50 5 0 
synchronous motor the power is supplied by an appropriate (AVAILABLE FOR PROFESSIONAL AND INDUSTRIAL 
A.C. source USERS ONLY) 


tonpon, ws 28 OLD BOND STREET te. iijce rari sois/9 
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eff" ™: BOLEX 
SPECIALIST 


THE NEW SPORTSTER DUO 6058 


8mm. TWIN LENS TURRET CAMERA 


Fitted with a new style 12.5mm. {/2.5 Taylor Hobson Tritol universal 
focus lens. 

Speed range of 8, 12, 16, 24, 32 frames per second, single frame and 
continuous running. 

The lens mount has now been changed to standard D type. 

Standard double 8mm. spool loading. 

Price with 12.5mm. {/2.5 Tritol - ; 

Price with 12.5mm. f/1.7 Taytal focusing lens 

Leather case to fit above models (combination) 

H.P. Terms available on all equipment. 

Example—Sportster Duo 605B, {/2.5 Tritol lens 

Leather combination case ese _— 





Deposit 
Balance , 
10% Interest. 
Total 
12 monthly payments of ae 
SEND DEPOSIT ONLY AND USE YOuR CAMERA 








CLP AMUAVAUAVUELEL ATED EEA 


ALL EQUIPMENT 


AVAILABLE Wy FROM 
= 9 CRANBOURN STREET 
LEICESTER SQ., W.C.2. Tel. GER 9953 


27 OXFORD STREET 
LONDON, W.1. Tel. GER 9953 
117 OXFORD STREET 
LONDON, W.1. Tel. GER 9953 
- 117 REGENT STREET 
Fileersiot, ficted with 2 ; LONDON, W.1. Tel. REG 3318 Bolex C8 


15mn 
i fae STUN UUANUOOOOUHHN0000OU0NNELEUHHNHEELELATHOOEETOTHNLHTUI AMINE: Fiteed £/2.5 focusing Yvar, 


Yvar, 75mm. {/2.5 Yvar in 
with wrist strap, cable release 


fitted en Sane 1° 8 | | USED EQUIPMENT -_— | As new, complete £49 10 0 


STEVE T TTT ETT 








WITH 12 MONTHS WRITTEN GUARANTEE 


lémm. CAMERAS 8mm. Bolex H8, fitted 12.5mm. f/2.5 Berthiot 
16mm. Bell & Howel! Autoload, {/1.9 T.T.H. 25mm. £/1.5 Berthiot, 36mm. {/2.8 Trio- 
lens. ; ve £75 10 plan, 75mm. {/4 Dallmeyer, complete outfit 
16mm. Bolex H16, {/1.9 T.T.H. coated lens...€135 0 in case ii ous ee eee , 
16mm. *Bolex H16, tin. £/1.5 Primoplan, 9.5mm. CAMERAS 
75mm. {/2.8 Yvar, and outfit case... ... £157 10 9.5mm. Dekko, f/1.9 Dalimeyer lens 
16mm. Bolex H16 Filcerslot, 25mm. {/1.5 9.5mm. Coronet, {/3.S lens ... 
Switar, 16mm. (/2.6 Yvar, 75mm. {/2.8 9.5mm. Motocamera, f/3.9 lens 
Yvar, critical focuser, case £250 9.5mm. Pathe Pat, complete with case 
16mm. Kodak Magazine Royal, f/1. 9 coated PROJECTORS 
anastigmat : . £ 16mm. Pathe Gem . 
16mm, Kodak BB, {/1.9 anastigmat a 16mm. Bell & Howell 613R projector 
16mm. Bell & Howell Autoload, f/1. 9 T.T.H. 16mm. Bell & Howell 613 projector. 
lens... ote 16mm. G.R. L516 sound projector 
8mm CAMERAS 16mm. Micron sound projector 
8mm. Kodak 8-25, single speed, {/2.7 lens 8mm. Meopta model OP6 projector 
8mm. Kodak 8-20, {/3.5 anastigmat ... 9.5mm. Specto, 500w. projector... 
8mm. Eumig C8, {/2.7 lens, and case ‘ 9.5mm. Pathe Son sound projector ... 
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4 Going in for Tape Recording ? 


w_ie 


ez) 
+ there’s more pleasure... 
no fuss... with a 


Simple to operate, using a single 
joystick control for all operations. 
Gives a full hour’s playing time. 
Fitted in elegant two-tone suitcase 
only 124” x 10” x 5}’. 


@ Completely self-contained. 


@ Compact and lightweight 
for easy handling. 


@ May be used as a separate , 
amplifier. 


79S. complete with Hi-Fi 
microphone and | -hour 


spool of tape. 


TAPE RECORDER 


EASY TO OPERATE with single joystick control. 
Completely self-contained, wide frequency range, com- 
pact and lightweight for easy handling, may be used as 


a separate amplifier. 
4.0 ans. 


Available from Photographic, Radio and Electrical 
dealers. Trade enquiries to manufacturers or to 


JONATHAN FALLOWFIELD LID 


@ Manufactured by : 
TAPE RECORDERS (ELECTRONICS) LTD., qj D HO 
784-788 High Road, Tottenham, London, N.17 mam te 44 











G.B.-Bell & Howell 
624 CINE CAMERA 


WITH f/2.3 lens, large viewfinder, 
long-running motor, 3-way start 
button, exposure setting dial, very 
easy to load and operate. Price 
£30 4 7. Week’s trial for 
60/- returnable deposit, then 8 FREE 7 DAY TRIAL 
a a of 71, zo DIXONS send out all cine equipment to postal 
or alternative terms see table. H.P. customers on 7 Days’ Trial. If you aren’t 
very pleased, return goods undamaged and WE 
GUARANTEE to refund deposit without 


G.B.-Bell & Howell quibbling. Could anything be fairer ? 


606 PROJECTOR 

Price { Week’s 

Trial for 115/- re- Jeposit Cash K 

turnable deposit, Secures Delivery Price Deposit | Months Deposit 

then ta monthly a - a 

payments of 134/6 8mm. CAMERAS & LENSES§ £ s. d.  d,  & Cs <@ 

Kodak Brownie, f/2.7 oes 21 17 10 45 0 51 10 19 O 

G.B.-Bell & Howell 624 ... - mo. 4 7 60 0 71 6 2.24 
Telephoto attachment ... - 1015 2 20 O 25 


G.B.-Bell & Howell 605 Sportster 


1.7 











62 11 125 147 


45 90 
l4in. f/1.9 Serital = oe 26 8 55 
B. & H. Sportster Duo, f/2.5  ...§ 56 
6.5mm. f/1.75 Taytal, with view- 
finder ae ; 27 
G.B.-Beil & Howell 605TA Vice- 
Eumig ELECTRIC roy, {/2.5 62 
Price { 2 "a 
Week's Trial for 
65/- returnable 6.5mm. f/1.75 Taytal, with view- 
deposit, then 8 finder 27 
monthly paymts. § Ppaillard Bolex Model C8, £/2.5 
of 79/-. Yvar ‘ Sed C al 
Paillard Bolex Model B8, £/2.5 
Yvar : nee sak 
Paillard Bolex Model B8, f/1.9 
Yvar ’ be is 4 90 
36mm. f/2.8 Yvar... hae ss 34 82 
Eumig Electric, f/2.8 yon : 33 79 


Eumig Mode! C3, f/1.9, coupled 
exposure meter ... vee ee 


G.B.-Bell & Howell 605 Sportster, 


25 ‘ 





lin. f/1.9 Serital, with viewfinder § 28 


58 


72 


75 177 11 


























Eumig P&8 PROJECTOR 

. SMALL, smart, _ easily- 

3 transported 8mm. projector 

DIXONS ’ — ¢ . giving wonderfully bright 

Cc A M E R A 4 4 pictures. f/1.6 lens, 400ft. 
ES o \ capacity. Price £32 0 0. 
CENTR et Week’s Trial for 65/- re- 


turnable deposit, then 8 


WARE monthly payments of 
185 Station Road, EO Gware 5211 —— oe 75/6. 
irda HAM jJCTN. 


Oper nead. CLAPHAM AT 6611 G.B.-Bell & Howell 


ie ; VICEROY 

Ope de, EAST HAM. © WONDERFUL 8mm. 
3 Station Para a Tel. GRA 951 camera with 3-lens tur- 
High Street nar BRISTOL ; , ret for rapid change of 
12 Park Street, Tel. Bristol 2-2511 lens, positive a 
ies turday : ers, 5 operating speeds, 
"32 High Street, SOUTHEND 611 £/2.5. rice £62 0 7. 
“eee Tel. Sou Week’s Trial for only 
; 125/- returnable de- 
posit, then 8 monthly 

own home. Just payments of 146/6. 


arday 


4! é ality 
yn the Spot” H Pp. aspeciali 





LIVER to your 0@ 
st Camera 


y TONIGHT 


pentre 
wy neare 


Phone NOW for deliver 














Li 
-= G.B.-Bell & Howell 
625 PROJECTOR 
i Y “ SIMPLE, fool-proot 8mm. 
projector for pertect picture 


showing. {f/1.6 lens, 500 
watts, 400ft. capacity, Price 
£35 O O. Week’s [riai 
TERMS SUIT ALL for 70/- returnable de- 
CHOOSE your own terms from the tables—a posit, then 8 monthly 
tiny deposit and the rest over 8 months, or a payments of 82/8. 
larger deposit and 15 smaller payments. On the For alternative terms see 
8 monthly terms a service charge of 5 per cent table. . 
only is added after payment of deposit. eee. — 
J 4 < - $17eC 
8mm. camera for 
Deposit Cash 8 15 wd = 58 “ 7" 7. 
Secures Delivery Price Jeposit | Months Deposit : Trial for 115/- de- 
> : " 8 pay- 
16mm. CAMERAS nah wal pp ORL Oko ee 
G.B.-Bell & Howel) Autoload ' 
Standard 603, f/1.9 ‘ 0 46 18 
G.B.-Bell & Wry Autoload 
Turret 603T, sie 5519 
8mm. nce 
G.B.-Bell & Howell 625 , 7 17 
G.B.-Bell & Howell 606 ) 
Paillard Bolex M8R 6 ved 34 
Kodascope Eight-500 ont d 22 
Eumig Mode! P8 ss y 75 16 
Eumig Model P26 "7 ‘ 5 2 ‘ 2 4 Caen 
Specto 8mm. Popular .. ‘° BRITISH - made 


Zeiss Movilux ... ose ee 4 2 ‘ 2 é 8mm. camera ot great 
> versatility. {/2.5 lens. 
EDITORS Price £45 17 5. 
Moviscop 8mm. viewer ons 2 : Deposit 90/- and 
Muray 8mm. viewer 8 p’ments of 108/7. 


TAPE RECORDERS 
Grundig Model TK5 ‘ 
Grundig Model TK8 ... a 162 
Elizabethan 


Philips Recordergram Pe yrtable 
Model , 80 


Philips Recorder; gram Major 
Model 130 153 10 32 11 
































If you don’t see it here write for it — we have it — and on the 
terms that made the name DIXON famous 











EXPERT 
HELPS YOU 


Perfect results at once from your 
new equipment, 


HERE’S the “how to do DI 
it’’ book you’ve been waiting ' Pa HOUSE, 
for—fully illustrated, packed WARE, Middx. 
cover to cover with practical] 
tips and data. 
GUIDE TO 8mm. \ | 
MOVIE MAKING I enclose £ 
By Stanley Dixon F 
Written in easy-to-follow and wil] pay bal 
language, without techni- 7 
calities, explains whole pro- ick if 
cess from A to Z. Not 
advertising matter but gen- 
uine textbook. Invaluable Quote terms for 
help to ——. And it’s le’ 
EE, but to t’s Another Name. 


FRE NEW 
CUSTOMERS ONLY DIXON Service 


Post Today Wy, 


BUCKINGHAM ROAD 
Tel.; EDGware 5211-2-3 
I wish to buy. 


ance monthly 
r 


] Send 
required | fitted case with. ¢ 


i Projector 








Address 
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25 BURLINGTON ARCADE - PICCADILLY 


FOR QUALITY — 


The Directors and Staff of Burlington Cameras Ltd., would like to take this opportunity in 


wishing all readers of the A.C.W., 


# A Very Merry Christmas & A Happy New Year “ 





ever in the vic 
yourself,”’ 
Sound on 8mr 





Cine Photography is now gaining immense popularity. This year we have had the great 
pleasure of introducing many new enthusiasts to our interesting and absorbing hobby. 

Day by day, both our home and overseas mail increases. It is a pleasure for us to help you 
through the medium of the Postman, and as we always add in our correspondence, ‘‘If you are 
nity of Burlington Arcade, please come along to number 25 and introduce 


has already appeared on the market, but we predict great strides in this field 
in the forthcoming year. Both Paillard and Zeiss have now introduced sound on 8mm. 
(particulars sent on request), and we feel sure other well known firms will follow suit. 








SECOND-HAND SOUND PROJECTORS 


16mm, G.B. K16, 150w. lamp, 10in. speaker, 7w. 
output, 1,600ft. arms, A.C. /D.C. mains, built- 
in resistance, complete two cases with leads 


and 1,600ft. spoo! 


16mm. G.B. L516, 500w. lamp, 12in. speaker, 
10w. output, 1,600ft. arms, A.C./D.C. mains, 
110v., 250w. separate resistance, complete with 
leads, new vaives, 1,600ft. spool 


A brand new G.B. L516 is also available priced at 


SECOND-HAND 8mm. CAMERAS AND 
PROJECTORS 


Kodak 8 model 60 camera, {/1.9 with inter- 

changeable lens, case 

Bolex 68, with £/1.5 Switar 

Eumig C3, f/2.7 lens 

Revere model B61, {/2.5 coated, interchangeable 
lens . 

Bell & Howell 252 camera, [/2.3 lens 

Eumig P8 projector 

Noris Super projector, 500w 

Paillard Bolex M8R, 500w 


LENSES 
5.5mm. f/1.8 Switar, for 
25mm. f/2.5 Yvar, for L8 
36mm. {/2.8 Yvar, for 
38mm. {/2.8 Rodenstox 
75mm. {/2.5 Yvar, type unt 
7.5cm. {/4 T coated for 16mm, Zeiss 
Movikon, coupled p .. 2 
102mm. {/2.7 Kodak, for 1¢ magazine loading £42 10 
Now available . . Westone screens fitted with the new 
Periux material. This material shows a brighter image than 
the ordinary white screen, is not quite so bright as beaded 
material, but is completely free from any directional loss of 
light. 
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Prices of Westone screens fitted with Perlux material on 
lightweight tubular tripods, are as follows : 


40 x Win. ~~ na 2 40 x 40in. 4819 6 
50 x 40in. —— an | © 50 x 50in. 412 5 0 
Waterproof and dust-proof P.V.C. bags, 40in. 10 /6, 50in. 12 /6 


Still best value in low priced splicers . . . The Ensign Popular, 
incorporating scraper and film trimmer. 
Price complete with film cement... ; : 37/6 
Available for 8mm., 9.5mm. and 16mm. films. 
For those people who use a splicer more often, one that 
will stand up to a lot of hard work is the Marguet... 


incorporating dry scraper and film cutter. The Marguet is 
both fast and efficient. Price £4 0 0. Film cement 2/6 


PAILLARD BOLEX H1é USERS 


We can now supply turret handles to fit the Bolex H16 
camera. This handle obviates handling of lenses when 
turning turret... finished in hard chrome Price £3 2 


NEW 16mm. REELS AND CANS 


400ft. 
800ft. ‘ : 
1,600ft. Debrie spool 


Postage 1/6 extra. 





— AND SERVICE 
LONDON W.1 . Telephone : HYDe Park 0040 


16mm. Bell & Howell 613 H £75 


: 8mm. Paillard Bolex C8, 
8mm. Yee {/2.5 {/2.5 lens £58 7 


8mm. Bell & Howell 6058, f/2.5 lens 
5 11 


8mm. Nizo Heliomatic jin. £/1.9, 1hin 
{/2.8, built-in exposure meter £149 12 4 





Pamphiets on all equipment sent on request. All apparatus 
16mm. Bell & Howell 603T,{/1.9 lens 4" be supplied on credit sale against a deposit of 1/9th —ginm. Zeiss Movikon, {/1.9 
£111 17 1 of the retail price. Balance payable over eight months: lens £59 5 
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ir. 
Star “ the Silver Screen 


\\ Danson, 540 


I6mm. SOUND FILM 
PROJECTOR 


A famous portable 16 mm. projector 
that will give you the clearest of pictures 
accompanied by distortionless sound. 
Illumination is provided by either a 
500 or 750-watt lamp (no external trans- 
former required) and sound by an II- 
watt quality amplifier feeding a 10-inch 
loudspeaker. All cables are supplied. 
A magnetic/optical sound version — 
540M —is also available at £225. 
A reliable machine that you will be 
Projector: Proud toown. £1§65. Speaker: 
Size: 11” Weight: 32 lb. Size: 11” * 11" 6", Weight: 14 lb. 


BEAM- ECH® LIMITED 


Telephone: Witham 3184. WITHAM ~+- ESSEX Cables: Parion Witham. 











CINE SCREENS 


FRONT AND REAR PROJECTION 


IN ALL SIZES AND VARIOUS DESIGNS 
WITH WHITE, OPAQUE, SILVER OR 
CRYSTAL BEAD SURFACES 
* 

REAR PROJECTION UNITS FOR 
EDUCATIONAL USE A SPECIALITY 
* 

PORTABLE MODELS FOR WIDE 
PICTURE PRESENTATION AVAILABLE 
* 

ROLLER TYPES OF ALL SIZES AND 
SITUATIONS QUOTED FOR 


SEND FOR CATALOGUES TO: 


THE PERFORATED FRONT PROJECTION SCREEN CO. LTD. 
| 43-9 HIGHAM STREET, WALTHAMSTOW, LONDON, E.17 
Telephone : LARkswood 1061-2 Telegrams : Perforates, Walt, London 

















Let us give YOU a ‘GOOD SHOW’ 


G.B.-Bell & Howell all the Year round in 1957! 


Sapphire 622 \ ... by contacting us for ALL — Cine needs. You can be absolutely sure | 

always receiving First Quality Apparatus—all guaranteed Persona 
Sound Projector 4 Se, : Attention and After Sales Service to every order and enquiry. For Extended 
Terms—there is nothing to beat our famous CREDIT SALE PLAN—a 
small deposit and balance in eight equal monthly instalments. 


We'll hope to hear from YOU soon ! 











The standard by which all other 

projectors are judged. The Model 

622 incorporates sapphire inserts 

eliminating wear on vital parts 

750/1,000w. lamp, 2,000ft. spool arms. 
£252 0 0 


(Complete with transformer) 


G.B.-Bell & Howell 
606H 8mm. 
Operating directly from the mains 
with high voltage motor and 500w. 
lamp. All geared drive, still x: 


device. Silent running 
or £8 17 Oand 8 payments £6 14 10 





8mm. Camera Bargains 


Bell & Howell Two-Twenty, 
f/2.5 Comat lens. (The 
American 624 Model.) mint 
condition .. .. £2710 0O 

Bolex L8, 4 speeds, f/2.8 Yvar, 
mint condition £42 10 0 

G.B.-Bell & Howell 624, £/2.5 
Super Comat, with 2}in. tele- 
photo attachment, mint 

£35 0 0 


Eumig C8, Electric, _— £/2.8 
lens, mint . £27 10 0 
G.B. Sportster, with £/2.5 TTH 
lens, 4 speeds £32 10 0 
Blaupunkt, f/1.9 lens, takes 
standard Agfa Movex 33ft. 
chargers. Bargain at £22 10 0 











EUMIG P8 8mm. 


400ft. spool arms, 12v., 100w. lamp. 
Smooth running. A very compact and 
efficient instrument at 0 
or 96/- and 8 payments of 73/1 


New — from Photokina! 
PAILLARD BOLEX 
H16 REFLEX 


Latest version of the esteemed 
16mm. Bolex camera—now with 
built-in Reflex focusing viewing 
system. Thus enabling operator 
to see exactly the image on the 
film while camera is running, as 
well as for initial focusing and 
framing. Price with: 

£/1.4 Switar lens £262 14 2 
f/1.5 Pizar lens £243 5 0O 











PAILLARD M8R 8mm. 
One of the finest 8mm. projectors, 
with 500w. 7 i 400ft. spool arms, 

0 0 


or £10 4 O and 8 monthly pay- 
ments of £7 15 4 





Add SOUND to your 
8mm. Films ! 


with the PAILLARD BOLEX 
SYNCHROMAT—which is an 
electrical-mechanical device in- 
serted between the Model M8R 
projector and any ordinary tape 
recorder. 

It regulates the speed of the 
oe ered continuously from the 
¢eginning to the end of the reel— 
in such a way that the picture is 
permanently synchronised with 
the sound track. The projector 
is used at its normal speed and 
you can go on shooting your films 
at 16 f.p.sec. in the normal way— 
there is no need to set your camera 
at a faster speed. 

Controlled by a single knob, 
which automatically switches on 
the tape recorder and projector or 
off as desired. Price £30 0 0 
Special table for arranging pro- 
jector, synchromat and _ tape 
recorder £3 10 O extra. 
NOTE: A slight alteration only 
is required for existing M8R 
projectors, which can be quickly 
carried out. 











May we take this 


KODAK 8-500 8mm. 


Kodak’s latest and best 8mm. pro- 
jector. 500w. lamp, 400ft. spool arms, 
f/1.6 lens. Motor rewind.  Self- 
contained unit carrying case £45 0 0 
or £6 15 0 and 8 monthly payments 
of £5 2 10. 


NEW 8mm. ASTRO 


The latest 8mm. projector. Light, 
portable with nylon gears, variable 
speeds, giving big clear rock-steady 
picture, 500w., 400ft. spool arms 

£37 10 O 
or £5 12 6 and 8 monthly payments 
of £4 5 8. 


SPECTO 
8mm. 
Popular 
£33 


500w. mains 
voltage 
lamp, 900ft 
spool arms. 
Automatic 
rewind. 
Variable 
speeds 

Or £5 and 8 
payments of 
75/3. 


8mm. Standard, 500w 

lamp £39 15 0 
or £6 and 8 pa ments 90/8 
9.5mm. Model, 500w. £48 10 0 
or £7 & O and 8 payments - 10. 
8/16mm. Dual, 500w £60 0 
or £9 and 8 payments 137/1. 


*‘Sound’’ BARGAINS 


G.B.-Bell & Howell 621 16mm. pro- 
jector, complete with transformer £155 
Ditto, ditto £165 
Both in perfect condition 


opportunity of 
wishing all our 
customers a 
VERY MERRY 
CHRISTMAS 
& PROSPEROUS 
NEW YEAR 


SALE 
Name 
Address 


POST THIS COUPON NOW! 
To John Saville & Sons, Goodramgate, York. 


Please send details of 
on H.P. terms, 12, 
PLAN. 


18 or 24 months, OR CREDIT 
(Please tick where applicable.) 


A.C.W. Jan|57 
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HARRINGAY PHOTOGRAPHIC 
SUPPLIES LTD. 


432 GREEN LANES, LONDON, N.4 


MOUNTVIEW 5241/2 





USED SILENT 16mm. PROJECTORS 


. 750w. Ampro, stills, reverse £35 
. Movector Agfa ‘ “a ‘ £20 
. Ensign, 500w., stills, reverse ; £20 
. Kodascope, model EE : £18 
. Specto, 100w £18 
. Pathe Gem £20 
. Kodascope C, 100w. éi1 





16mm. USED SOUND PROJECTORS, 750w. 


16mm. sound silent Victor Greyline 
16mm, Bell Howell Ucility S/S 
16mm, Debrie D16 S/S 

16mm. Premier 20 Ampro 

16mm, Bell Howell Masha! 

16mm, Bell Howell 601, mint 





9.5mm. SILENT PROJECTORS 


. Dekko 
. Pathe Ace, mint 
. Pathe Lux 





9.5mm. SOUND PROJECTORS 


9.5mm. Pathe Vox 
9.5mm. Super Vox 
9.5mm, Pathe Son ? ste 
Specto, 100w. fitted 900fc. arms and Scanrite 
sound head (no amp. or speaker) ; 





MISCELLANEOUS 
Pathe 8mm. film menders, new 
16mm. 1in. lenses for L516 
ifn L516 lenses 
1 


S.R.B. and L516 . 


1tin. lenses for B.T.H 
in. Ampro lenses 

9.5mm. Pathescope Aurator, mint 

8mm. Scophony-Baird tape recorder, 
Master : 

New Kodak 50ft. magazines 

Rotary Convertors, 110v. D.C. in, 110v. A.C. out 

16mm. motorised Arri pr ofessional printer 

Small AC /DC mains motors suitable for Projector 
Drive, new in maker's box uae ; ‘ 


'Sound- 


lémm. UNEXPOSED FILM, SEALED TINS 


12 rolls 25ft. slow or fast Pan _ ; 10 /- 
12 rolls 25ft. fast Pan reversible . sad 7/6 
12 rolls 25ft. Ortho tiie io : ‘ 7/6 
10 rolls 50ft. reversal > 4310 0 
50ft. rolls reversal ... Rs we 10 /- 
25ft. rolls 16mm. Neg. Pan ; 2/6 





SPECIAL OFFER 


16mm. steel spools and cans. New. 
wrapping. At less than half list price. 
800ft. spool with container - 
400ft. ditto 
New 1,600ft. 16mm. Debrie sluriatum spools 
only . B/- post 1/- 
S/H 1,600ft. spools with containers 10 /- each post 2/- 
800ft. ditto ae ; 3 for 12/- post 3/- 
400ft. ditto te 3 for 6/- post 2/- 
400fc. Fibre Transit Cases, new, 16mm. 2/6 post 6d. 
800ft. 2-way Fibre Transit Cases, new 3/6 post 1 /- 
1,600ft. 2-way Fibre Transit Cases, new ae we Oh 
New British Acoustics non sync. gram units. Gerrard A.C. 
200-250v. silent induction motor, 12in. turntable, volume 
control. Gerrard Pick-up. In steel black crackle finished 
carrying case with locks and keys £4 10 0 (carriage 5/-) 
Not suitable for L.P. records. 


In maker’s 


5 /- post 1/3 
3/- post 1/- 





SCREENS 


ft. x 12ft. white portable screens. Ideal for Schools, Halls, 
Clubs, etc. Complete with screen frames, guy lines, adjust- 
able for height. Screen material made of best quality non- 
crease cloth complete with fixing tapes. Complete in black 
metal transit case with leather binding straps all new and 
unused. Size when folded 5ft. x Sin. x 6in. Limited quantity 
only. Our price £8 each, carr. 6/-. List price £26. 

Olympia screens, white or silver, complete with side 
stretchers and feet. 5ft. x 4ft. £6. 4ft. x 3ft. £4. 40in. x Win. 
£3. Win. x 22in. £2. Omnus screens, white or silver, plain 
roller and batten. 6ft. x 6fe. £6. 5Sft. x 5ft. £4. 4ft. x 4fc. £3. 
3ft. bin. x 3ft. 35 /-. Bin. x 27in. 30/-. 

All prices do not include carriage. 





SPECIAL OFFER 


New crystal glass beaded self erecting screens. A few only. 
80x60 List price £33 0 O Our price os tae 6 © 
63x47 List price £22 15 0 Our price . £415 0 0 


Ever Ready metal cases, wall screens, new condition, 


Bf. x 9ic., white only, £15. 





NEW PROJECTION LAMPS AT REDUCED 
PRICES 


Osram, Mazda, Siemens, Philips, Atlas. 

2Wv. 100w., 10 300w. 110v. Prefocus for B.T.H. or Kodak 
16mm., 15/-; 750w. 100v. for L516, 30/-; 750w. 110v. 
Prefocus for Victor, Ampro, Carpenter, B.T.H., etc., 27/6 
each; 1,000w. 110v. Prefocus, 32/6; 1,000w. 110v. Bell 
Howell, 32/6; 500w. 110v. Special Cap for Bell Howell, 
27/6 each ; 750w. 100v. lamps for Debrie, B.I.F., Pathe 
16mm., 27/6 each ; 1,000w. 110v. lamps G.E.S. for 35mm. 
G.B.N., or 230v. Simplex Kalee machines, 19/6 each ; 750w. 
115v. Bell Howell, 30 /- 250w. 50v. Prefocus 15/-; 110v. 
250w. ES, 15/-; 20v. 10w. for Pathe Home Movie, 3/6; 
other lamps in st Prefocus Lamp Holders, 7/6; ES 
Holders, 2/6; GES Holders, 5/-; 500w. 110v. Prefocus, 
27/6; 100w. 12v. P.F., 7/6; 230v. 250w. Prefocus, 15/- ; 
500w. 110v. for L516, 27/6; 110v. 200w. P.F., 12/6. 

Photo Electric Cells for 8.T.H. $.R.B., Victor, Bell Howell, 
R.C.A., etc., 30/- each. Exciter lamps in stock ; various 
machines. L516 P.E. cell, €2 each. 





EX. GOVT. CINE CAMERAS témm. 


G.G.S. 16mm. Camera Recorders, 24v. AC/DC motor 
operated 3 frames per sec., f/4 1in. lens, iris stop for bright 
and dull, built-in footage indicator, cassette loading. Ideal 
for Titling, animation or stereo when used in pairs. Price 
30 /- each complete in fitted case, with one magazine. 
G.G.S. Recorders. As above, new and unused with coated 
lens 57/6 each. Magazine 10/- each. 

160ft. HP3 16mm. Neg. film in 10fc. lengths, sealed tins 4/6. 
Film, 16mm. take up cores 6 for 2/-. 

G.G.S. 16mm., 24v. motorised titling units. accommodating 
G.G.S. magazine £3 each. New models £4 10 0 each. 
A.C. 200/250. Step down transformers for G.G.S. cameras 
and titling units 17/6 each. 12v. G45 cine camera, new, take 
25ft. standard 16mm. film, £5. G45 magazines, 10/- each, 
G45 titling units, new, £3 10 0. 
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B.T.H. Model S.R.B. 
lémm. SOUND PROJECTORS 
Solidly built to withstand any rough handling. Truly an 
engineering piece of machinery to lasta lifetime. Spares are 
available if required. yeBlimp case. xr300w. lighting equal 
to any 500w. machine xeSpeaker and cable 200-250v. 
A.C. xxBuilt-in amplifier. 31,600ft. arms. xAdjustments 
readily accessible. yrOiling from one central point. x%Pro- 
vision for pick-up. Price £55. Sound/Silent model, £60. 
H.P. Terms arranged. Spares in stock, state requirements. 





Ampro American Imperial 


Model UA Sound Pro- 
jector as used by the 
U.S. and British Forces 
and ideally suitable for 
large audiences. 
Comprises : 
@ 750w. lighting. 


@ Variable speeds 
for silent projec- 
tion. 


@ Fast 


wind, 
@ Built-in amplifier. 
@ 12in. speaker. 
@ A.C. 200 /250v. 
@ 1,600ft. arms. 
@ Blimp case. 
@ Provision for mic. 


motor re- 


Hire purchase terms 
arranged. 


Price 475.0. 0 


Spares in stock—state requirements. 





NEW PROJECTOR SPARES 


Spares kit for Ampro projectors. Claw, gate, cam and a, 


speed control, brushes, switch, belt, pilot lam 
BN 35mm. 


Spares available for G.B. L516, B.T.H. S.R.B., 
State requirements. 





WE HAVE HUGE STOCKS OF CINE ODDMENTS AND 
BARGAINS. PLEASE LET US KNOW YOUR WANTS. 
HALF-DAY CLOSING WEDNESDAY, OPEN ALL DAY 
SATURDAY. S.A.E. FOR LISTS. 








L516 PROJECTORS 
Another large purchase from the A.M. enables us again to 
offer these popular projectors at £60 0 0 each. 
or H.P. terms. Part exchanges on your projector sound or 
silent. 
500w. lighting, AC /DC 200/250, sound /silent speeds, 1,4600ft. 
arms, 12in. speaker, automatic film trip, blimp case, fully 
guaranteed, spares available from stock. Part exchanges on 
our silent machine invited. We have a few new and unused 
16 projectors at £90. Spare 500w. lamps, 27/6 each. 
We have a few of the earlier G.B. K16 projectors, 200w., 
200 /250v. A.C./D.C., 10 inch speaker .. wii 2s 
New British Acoustics non sync. gram units. Gerrard A.C. 
200 /250v. silent induction motor, 12in. turntable, volume 
control. Gerrard Pick-up. In steel black crackle finished 
carrying case with locks and keys (carriage 5/-) 4410 0 
Supplied with jack plug for L516 projector. Not suitable for 
L.P. records. 





SPECIAL ANNOUNCEMENT 

We can supply all new L516 Spares from stock. State 
requirements. Few examples as follows: Claw boxes, 
4417 6; Claws, 41 5 @; Cam and shafe, 41 0 @; 
Claw gear, 5/-; Pivot blocks, 5/-; Gate masks, 6/-; 
Gate runners, 12/6; Jockey rollers, 12/6; Lamp holders, 

or motor belts, 2/6 each; Take-up spool 

ake-off spool arm, 20/-; Intervalve trans- 
formers, 10/- ; Complete amplifiers (less valves), 47 © 0; 
40ft. speaker lead and plug, 15/-; Resistance plugs, 4/6 ; 
Sprocket drive gears, 7/6; Idier rollers, 7/6; iebuckes 
guards, 8/6. State requirements on any other spares wanted. 


Bargain of the Month 


EX GOVT. WOODEN TRIPOD 
New and unused. 


Adjustable from 3ft. 2in. to 5ft. 2in. 
Weight 74 Ib. 
50/- each, post 3/-. 
Adaptor head with English thread for all cameras 
8/- 
Heavy duty precision ball and socket panning 


head with panning handle for use with above 
tripod when fitted with adaptor head, 20/- each. 





915 































































































SPECIALISTS 


FOR BRIGHTER AND BETTER EDITING... 
PENROSE CINESCAN 


8mm. Animated Viewer 


A well designed apparatus in- 
corporating a rotating optically 
worked prism which is geared 
to a feed sprocket whereby con- 


tinuous moving pictures are 
projected on to a ii x ifin. 
ground glass srreen General 
features include high grade 
optical system with focus 
control. Lighting is direct from 


A.C. mains. Price 49 0 0 


2 rewind arms and baseboard to accommodate 
above unit of new design, avoids twisting film. 


Price +e . ~ » mm 
Send for descriptive leaflet. 
























































4@G.8.-BELL & HOWELL 
606H 


An 8mm. projector with 
500w. lighting, all gear drive, 
very silent, still pictures, 
power rewind works direct 
from mains. Price £59 © 





G.B.-BELL & HOWELLD 
625 


An 8mm. projector with 
500w. lighting, 400fc. cap. 
Easy controls, Price 435 0 O 





lémm. SOUND PROJECTORS 


G.B. 630D magnetic /optical “a ..£355 0 0 
G.B. 622, 750/1,000w., optical... on 8 F 
G.B. 626, 750w., all mains working £205 0 0 
Ampro Educational, 750/1,000w. ... ...€166 10 0 
Magnetic equipment, extra is .. £5310 0 
B.T.H. 451, magnetic /optical ows .. £350 0 0 
Micron XXV, 750w., lightweight ... - £165 0 0 
Danson 540 Compact, 2 cases ese . 4155 0 06 
Danson 540M, mag /optical is aa 8S 
TAPE RECORDERS 
Elizabethan, 2 spd., 2 track, 3w. .. 45412 0 
Wryndsor Regent, 2 spd., 2 track ... -. £5614 0 
Elizabethan De Luxe, 3speeds__..... «ame »'® 
Grundig 820/3-D, 2 spd., 2 track ... ...£102 18 0 
Simon SP2, separate bass/treble ... -» £7815 @ 


916 


PAINT RY@SYE 


THE NEW AMPRO 
EDUCATIONAL 


This fine projector will 
give rock steady pictures 
and is exceptionally silent. 
Weight only 33 Ib. Has 
slide out film gate, easy 
lacing, fast auto-rewind, 
loop former. 6-8 watt 
output. 2,000f¢t. capacity. 
A wonderful machine with 
superb performance. 

Price ... ... £166 10 0 
Magnetic sound playback 
equipment £53 10 








THIS MONTH’S SELECTION 
OF USED EQUIPMENT 


16mm. SOUND PROJECTORS 


Debrie, 1952, 016, with stand _..... ...£4125 0 0 
Debrie, 1948, D16, with stand __..... we 8 =F 
Victor 60- 2, 1,000w., as new ; ..4115 0 0 
B.T.H. 301, bik., 500w., spares, exe. .. £7910 0 
9.5mm. SOUND PROJECTORS 
Pathe super Vox, 400w., exc. condition ... £4810 0 
Pathe Pax, an exceptional mach. ... ~ Ga 2 = 
lémm. SILENT PROJECTORS 
Kodascope 8, 250w., auto lace, good ... £1810 0 
Specto, 100w., bik., good order ; —— =F 
Kodascope L, 750w., A.C./D.C., exc. ... £2810 @ 
Kodascope 16-20, 750w., push button ... £65 0 @ 
9.5 /16mm. Dual Specto, 100, bik. ... £2910 @ 
8mm. PROJECTORS 
Specto Type C, 200w., exc. order .. £22 10 @ 
Kodascope 8, 200w., clean mach. ... .. 4200 0 @ 
Eumig P8, in new condition -.. £2710 € 
16mm. CAMERAS 
Mag. Movikon K, f/2.7 Tessar, case ... £4210 € 
Mag. Cine Kodak, {/1.9 and {/2.7 tele. ... €62 10 € 
50ft. load Kodak BB, f/1.9, case ~ ae ee 
8mm. CAMERAS 
Bauer 88, f/2.5, blue enamel, exc. ao ae 2S 
{/3.8 cele Xenar, fits above ai ... £12 10 € 
Eumig C8, grey model ; ~s 8 fl 
Bolex B8, bi-tcurret, f/1.9 Yvar .. a ae ee 
Bolex C8, f/2.5 Yvar focusing ... £4210 | 
{/2 Cinor tele, suits above C8 ‘ » oe we 
9.5mm. CAMERAS 
Pathe H, {/2.5, black, V.G. ... £14 10 
Pathe H, {/2.5, black, good ae ... €12 10 
Zeiss Moviscop 8mm., complete ... -. 2S 6 
PART 
EXCHANGE 
ACCEPTED 
IN ANY TERMS ARRANGE 
TRANS- 
ACTION FOR DETAILS 0 


SEE ADVER 














G.B.-Bell & Howell 
SAPPHIRE 622 
The only sound projector 
ficted with sapphire in- 


pO ee. 


[Are _—, weet 


” 
a 


lana at 


ESTABLISHED 1936 


ZEISS MOVIKON 8 ‘Sas 


= 


8mm. spool loading with 
focusing {/1.9 lens, single 
shot release £56 16 4 
Ever readyf<. £7 2 6 
Variable speed model, 4 
speeds 459 5 


serts preventing wear on 
vital parts. 2,000fc. cap. 
spool arms. 750-1,000w. AUTOLOAD 
Stills-reverse switch. 603T 
Beautifully designed. : ’ “a ~ 16mm. magazine- 
/ load, 5 speeds, 
twin turret, single 
shot release. With 
{/1.9 lens 

4111 17 11 
Ourfic case extra 

£6 19 


Price with 12in. speaker 
and trans. ...€249 0 0 


EUMIG P8é 

PROJECTOR 
> Fitted with 12v. 

100 watt lamp. 

(Brilliance must 

n e 

peicned.) “200k. PAILLARD BOLEX Hiép> 
spool arms, A.C. Filtersiot model, speeds 8-64 
mains 200-250v. f.p.s., tri-lens turret, backwind, 
f /1.6 coated lens. many features. Prices : 

The smallest and With £/1.9 
most silent run- lens : 
ning machine on £180 14 0 


the market. ) : With £/1.5 
Weight 11 Ib. . lens 


Price £32 0 0 P. £201 11 0 

or 9 equal payments of £3 14 8 month. | With {/1.4 
j . lens 

4221 0 2 


“PAILLARD B8 


6mm. spool loading, 7 speeds, 
single shots, twin turret. Prices « 
Wich {/2.5 lens wa eo 
With f/1.9 lens - £0 7 Og 


EUMIG Cé 


This popular 6mm. cam- 
era works from a battery, 
accepts standard 8mm. 
d/run films, has /2.8 
lens fixed focus, single 
speed, provision for 
single shots. 

Price ave a. a 
Case extra... £4 0 86 


EUMIG C3 8mm. 
A distinctive camera with {/4.9 
lens with built-in direct aperture 
controlled exp. meter, 3 speeds 
and single shots ies 
G.B.-Bell & Howell 
Sportster 8mm. camera 
Has variable speeds 16-64 
f.p.s. Built-in masks for tele. 
lenses, single shots. With 
12.5mm. f/2.5 lens. 
Price... im ans & 
With 12. 5mm. sh 7 lens. ’ 
Priee ese - 42 07 Takes 8mm. 
HIRE d/run_ film. 
PURCHASE 
TERMS 
CAN BE 
ARRANGED 
50°, DEPOSIT 


Has f /2.3 coated lens, bright large 
viewfinder 140 4 7 
Case extra ... 

X2 tele attachment. 


oe ye 
- £1015 2 


DVERLEAF => 





PENROSE ere 


9 STREATHAM HILL LONDON S-W-2 Phone TULse nut 5602 ‘3 


IF YOU WISH TO PAY A DEPOSIT AND BALANCE BY 
EIGHT EQUAL MONTHLY PAYMENTS, CONSULT TABLE 
BELOW FOR EXACT FIGURES 


TERMS AT A GLANCE? 


ANY ‘ITEM’ — ANY ‘PRICK’ 














89 3 Tray 146 972 
110 3 y 156 8 2 120 123 § 
1366 139 14419 1445 147 149 & 
162 9 5 5 168 170 8 173.3 W75 Ol 
1K9 ' 194 3 19611 199.6 202 2 
2153 | geet Z20/E | 2235/2" 2235/9 228 2 
2416 2442 2469 2495 25 254.8 2 
265.2 2679 2705 273 275.8 2783 2860/1 











—+Ira-z7<wv0n 
+q+rO—-2x7<t00 








The above table gives the amount you pay per month for eight instalments on the 
Balance of Cash Price after deposit has been paid. The Deposit can be any amount 
but should leave the balance figure in £s only. 


EXAMPLE 1 EXAMPLE 2 EXAMPLE 3 


Bolex C8 camera 458 77 Sportster camera ... 445 17 5 Eumig P8 projector... £32 0 0 
Weston cine meter... £10 18 3 Sixon meter 5 615 6 Gnome screen oo 8 6 








Total cash Price 69 5 10 Total cash price ... £52 12 11 Total cash price ... £3410 6 
Any deposit to leave Any deposit to leave Any deposit to leave 
balanceinésonly,say £5 5 10 balance infsonly,say £6 12 11 balance in fs only, say “ 10 6 


Balance £64 0 0 Balance... -. £446 00 Balance 


From table on line 60 under 4 From table on line 40 under 6 From table on line 30 under 0 
find 168 /- or eight instalments of find 120/9 or eight instalments of find 78/9 or eight instalments of 
48 8 O mont 46 @ 9% month. €3 18 9 month. 











Now calculate terms on the items of 
your choice and forward the attached 


coupon for immediate service. 
To PENROSE CINE LTO N, 
@ Immediate transactions to callers. 69 STREATHAM HILL, LONDO ‘Sw 


| wish to purchase the following : 





@ Prompt mail service—‘No extras’. 
@ Confidential—satisfaction assured. 
@ Applicable both new or S/H items. 
@ Part exchange accepted if desired. Total Cash Price 


TERMS AT A GLANCE are SELF- | have calculated terms as follows : 
FINANCED this means a BETTER Pn and 6 instalments £ 
DEAL and you avoid finance houses. 


of Business Gam-6p rv Wedl. 


“OPEN ALL DAY SATURDAY 
918 








INSIST ON 
PETERSON MAGNETIC 
RECORDERS @ 


for recording speech and 
music direct on to processed 
8mm. and 16mm. black-and- 
white and coloured film with 
perfect synchronisation. 


DEMONSTRATIONS 
daily in our Showroom. 


PETERSON STRIPING is the 
first essential for clear 
magnetic recording. 


PETERSON) STRIPE costs 
only 1$d. per foot for all 
standard stripes on 8, 9.5 
and 16mm. film. 8mm. costs 75 gns. 
16mm, costs 125 gns. 


48-HOUR SERVICE IS complete with microphone. 


MAINTAINED. 


14-18 Ham Yard, Piccadilly Circus 
i V. FT London, W.1. Gerrard 7491 /2 











Have an ADVENTURE in the NEW YEAR 


HISTORY OF WALTON. A great amateur 
cartoon that has achieved phenomenal success. 
16mm. 500fe. Col. /Se. 

£30. Ww £9. 
8mm. 


£15. 


THE MIRACLE. The 
legend of a nun torn 
between good and evil. 
An Ace Movies Classic. 


PAPER BOAT. The 
lyrical and haunting tale 
of a brief love affair. A 
Wycombe Film. 

B/W. St. 


- 600ft. B/W. St. 


THE BATTLE OF WANGAPORE. The brilliant 
GRASSHOPPER cartoon that won the GRAND PRIX 
at Cannes. 


16mm. 350ft. Col. /Sd. £21 Col. /St. < 
£19 10. B/W. Sd. £6. B/W. Sc. €5 10. - 
8mm. 175ft. Col./Se. £9 15. B/W. €3 S. 


These are a few of the exciting Ten 
Best winners released by ADVENTURE. WRITE 
TODAY for illustrated catalogue 


Every ADVENTURE FILM is ONE OF THE BEST. Buy them 


from your LOCAL DEALER or 
RCS send cash with order to 
=>" ADVENTU RE 32. CASTLE HILL AveE., 
FILM PRODUCTIONS FOLKESTONE, KENT. 
Tel. : Folkestone 2485 





professional 


CINE- TITLING 


Each Presgrip Cine Title consists of beautiful 3-D letters 
which adhere when pressed to a thick transparent plastic 
screen, giving tremendous scope for lighting and trick 
photography. 





AS USED ON 
COMMERCIAL 





Send for FREE SAMPLES 
of letters and backgrounds 


PRESGRIP 
SIGN CO. 


EASTGATE STREET, 
WINCHESTER, HANTS. be bought separately. 


PRESGRIP SUPER SET A 
873 pieces—comprising jin., Jin. and 

in. capital letcers, 7Zin. lower case, 
Th numerals, punctuation marks, 
currency signs, etc. Price (in stout 
cardboard box) 47 17 60°49 9 0 
in de luxe Presentation Cabinet 


PRESGRIP SET B 
369 pieces comprising yin. capital and 
lower case letters, jin. numerals, 
punctuation marks, etc Price (in 
stout cardboard box) €3 13 6 or 

3 6 in de luxe Presentation 
Cabinet. 


PRESGRIP SET Cc 
283 pieces comprising fin. capital 
letters, jin. numerals, punctuation 
marks, etc. Price (in stout cardboard 
box only) 42 18 6 


PRESGRIP SET D 
215 pieces comprising yin. capital 
letters and punctuation marks, etc. 
Price (in stout cardboard box) 
2 6 














PRESGRIP SET E 
176 pieces comprising jin. capitals, 
fin. numerals. punctuation marks, 
etc. Price (in stout cardboard box 
only) £1 15 





Every Presgrip Cine-Title set is complete with 
PRESGRIP SET F 


Presgrip transparent screen size 12 x 9in.; 
layout card ; backgrounds of red, blue, green 108 pieces comprising fin. capital 
and black ; centring rule, and the useful leaflet letters, punctuation marks, etc. Price 
“Hints on Making Cine-Ticies’’. 


All parts can (in stout cardboard box only) 
<1 10 














A. M. DAVIS 


8 TURNPIKE PARADE 3 WEMBLEY HILL ROAD 
LONDON, N.I5 THE TRIANGLE, WEMBLEY 


BOWES PARK 4373 WEMBLEY 1792 
G.B.-BELL & HOWELL 
8mm. CAMERAS 


624, {/2.3 lens, fixed ed 430 4 7 deposit £6 
605 Sportster, {/2.5 \« variable speed £45 5 deposit £9 1 
605B, twin lens turret, {/2.5, variable speed deposic £11 
605TA (Viceroy tri-le irret) {/2.5, variable speed £62 deposic £12 
All Camera Speeds vidually Calibrated 

Additional Lenses for 605, 605B and 605TA 

{/1.712.5mm, T Hi. ile nd viewfinder deposit £5 
£/1.9 1in. T.T.H. ler 1 viewfinder deposit 

{/1.9 1hin. T.T.H. te 1 viewfinder deposit 
{/1.96.5mm. wide a e lens and viewfinder deposit 

lémm. CAMERAS 

603 (Magazine load 1.9 lens, variable speed 6 deposit £18 16 
603T twin lens turre 1.9 lens, variable speed deposit 422 17 


Additional lenses 
{/3.5 2in. Telekir ns deposit £5 16 





Viewfinder 
{/4 in. Telekinic T.T.H. lens deposit £8 15 


Viewfinder 


PROJECTORS 

625 Bmm., 500 wat ronous motor 435 0 0 deposit a7 6 ¢ 
606H 8mm., 500 wat v ible speed, single frame ; ‘ £59 0 0 deposit 49 0 0 
613H 16mrn., 750 wa variable speed ; £78 0 0 deposit £16 0 0 





PAILLARD BOLEX 


C8 with {/2.5 lens, variable speed £54 11 deposit £10 11 
CB with f/1.9 lens, variable speed £76 9 deposit £15 9 
BB twin lens turret, with {/2.5 lens 472 (5 deposit £14 9 
58 twin lens turret, with f/1.9 lens £90 7 deposic £18 7 


H6 tri-lens turret, 100ft. spool loading, with 
{/1.9 lens £164 0 deposit £34 0 


Additional Lenses 
{/2.8 36mm. Yvar deposit £6 15 





EUMIG 


Projector M&R, 110 Ow., variable speed £68 deposic £14 0 

Eumig Electric 8 s, fixed speed £33 deposit 46 7 
Remote contr ele 3 deposit 16 

Eumig C3, {/1.9, v peed, built-in and 
coupled expos k 

Additional Attachment Lenses 

Wide angle Eumak deposit £3 15 

X2 tele Eumakro 2x deposit £3 13 


£75 deposit £15 1 


Lens hoods 


PROJECTOR 8mm 
PB, 12v., 100w., v eed deposit 6 0 
P26, 110v., 500w ame and rev. run deposit £12 7 


Lamp extra 





ZEISS 


Movikon 8mm. Camera, 
{/1.9 focusing lens £56 16 4 deposit £11 16 


Movilux 8mm Projector, 
300w £61 4 0 deposic £12 4 0 


FROM STOCK: MILLER, SPECTO, KODAK CAMERAS AND PROJECTORS 
BALANCE BY 8 EQUAL MONTHLY PAYMENTS 
920 





SOUND PROJECTORS 


AMPRO 16mm., 750w. Projector, 
EDUCATIONAL = (““"" output amplifier. 


A truly remarkable pro- 


16mm. Sound ctor. Total weight 35 Ib. 


Projector DEMONSTRATIONS AT : 
3 WEMBLEY HILL RD.. 


£166-10-0 WEMBLEY 


TAPE RECORDERS 


SIMON SP2, 2 track, 2 speed, 10w. output, mike extra 75 gns 


Deposit 4815 0 


Elizabethan de luxe, with new Collaro push button deck, com 65 gns 


Deposit 47 11 8 


Elizabethan, 2 speed, 2 track, 3w. output, complete 52 gns. 


Deposit 46 1 6 


Wryndsor Regent, 2 speed, 2 track, 3w. output 
separate 80 x 6 Gordman speaker 54 gns 


Deposit 4660 


Philips Recordergram Major, 2 track, 2 speed, 34 x 14, complete 62 gns. 


Deposit 47 4 8 


Philips Recordergram Major, 2 track, single speed, complete 39 gns. 


Deposit 4411 O 





ALWAYS IN STOCK: EMITAPE, Magnetophonband BASF, GEVASONNOR, AGFA and 
SCOTCHBOY tape. EMI Jointing blocks, scissors, compound, leader tape and spare spools, 





18 1 USE THIS COUPON FOR SPEEDY REPLY 


TITLERS 

Cinecraft or Photax ors i 
Vebo - oe i ae oe 
The New Muray (vertical) £9 15 { 
Bolex (basic)... ... £10 0 Name 
Accessories ~ .. £19 0 (block letters) i 
Cinea 8 and 16mm. i) ae 1 
Siemens 8 and 16mm. ... £5 
Marguet de-luxe 8 and i 
Marguet junior 8 and g Please send details of . { 
16mm. ... ie i | 
Ditmar 8, 9.5 and 16mm. £2 
Pathe Uniter 9.5mm. ... €1 


8mm. FILM LIBRARY—WRITE FOR DETAILS 


921 











THE 
PATHE SON 


SPECTO 
PROJECTORS 


For sound and si- 
lent films. Speed 
electrically con- 
| trolled. Capacity 
900ft. film. Com- 9.5mm., 100w., 400ft. arms 
9.5mm., 100w., 900fc. arms 
plete in speaker 9.5mm., 500w., 900ft. arms ees 
case. Easily trans- 9.5mm. /16mm., 100w., 900ft. arms 
portable. 9.5mm. /16mm., 500w., 900ft. arms 
8mm., 500w., 800ft. arms ... -_ 
Weight 35 Ibs 8mm. /16mm., 500w., 800ft. arms . 
16mm., 100w., 400ft. arms ... wae 
CASH PRICE ; ss 16mm., 500w., 800ft. arms ... 





G.B.625 


: : {/1.6 highly corrected lens, automatic 
{/1.6 coated lens for brilliant pictures. 400ft. capacity wrt he gy Tad tte - osé, 400ft aves. Die-cast | 
arms fold away when not in use. An extremely wate 4 peed, : ; 
silent mechanisr carrying case. 


CASH PRICE . .. 42 0 0 CASH PRICE ove eee eee ~~ oP 








THE 


‘“ELIZABETHAN 56’ 


TAPE RECORDER 


A multi-purpose recorder to be proud of, incorporating built-in mixer 
for mike and gram, two recording speeds giving up to three hours playing 
time, simple push-button controls, magic-eye sound level indicator, dead- 
stop braking. The Hi-Fi amplifier can be used for public address or for 
perfect record reproduction. Complete with microphone and 1,800fc. 
reel of new long-playing tape and spare spool. 


HIRE PURCHASE: Deposit CREDIT SALE: £617 6down CASH PRICE 
427 6 @ and 12 monthly pay- and 8 monthly payments of 


ments of £2 10 0 4617 6 52 gus. 




















517 GARRATT LANE, LONDON, 8S.W.18S 


(NEXT TO EARLSFIELD (S.R.) STATION) 


8mm. SILENT 
9°Smm. SILENT 
9°5mm. SOUND 





FILM LIBRARIES 


AT YOUR SERVICE 








All the latest Comedies, Cartoons, Westerns 
and Dramas from: 


PATHESCOPE © 
GAUMONT-BRITISH 
WALTON FILMS 
PEAK FILMS 
CAPITOL FILMS 


An Unrivalled Service Assured 


WRITE HOW FOR CATALOGUE — FREE 


To FLES & Co., 
517 GARRATT LANE, LONDON, S.W.18. 


Please send me full details of the 9.5mm. Library[ ] (Place X in 
Please send me full details of the 8mm. Library [J square required.) 


NAME (Block Letters) 


ADDRESS 














j WIE 
U7 8MM POCKET 
MOVIE VIEWER 


®EXCELLENT ANIMATION @ EASY TO LOAD 
AND OPERATE © NO ROOM TO DARKEN 
e NO SCREEN, ELECTRIC OR BATTERY 
SUPPLY NEEDED © LOAD WITH A 50FT. 
FILM AND SEE YOUR 8mm FILMS IN FAST 
OR SLOW MOTION OR AS STILL, BRILL- 
1IANT AND WELL DEFINED PICTURES 
® REWINDS WITHOUT UNLOADING 


ONLY & GUINEAS 


A PROJECTOR (NV VOUR POCKET 








The finsst Projector value in the ia 


@ Exceptionally high standard of screen brightness 


High quality {/1.6, 20 or 25mm. coated, interchangeable 
lens. Low voltage, high intensity lamp 


@ Built-in transformer instantly adjustable for all A.C 
voltages between 110 and 250 


High speed precision claw mechanism ensures rock steady 
flickeriess pictures from your favourite 8mm films 


pOLE UK, DISTRIBUTORS JOHN 


@ Super efficient cooling 
e Quiet running motor 

@ Easy film threading 

@ Light weight (under 12) 

& Small size (closed 84 «5x atin ) 


rie LBS. 0. O 


(with lamp and 400ft. spool) 


SONS Of Hi F 





925 








FOUNTAIN MOVIEBOOKS 9 


HANDBOOK OF AMATEUR 
CINEMATOGRAPHY 


Edited by R. H. Bomback, 
B.Sc., A.R.LC., A.R.P.S., M.B.K.S. 
Containing the first eight titles of the famous 
Cinefacts Series. 


This first volume provides a comprehensive 
survey of al! the essential aspects of amateur 
film work from filming to screening, each 
step leading logically to the next and the 
whole providing a complete guide which will 
enable the reader to start making successful 
films right away. 

396 pages. Fully illustrated. 27/6 (post 1/6) 





THE FAMOUS 
CINEFACTS 2/6 SERIES 
1 The Cine Camera. 

2 Cine Film. 

3 Family Movies Outdoors. 
4 Travel with a Cine Camera. 
5 Filming Indoors. 

6 Editing and Titling. 

7 The Movie Projector. 

8 Home Movie Shows. 

9 Making a Story Film. 

0 


10 Cine Stereo for Amateurs. 


(Post 3d. each.) 











PHOTOGRAPHIC MAKE-UP 
SECOND EDITION 


Jack Emerald, 4.1.2.P., A.R.P-S. 


The author tells what make-up to use, and 
now to use it, with photographic examples 
based on his own highly successful technique. 
It is the only book dealing exclusively with this 
subject. 


116 pages 18/6 ( post 6d.) 


Fully illustrated. 


SPECIAL EFFECTS IN 
CINEMATOGRAPHY 


by 
H. A. V. Bulleid, M.A., M1.MECH.E., A.R.P.S. 


The book cine enthusiasts 
have been waiting for—a 
handsomely produced, re- 
markably comprehensive 
guide to the production of 
practically every special 
effect which it is possible 
for the amateur to pro- 
duce, ranging from the 
very simple to the complex 
and covering the entire 
field of film making from 
photography to sound. 


256 pages. 144 illustrations. 22/6 (post 1/-) 


CINE DATA BOOK 
by R. H. Bomback, 


B.Sc., A.R.I.C., A.R.P.S., M.B.K.S. 


A review in the famous Photographic Journal 
can best describe this increasingly popular 
title: “... mever, before the publication of 
this little book, has the British kinematog- 
rapher been offered a really comprehensive 
record of the whole field of sound-film making 
and showing. Looking through the book, it 
is difficult to think of any aspect of kinema- 
tography that is not covered.” 

286 pages. 25/- (post 8d.) 


CINE FILM PROJECTION 
by 
Cecil A. Hill 


Designed for all users of 
sub-standard and 16mm. 
sound or silent projectors. 
Cine-Film Projection dis- 
cusses in a thorough and 
logical way all aspects of 
projector care, mainten- 
ance and use. There is 
also a valuable guide to 
Film Libraries, Film Or- 
ganisations and Equip- 
ment Manufacturers. 


192 pages. 15/- ( post 6d.) 


Send 3 x 24d. Stamps for Comprehensive Catalogue 
Obtainable from your Dealer or Bookseller or in case of difficulty from the Publishers : 
FOUNTAIN PRESS, 46-47 CHANCERY LANE, LONDON, W.C.2 
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Westminster 


PH O -¥ @we R A P 


THE SPECTO 88 
G.B.-BELL & The only 8mm. camera in its price 
HOWELL 605A range of comparable specification 
The new G.B. 605A similar which is British in conception, 
in design to the well known design and manufacture. Double 
Sportster this new 8mm. spring motor. Twice the take 
camera is now fitted with with one winding. Four speeds 


standard D type screw-in and single shots. ad loading. 
lens mount. 8-32 f.p.s. With this £38 1 0 


Built-in finder masks for or 9 monthly ty of 

telephoto lenses. Com- 10 2 

plete with wrist strap. With Dalimeyer f/1.9 

With f/2.5 lens £45 17 5 £45 3 

or 9 monthly payments of or 9 monthly payments of 
45 6 6 4s 4 


Leather case oo SEO 





G.B.-BELL & , er WESTON MASTER 
HOWELL 605B - j is the world’s best photo 


And the G.B. 605B ; u electric meter, Universal or 

ficced with 2 lens turret - » 

head. This model has cine, it is extremely sensitive 

automatic finder posi- : ‘ . and accurate. 

tioning for lens in use. j J 

Also uses standard ' £10 18 3 

thread lenses. 8-32 oe -£ 4 F 

fips. 1/25 656 5 11 > E.R. case 15/- 

ed 9 monthly payments " j 7 

° 4610 8 

{/1. 7 focusing £72 19 6 / 27 | inc. E.R. case. 

or 9 monthly payments 
cai oo we vt 


Or 9 monthly payments of 





THE FINEST VALUE IN 
TAPE RECORDERS 


THE IMPRESARIO 








SPECTO 500 


Superbly made, there is 
a SPECTO projector for 
every film gauge. 500w. 
lighting giving brilliant 
flickerless pictures, com- 
bined motor /lamp switch 
power rewind. 


8mm. mains popular 500w. 
8mm. standard 500w, ... 
9.5mm. 500w. ... wn 
16mm. 500w. .. 

9.5 /16mm. dual 500w. . 


3 speed 33, 7}, 15in. per sec., twin track recording, 3 
motors, high speed rewinding and instant braking. Magic 
8 /16mm. dual 500w. eye —— level. Tone and volume controls. Can also 

be used as a Public address amplifier. Excellent design and 


Carrying case . { souaed es A ; 
Any of these machines. can be urchas on ou inis ompiete with microphone 
4 j and reel of tape _ 54 G NS. 


credit plan. Details gladly on request. - 
. sete ch te A Or 9 monthly payments of vas wes - €1 7 


119 VICTORIA STREET, LONDON, S.W.1 ViCtoria 0669/4330 


111 OXFORD STREET, W.1 - - - GERrard 1432/2239 
24 CHARING CROSS ROAD, W. C. : - - - - TEMple Bar 7165/9377 
81 STRAND, LONDON, W.C.2_ - - TEMple Bar 9773/9221 
4 ST. STEPHEN'S PARADE, WESTMINSTER BRIDGE, s. Ww.1 - TRAfalgar 1611 
121 CHEAPSIDE, LONDON, E.C.2 - . - - MONarch 2918 
149 NORTH STREET, BRIGHTON - . - . - - - Brighton 28596 


seocococeo 


























AMATEUR CINE 


CITY SALE & 


i, LEADENHALL STREET, €.C.3 3 MIN. 1156 & 6253 


USED NEW RANGE OF USED 
PROJECTORS CINE CAMERAS 
16mm. Model 622 G.B. sound and Bell & Howell 8mm. Carena, 8, 16, 24, 32, fitted 


750 watt, {/1.9 Cinor, 2 filters, and case 
£42 10 0 


12in. speake £199 6 0 
8mm. CAMERAS 8mm. Reporter, with £/2.5 Minox 


16mm. Mode! 601 G.B., 750 watt, lens, coated, E.R.C 425 0 0 


silent coated ens 


sound and sile Zin. lens, 12in 8mm. Keystone, £/3.5 lens, 14in 
speaker 4155 0 0 is {/4 telephoto, speeds 12, 16, 48, 
and case 422 10 0 


16mm. Mode! 602, 750 watt, B. & 
8mm. Keystone, {/1.9 Wollensak 


H., 2in. coated lens, transformer, | ‘t , 
i | 23 |i ‘ lens, speeds 12,16,48 £25 0 0 


450 0 0 
8mm. Bauer, {/2.7 coated lens, in 


Educational, 250 i ? gy mint condition £38 17 6 


transformer r Hat | ] : 8mm. B. & H. Sportster, £/2.5 
425 0 0 i ihe Mytal, L. case ... £3710 0 


Hit == } ‘ | L8, {/2.86 Y | 
16mm. Amor 750 watt, 2in. lens, 4 q : Gum. “Sotex aa’ @ 


es awe ? iy 7 8mm. Bauer 88, f/1.9 lens, in mint 
condition £4417 6 
8mm. Model 60 Kodak, {/1.9 lens, 
thin. £/4.5 tele, leather case 
iy £42 10 0 
9.5mm. Pathe Gem, transformer, ¢ 9.5mm. Pathe H Motocamera, f/2.5 
32mm. lens, case £2710 0 , lens, grey body, leather case 
8mm. DUO Sportster, with £/2.5 £19 19 0 
Trital lens . £56 S11 9.5mm. Dekko, {/2.5 lens, 3in. £/4 
telephoto, leather case £18 18 0 


9.5mm. Pathe pe Son, sound and 
silent, with 1¢ speaker, with 


case 447 0 0 


9.5 /16mm., 500 watt Specto, 1}in. 
lens, and case 445 0 0 


8mm. , 500 watt Specto, A.C./D.C., . 9.5mm. Pathe H, vari. speed, /2.5 
and case £32 10 0 itt lens, leather case ... £32 10 0 
16mm. model H16 Bolex, without 

fileer slot, 25mm. {/1.4 Switar, 


USED : ey { coated, Octameter finder, lens 


oy / 144 hood, UV filcer, and case 
LENSES al Hi £170 0 0 
; i 16mm. Paillard Bolex turret front, 
lin. {/2.9 Dalimeyer, triple anast 4 ‘4 i | lin. {/1.4 Switar, 16mm. £/2.8 
coated, Cn , a7 7 0 \ f (il m Yvar, direct focus finder through 
lin. 1/1.5 Dallmeyer Speed anast., i lens, variable speeds, with case 
, ; | 4155 0 0 

coated, C r 4817 6 of gee 

t 16mm. Model C Siemens, {/1.5 
thin. £/2.9 Dalimeyer triple anast., | Plasmat lens, 8, 16, 24, 64, range- 
for Viceroy a11 11 © ¢ \ y finder and case £32 10 O 
16mm. Kodak magazine, with {/1.9 
, po Te | , speeds 8, 16, 64, and case 
photo, coated, D mnt 4817 6 ens, Sp 87 10 @ 
16mm. BB Cine Kodak {/1.9 lens, 
leather case £32 10 0 


thin. {/4 Dalimey Popular tele- 


2hin. Maxtice ector lens, for 8mm. Sportster, with {/2.5  Trital 
Victor a2 00 haan £45 17 5 











SPECIALISTS 


EXCHANGE wo 


63-66, CHEAPSIDE, E.C.2 city 1124-5-6 


Paillard Bolex HI6 Reflex 


i6mm. Cine Camera 


No More Guesswork 
No More Focusing Worries 
No Paraltlagr Correction Needed 









With the new continuous Reflex Viewfinder, you can view the scene through the 
taking lens during the whole operation 


The Reflex Finder shows the exact image registered by the shooting lens. A prism 





set between the lens and the exposure aperture and an optical system brings a 





magnified view straight from the lens to an eyepiece at the rear of the finder 





Other features of this new model are similar to those of the Standard H16 camera and include triple-lens turret, speeds 





8-64 f.p.s., semi-automatic film loading of 50 and 100ft. spools, frame and footage counters, back-wind, behind-lens filter 





slot and 5 gelatine filcers. Multi-focal Octameter viewfinder. Complete with 1in.{/1.5 bloomed anastigmat lens £243 0 0 











Special Bargains in Projectors & Cameras 








9.5mm. Pathe Son, sound and silent speeds 455 0 0 





16mm. Bell & Howell Filmo, 250 watts, reverse, 







and resistance 417 17 O 9.5mm. Haynorette viewer 4915 0 
16mm. Specto, 100 watts, high intensity lamp £17 17 0 16mm. Yade viewer, 3} 2)in. screen, and 
16mm. Kodascope D, bronze, 300 watts, res- 6. & H. 1,600%. rewinder 16 10 © 
ae £19 10 1hin. Kodascope C and D lenses, each 4110 0 
16mm. Specto Standard, 800ft. arms, as new 425 19 0 Pathe Imp, motor and resistance 43 10 0 
1émm. B, & H. Filmosound 138, single case 16mm. Cine Kodak B, f/3.5, 100ft. loading 423 15 0 
model, sound and silent speeds, with trans- 16mm. Cine Kodak BB Jnr.,{/3.5, 50ft. loading €22 15 @ 
former and speaker £15 0 0 — B. & H. Magazine 141A, {/2.7 Cooke, and nee 
16mm. G.B. L516 projector, 500 watts, A.C 8mm. Revere Magazine, {/2.8 lens and case £39 15 0 
D.C. operation, complete with cabinet spkr. £467 15 0 8mm. Revere Model 50, {/2.8 lens, as new 5 15 0 
16mm. G.B. model 601, 750 watts, sound and $ Sam. Packs i Memeners. (725 41615 0 
silent speeds, large cabinet speaker and 9.5mm. Pathe De Luxe Motocamera, {/3.5 “41111 0 
transformer £139 0 0 9.5mm. Miller, {/1.5, four speeds £1410 0 
9.5/16mm. Specto Dual Standard, 900ft. arms £35 10 0 Ceti A weeki ead stem (Bost 4 I+. threw tas 1/3 
9.5mm. Pathe 200B, and resistance £19 10 O 1in. /1.9 Dalimeyer, C thread 4910 0 
8mm. Kodascope 8-45, 200 watts £23 15 0 1in. 1/1.5 Wollensak, C thread 4910 0 
8mm. Kodascope 8-46, 200 watts, as new 42415 0 Bin. {/4 Dalimeyer, for Magazine C.K £12 12 0 
8mm. Kodascope 8-30, 100 watts £412 12 @ Zin. {/2.8 Trioplan, C thread 418 18 0 
8mm. Eumig, 250 watts , 418 18 0 6in. (/4.5 Kodak 428 10 0 








%*% Write to 66 Cheapside, E.C.2., for latest catalogue *% 
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The Sheffield Photo Co. Ltd. — have a name 
for the Supply and Servicing of 16mm. SOUND EQUIPMENT 





We are SERVICE AGENTS of LONG STANDING 

for the FINE BELL & HOWELL PROJECTORS 

This latest Model 630S MAGNETIC CUM OPTICAL 

SOUND PROJECTOR IS IDEAL FOR USE with both 
types of SOUND TRACK. 


@ MICROPHONE AND DISC PLUG—aliows separate or 
simultaneous recording of words and music. 


@ SOUND/SILENT SWITCH-—selects 16 or 24 frames a 
second for silent or sound film dubbing. 

@ REVERSE SWITCH—for immediate playback, voice and 
music balance, recording or test running. 

@ OPTICAL-MAGNETIC TRACK SELECTOR—allows sel- 
ection of magnetic or optical track. 

@ STILL-PICTURE CLUTCH-—zives split-second sound- 
editing—-stops picture dead for emphasis or discussion. 


@ TURRET RECORD-ERASE HEAD—Unit Grouping of 
Optical Sound Mirror, Record and Erase Heads make sound- 
picture synchronisation easy—you can change a single word or 
record an entirely new sound track. 


@ INTERLOCKING CONTROLS—make accidental erasure 
impossible. Warning light shows during recording. 


@ 2in. f/1.65 Taylor-Hobson Supertal lens. 


Demonstrations in any part of the Country Price £326 Transformer £17 Full details 
by our Mobile Service Units. H.P. Terms available post free on request. 








THIS LATEST MODEL 16mm. PAILLARD BOLEX H1é6 REFLEX CINE 
CAMERA, with filter slot, is the finest Camera of its kind for Amateur or 
Industrial use. 





@ All the features of the famous Paillard H16 camera are still retained but in 
addition is the all-important direct through-the-lens reflex viewfinding. 





@ Parallax and focusing errors are eliminated and the operator sees flicker-free 
view of the image through taking lens without any need for adjustment. 


@ Automatic loading. @ Film can be wound back for double exposures. @ 3-iens 
turret. @ Variable speeds. @ Takes 50 or 100ft. rolls of film. @ Wind-back. 
@ Has built-in frame counter. @ Single picture device. @ Built-in filtersioe with 
interchangeable holders. 


Price with 25mm. {/1.4 Switar lens ... ed = she = --- £262 14 2 
Or with 25mm. Pizar {/1.5 lens a bee ~~ ee ae ...£243 5 0 


Send NOW for further details. H.P. terms available on request. 


_— eee 
Sheffield Photo Co Lad ) 


4 
6, NORFOLK a2ow (PARGATE), SHEFFIELD, 


Telephone 72079 peewee 
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A Step Farther with Sound 
Sync. 1. Design Require- 
ments for Lip Sync. By A. E 
Lott, A.M.1.E.E., M.Brit.1.R.E 


A.C.W. Test Report 
Marriott Add-Sound 8mm 
Magnetic Stripe Attachment 
and Amplifier 


Are Your Titles Really Neces- 
sary ? By Double Run 


You and the Law : 1. Giving a 
Film Show. By Richard Dellow 


Odd Shots. By George H. Sewell, 

F.R.P.S., F.B.K.S. 

Running Commentary Dir- 
ecting Techniques. By Sound 
Track 


Seeing Double. By Alan Howden 
Ideas Exchanged Here 


The 9.5mm. Reel : 
into Focus: 1. 
Focusing; 2. 
Depth of Field 
Sprocket 


Getting it 
Fixed Focus 
Calculating 

By Centre 


Every Film Making Rule Broken 
By Derek Hill 


A Movie Maker's Diary By 
Denys Davis 


At Your Cinema: All At Sea 


By Derek Hill 
A.C.W. Test Reports : 
This Camera Makes News 
Ercsam 8mm. Camex Reflex 
Versatile Pan & Tilt Head 
Equipment Round-Up 


Where to See The Ten Best 


Newsreel: Presenting News 
of Club Activities 


Sassenachs Honoured in Scot- 
tish Festival 


The Amateur Cine World 
Badge /inks amateurs all over the 
Make sure you wear yours 
It may help 


world. 
when you go on holiday 
you make valuable friendships with 
fellow enthusiasts Two types of 
badge are available stud and 
brooch. It costs only 2s. 6d. post 
free from A.C.W. There is also a 
blazer badge at 5s. 





LEADER STRIP 


BY PUBLIC DEMAND 


Ten Best return to the National Film Theatre 


xtra Performances Arranged 


Pians are already in hand for the London 
premiére of the A.C.W. Ten Best Films of 
1956. Last year, it will be remembered, 
amateur film history was made when the Ten 
Best were presented for two days at the 
National Film Theatre. The success of that 
venture can be gauged from the fact that this 
year the British Film Institute is making the 
theatre available for three days for the 
exclusive exhibition of the 1956 films. 

When the classics of the professional cinema 
and the cream of the work of the directors of 
today have to queue for screen time—com- 
piling and fitting in programmes is akin to 
solving a jigsaw—it says volumes for the 
growing interest in amateur film making and 
for the far-sightedness of the Institute, that the 
theatre should again (and for a longer period) 
be reserved for your work, and this at a time 
when the impending opening of the new 
cinema nearby puts a further tax on the 
Institute’s resources. The Ten Best are likely 
to be among the last films to be screened in the 
national theatre which arose from the Tele- 
kinema and in which so many of the world’s 
masterpieces have been shown. 

In paying tribute to this signal recognition 
and encouragement of the amateur by the 
Institute, it is fair to add that it is no charitable 
or quixotic gesture. The N.F.T. has to pay 
its way and the seats have to be filled. Not 
only were they filled when the Ten Best was 
first shown there: it was a case of standing 
room only. Good amateur films have proved 
their power to attract the public, and if they 
have yet to demonstrate conclusively their 
right to a place in the national showcase, at 
least the Ten Best premiéres are a mighty step 
forward. 

As in other years, the honour of presenting 
the films for the first time will be offered to 
the society which has contributed most in the 
preceding twelve months to the lustre of the 
amateur film movement. This year the choice 
falls on the Grasshopper Group, whose colour 
cartoon, The Battle of Wangapore, was one of 
the 1955 Ten Best and later won great success 
abroad, in addition to reaching an audience of 
millions in this country through television. 
Another film by members of this Group, 
Watch the Birdie, carried off the Humphrey 
Jennings’ trophy at the recent Scottish Amateur 
Film Festival, while the Group’s latest picture, 
Bride and Groom, was hailed as the Festival’s 
outstanding entry 

The Grasshoppers can confidently be 
expected to stage an imaginative display, and 
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By THE EDITOR 


they will also be responsible for the production 
of the tape accompaniments to the silent films 
which will afterwards become available for the 
provincial shows. If all expectations are ful- 
filled, however, there might well be a case for 
one or more simultaneous premiéres outside 
London, for if rumour speaks right, at least 
two groups have visions of winning more than 
one “Oscar”. We have not seen the films and 
sO can express no opinion, even if it were 
proper to do so. We can only wish everybody 
good luck and urge the newcomer not to be 
intimidated by the big names, for in many 
cases the big names of today were new names 
only yesterday. 

All entries must be despatched to reach 
“A.C.W.” not later than 31st December, 1956. 
An entry form was published in last month’s 
issue. If you are entering more than one film 
or do not wish to cut your copy of the 
magazine, additional forms can be obtained 
from A.C.W. (stamped addressed envelope, 
please). 

To say that the Ten Best competition was 
never so important to amateurs as now 
suggests a too enthusiastic beating of the big 
drum, but we are not thinking of its size and 
scope or the unique cachet bestowed on it by 
the presentations of the Oscar-winning films 
at the National Film Theatre. Mechanical 
contrivance today threatens to dominate 
amateur film making. The advance of sound, 
new sync. systems and devices for more 
effective presentation, admirable though ll 
these are, can be an obstacle to film making 
rather than an aid, if they are esteemed for 
themselves alone. There is a danger of the 
means being so highly prized that the end is 
all but forgotten. 

The purpose of every piece of cine apparatus 
is to assist in the production of some aspect 
of film making or exhibition; if it is primarily 
for exhibition it can only be inadequately used 
if the films are worth showing. It is fun to 
play around with equipment, immensely 
satisfying to experiment, and certainly one 
must allow the user his honeymoon period. 
The means are available as never before for 
the making of good amateur films, and further 
technical advances will assuredly be recorded. 
But technique is a servant, and however agree- 
able the servitude, only if you use it to create 
can you savour the real, incomparable satis- 
faction which amateur cinematography can 
offer. Producing films for competition and 
possibly presentation to audiences of thousands 
helps you to get things in the right perspective. 





! 


Elegant presentation is assured at the flick of a switch in this amateur’s dream 
come true which happily unites professional-like showmanship with home comforts. 


By ARLAND USSHER, M.A. 


Even if you are one of those folk who screen 
their films just as they come back from pro- 
cessing and never bother with a musical 
background, you must often have wished that 
you had a permanent home for projector and 
screen, so that mounting a film show involved 
no more than turning off the lights and putting 
on a film. We can’t all have a home cinema, 
but some of the essentials can, with a little 
ingenuity, be adapted to more humble uses. 

At first I contented myself with projecting 
from the hall through ports knocked in the 
lounge wall. The audience was quite com- 
fortable, but it was draughty for the projec- 
tionist, who was also faced with quite a big 
bill for the redecoration of lounge and hall! 
Eventually a room 14ft. long was extended to 
a length of 29ft., with a width of 16ft.—big 
enough for an 8ft. screen which could be filled 
by a 35mm. lens at 30ft. 


The screen, of 4in. Novoboard (all in one 
piece) is fixed to a timber frame above a row 
of cupboards built to look like a stage. Sprayed 
with the aluminium paint used on the big 
CinemaScope screens in the theatres here in 
Johannesburg, it gives a really fine picture, 
particularly with colour film. Platforms made 
from the same 4in. composition board on 
simple timber frames support rows of seats in 
tiers 18in. and Yin. from the floor. When not 
in use, these platforms, which are readily dis 
mantled, are stored away in a cellar. 

A G.E.C. speaker, concealed behind thin 
pleated red curtains, is mounted level with the 
centre of the screen on each side of the 
auditorium. The screen curtains, of gold 
taffeta, are operated by an electric winch 
(bought cheaply after it had been scrapped by 
one of the big cinemas when it went over to 
CinemaScope) housed in one of the stage cup- 





Photograph above 
shows the author in 
his elaborately equip- 
ped projection room 
(it measures 11ft. 3in. 
by 6ft. Bin.) 18in 
above the floor of the 
auditorium to which 
access is given by two 
doors in a sound- 
locked lobby. The 
projectionist can leave 
the box without a 
sudden rush of sound 
disturbing the audi- 
ence, and can stop the 
projectors by remote 
control from the audi- 
torium. The curtains 


framing the 8ft. screen 
are operated by an 
electric winch. Spea- 
kers, concealed behind 
thin curtains, are 
mounted level with the 
centre of the screen 
on each side of the 
auditorium. There are 
eight ceiling lights and 
a number of spotlights 
Both auditorium and 
projection room are 
used for recording 

the commentator sits 
in front of the screen, 
the recordist giving 
him his cues by flash- 

ing a lamp 





vided by platforms which can be quickly 
»w and stored. Six of the eight pictures 
Je projection and viewing ports 


Raking of seats is pr 
dismantied after the st 
ot the back f 


boards. Opening and closing are by push 
buttons, and limit switches on the winch pro- 
vide for stopping 

There is a telephone to the operating box, 
electric convection heaters for winter use and 
a fan in the ceiling for summer. The eight 
ceiling light n be operated from both 
auditorium and projection box, and ceiling and 
curtain spotlights can be dimmed right out. 
Thick carpets help the acoustics. (The cinema 
also does duty playroom and for dancing.) 
The six projection ports are hidden by pictures 
when not in us« 

The operating box, 
auditorium floor, is sound-proofed by a 
partition 5}in. thick, and a sound lock is 
formed by two doors on either side of a tiny 
lobby. When show is in progress, the 
box without a sudden 
rush of sound disturbing the audience, and 
once outside he in still—if needs be—stop 
the projectors by remote control. 

The size of the box—lIft. 3in. x 6ft. 8in.— 
seemed generous enough in the planning stage, 
but the place now quite crowded, since it 
houses two Siemens 2000 projectors 


18in. above the 


operator can leave the 


One of these 
Siemens projectors 
the model whict 
ated a stir at PI 
kina a few mont 
ago. It runs 8mn 
sprocketed magre 
film in exact sync 
the 16mm. picture 
Extreme left mor 
tor speaker rigt 
light dimmers and 
control panel. Be 
the projectors are du 
turntables, tape 
corder, projector ar 
plifier, microphone 
winds and editor 
(Photographs by 

5. $. Hayward) 


with a common amplifier and change-over 
switches, 3-speed dual turnables, tape recorder, 
electronic mixer with five input channels, 
including microphones for recording or inter- 
com with the auditorium, Leak Hi-Fi 
amplifier, two monitor speakers, film rewinds 
with viewer and a host of control switches, 
light dimmers, etc. 

The projectors are on heavy welded steel 
stands, which run down under the floor to the 
concrete floor of the cellar. They will handle 
silent films and optical and magnetic tracks, 
and one carries 8mm. sprocketed magnetic film 
in exact sync. with the 16mm. picture. Quality 
is excellent, even when the picture film runs 
at silent speed. Both projectors are extremely 
kind to film, running a loop of ‘green’ film 
eighty times without scratching and continuing 
without a hitch when two adjacent sprocket 
holes were cut away. 


Dimming 
With so many electronic devices, there is a 
danger of some being switched off and on 
inadvertently, so the mains for all the plugs 
go through a switch which has a tell-tale neon 
lamp as indicator. Two lamps in the ceiling 
are so positioned that they cannot throw any 
light on to the screen, but just before projec- 
tion begins, the operation of a switch puts 
them in series so that they are effectively 
dimmed. This dimming removes all reflections 
from the viewing port glass and gives the 
operator a perfect view of the screen and, at 
the same time, enough light to thread the other 
projector, handle records, etc. If total darkness 
is required, a cord stretched across the box 
has only to be pulled down to operate a ceiling 
switch. 
A chrome-plated control panel carries the 
push buttons for operating the curtains, and a 
(Continued on page 976) 
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Left : Pampered Youth, early silent version of The Magnificent 

Ambersons ; centre : Captain Blood, the fabulous Vitagraph 

success which became perhaps the most popular 9.5mm. film 

(withdrawn twenty years ago but still well worth looking for) ; 
right : The Sea Repays, reviewed below. 


Salute to Vitagraph 
A guide for the 9.5mm. collector 
By KEVIN BROWNLOW 


One of the most important events in the 
history of 9.5mm. was Pathescope’s acquisition 
from Gaumont in 1930 of the copyrights of 25 
silent films made by the Vitagraph Corporation 
of America. These perfect examples of the 
American outdoor thriller brought to the home 
showman the work of several famous directors 
and stars such as Tom Terriss, Mae Marsh, 
Bert Lytell, Victor McLaglen, Percy Marmont, 
J. Warren Kerrigan and Irene Rich. The films 
were, of course, withdrawn many years ago, 
but are still to be found and are among the 
most popular of the notched pictures. 

The Vitagraph Corporation was founded by 
two Englishmen, Albert Edward Smith and 
James Stuart Blackton, only a year or two after 
the birth of the cinema itself. Smith was the 
technician of the team; he invented the flicker- 
less shutter which is still in use today, a 
specially cooled condenser glass, and several 
projectors and cameras of revolutionary design. 
He married Jean Paige, star of Black Beauty, 
and now lives in Los Angeles. 

Blackton, primarily a painter, made several 
animated cartoons while Emile Cohl was still 
experimenting. One of America’s few con- 
sistently good directors, he was a pioneer of 
the close-up (which he used as early as 1898), 
of colour, stereoscopy and wide-screen. He 
died in 1946 in Los Angeles after a road 
accident. The third member of the Vitagraph 
directorial staff was a fabulous character called 
William T. (“Pop”) Rock, who had joined 
Vitagraph in 1899. 

The company did not produce one pre- 
tentious or bad film in the twenty-nine years 
of its existence. Albert Smith’s commercial 
flair, plus his directors’ artistry produced 
such results as Anguish (1908), Pampered 
Youth (the silent version of “The Magnificent 
Ambersons”, on 9.5mm. as Two to One), On 
the Banks of the Wabash (Rising Waters) and 
the magnificent Captain Blood. 

But by 1925, the days of Vitagraph as an 
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independent concern were over. Albert Smith 
had decided to sell out to Harry Warner, and 
Vitagraph became part of Warner Brothers. 
“I shall never forget that day in February 
1925”, said Albert Smith. “I shook hands 
with Harry Warner. He walked out, and 
there was a terrible silence in the room, as if 
every living hope had gone with him, and I 
was left in a vast empty amphitheatre swept 
clean of memories near and dear. 

“The studio in Flatbush, the bright and 
friendly stucco stages with their rows of 
cottages dozing under the Californian sun, the 
hundreds of familiar faces in exchanges around 
the country, the exhibitors who knew the costs 
of loyalty and had willingly paid the price of 
it, the day to day crises; a nervous actor, a 
weeping actress, a temperamental star—Harry 
Warner took them under his arm and walked 
out”. 


Films to Look For 


THE SEA REPAYS. Featuring Mae Marsh, Ben 
Hendricks, Earl Schenck, Lasha Winter, lvor McFadden 
and Thomas Mills Directed by J. Stuart Blackton 
Adapted for the screen by Mary Constance from the 
novel, ‘‘In The Garden of Charity’’, by Basil King. A 
Vitagraph production U.S.A., 1925 Correct title 
‘Tides of Passion’’. Notched 2 x 300ft 


Tides of Passion, J. Stuart Blackton’s finest 
work for Vitagraph, is one of the neglected 
masterpieces of the American cinema. ‘The 
story is heavy, depressing and thoroughly 
morbid, but Blackton has directed with such 
fine sensitivity that watching the film becomes 
an exciting experience. In spite of a four-reel 
reduction, the atmosphere is as brilliantly 
evoked in this version as in the original. This 
directorial tour de force, allied to Mae Marsh’s 
exquisite performance, makes it one of the 
finest films obtainable on 9.5mm. 

The story concerns a Canadian soldier who 
tires of his wife, leaves her and has an affair 
with every women he meets. At his death he 
leaves behind appalling misery. ‘The final 





sequence, seldom equalled for vivid realism, 
includes an attempted suicide, a landslide, a 
thunderstorm and a violent sea-storm. In 
several shots spray from the mountainous seas 
lashes over the camera lens, sometimes obscur- 
ing the two unfortunate actresses struggling in 
the very real and very cold water. 

Mary Marsh was engaged by Griffith while 
she was visiting the old Biograph studios where 
her sister, Margaret, played small parts. Her 
first film, The Escape, was made with Henry 
B. Walthall and Blanche Sweet in 1912. To 
avoid possible confusion with Mary Pickford, 
Griffith had re-named her Mae Marsh, and it 
was he who made her reputation. She had 
made several films for Herbert Wilcox in 
England before returning to America to appear 
in this one picture for Vitagraph. Returning 
to England for its premiére on 22nd May, 
1925, at the London Pavilion, she made a 
personal appearance, and received a tremendous 
ovation. 

In 1928 she retired from the screen to devote 

more time to her three children, but 
occasionally returned to make talkies (Over the 
Hill (1932). Recently, like many of her Vita- 
graph contemporaries such as Antonio Moreno, 
she has made small appearances in westerns. 
Tides of Passion the only example of her 
work on 9.5mm., but it could hardly be a 
better example. 
THE HEIR. Featuring Malcolm MacGregor, Alice 
Calhoun, Mary Alden, Olive Borden, Otto Matieson, 
Eulalie Jensen, Anders Randolf and Gardner James 
Directed by J. Stuart Blackton Adapted by Mary 
Constance from A. S. M. Hutchinson's novel. A Vita- 
graph production. | 4., 1925. Correct title: ‘‘The 
Happy Warrior’. Notched 2x 300ft 


When Vitagraph 


amalgamated with 
Warners, companies like Paramount, Fox and 
First National lured many of Albert Smith’s 
stars away from the new combine with offers 


was 


Gardner James, Blackton’s 
First National, Malcolm 
MacGregor and Olive Borden went to the 
promising new Gotham Corporation, and 
appeared together in The Overland, Limited 
(Mad Train on 9.5mm.), while Otto Matieson, 
of Captain Blood, was signed up by Universal 
and achieved wide popularity for his brilliant 
characterisations before he was killed in a road 
accident in 1932 

Alice Calhoun, star of Out West, Law of the 
Far West and The Desert Knight, stayed with 
Warners, together with Anders Randolf, 
champion fencer of Denmark, and Mary Alden, 
a fine character actress who was featured in 
David Smith’s Beloved Brute (Unto the Strong, 
9.5mm.). 

The Happy Warrior was one of the 
“Blackton successes” which rescued Vitagraph 
from paper bankruptcy, a crisis caused by 
fierce competition In 1921, for instance, 
Vitagraph let it be known that they had signed 
up George Randolph Chester to direct the film 
of his book, “Son of Wallingford”. Two 
months later a rival company, Cosmopolitan- 
Paramount, released Get-Rich-Quick Walling- 
ford. Vitagraph’s losses over the film were 


of higher salaries 
son-in-law, joined 
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said to amount to one hundred thousand 
dollars. 

A. S. M. Hutchinson’s novels were best- 
sellers in the "twenties. This ome, set in 
England, dealt with life among the aristocracy; 
two friends, one the supposed Lord Birding, 
are in love with the same girl, who prefers his 
lordship. The other man discovers he is the 
real Lord Birding, however, but after a series 
of incidents burns the evidence that proves 
this, leaving his friend in possession of the 
estates and the girl. The film also contains a 
circus sequence, a well handled boxing match 

. and some superb photography. 

HAND OF FATE. Featuring Marguerite de la Motte, 
Wallace MacDonald, Arthur Hoyt and Joseph Swickard. 
Directed by Tom Terriss. Story by Gouverneur 
Morris Scenario by Rudolph de Cordova. Prepared 
and edited by Lillian and George Randolph Chester. 
A Vitagraph picture. U.S.A., 1920 Correct title: 
**Trumpet Island’’. Notched 1 x 300ft 

In the stifling heat of August 1919, Tom 
Terriss and his production team set out for 
their most difficult location; a deep and almost 
impassable canyon in the Imperial Valley, 
California. “It was a wonderful oasis”, said 
Terriss, “containing a torrent of water and 
tall African palm trees, the only palm trees of 
their kind in the State of California’’. 

The canyon had been located by aeroplane, 
but the journey to it meant hacking a way 
through tropical vegetation—and it was quite 
common for the studio hands to kill up to ten 
rattlesnakes every day. While men cut paths 
for the trucks through this jungle, a spotter 
plane guided them to the chosen site. 

Arrived at the ravine, the crew rigged up a 
trestle framework down which they lowered 
by belly bands and ropes, horses, trucks, 
implements and even the massive motors used 
to create wind for the canyon storm sequence. 
After a few weeks of this, the job became too 
dangerous, and huts were built in the ravine 
itself to house production crews, actors and 
machinery. 

One day Terriss saw what he feared most. 
In a semi-circle on one side of the canyon 
were hundreds upon hundreds of fully-armed 
Redskins. Vitagraph had‘ trespassed on the 
Indian reservation, and he was afraid the 


(Continued on page 974) 


The three heads of Vitagraph, an historic picture taken in 1908. 
L. to r., William Rock, who died in 1916, Albert E. Smith and 
J. Stuart Blackton. 





A step farther with 


Sound 
Syne. 


1. DESIGN REQUIREMENTS 
FOR LIP SYNC. 


Most of us are well enough aware that lip 
sync. in tape recording is virtually impossible 
of achievement unless recourse is had to 
devices so complicated as to place them beyond 
the reach of the average enthusiast. The 
fundamental failing of all simple tape record- 
ing systems is that the film always passes at 
the exact speed of the projector sprockets, 
whereas the tape speed varies according to 
atmospheric conditions. (See page 49 of the 
May issue of A.C.W.). Hence, although pro- 
jector and tape recorder may be driven by 
synchronous motors, the fundamental problem 
still remains to be solved. 

If lip sync. is to be feasible, a sound recorder 
should meet the following specification : 

(a) It must be impossible for the sound recording to 
drift out of synchronism with the picture. 

(b) The equipment should not require monitoring 
during a performance. 

(c) It must be possible to attach the recorder to any 
existing 8mm., 9.5mm., or 16mm. projector with little or 
no modification to either. 

(d) The quality of rad ear oppo should be constant 
when the recorder is used with any of these gauges. 

(e) It is highly desirable for the recorder to be capable 
of being driven by a silent camera of any gauge so that 
sound and picture may be shot together if required. 

(f{) The recorder should be such that it can be used on 
its own. 

(g) It should compare favourably in cost with existing 
recorders, and amateurs without specialised knowledge 
should be able to construct it at home. 


The obvious way of meeting requirement (a) 
is to discard conventional tape and use striped 
film in the tape deck. Tape slip on the driving 
capstan is thus obviated, and in addition there 
are the following advantages : 

(i) Striped film base, being 0.005in. thick, is much less 
susceptible to damage by creasing, stretching and tearing 
than the conventional A.F. plastic tape which is only 
0.002in. thick. 


(ii) If double perforated 16mm. film stock is used as a 
standard, irrespective of the gauge on which the picture is 
taken, it is sible to store six edited tracks on one reel of 
film by using record/playback heads that can be shifted 
laterally across the film. (Fig. 1.) Double perforated stock 
is to be preferred for maximum steadiness of film transport. 


In view of the fact that the market is a highly 
competitive one, it is surprising that no firm 
(apart from Kelvin Hughes Ltd., who are 
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interested primarily in the professional field) 
has produced such a recorder. 

It is now necessary to consider how to drive 
the capstan sprocket of the _ recorder. 
Obviously a synchronous motor is of no use, 
aS most existing silent projectors are fitted 
with non-synchronous A.C./D.C. _ series 
motors. It would be very convenient for 
editing if a 1:1 frame correlation between 
picture and sound could be maintained. 

With 16mm. striped film in the sound deck, 
the normal silent picture speed of 16 f.p.s. 
results in a stripe speed of 4.8in, per sec. The 
main object of lip sync. being to record 
speech, this compares favourably with existing 
tape speeds of 3.75 i.p.s. for secretarial work 
and 7.5 i.p.s. for musical recordings. 4.8 i.p.s., 
then, appears to be a reasonable compromise 
for amateur work, but if an improved per- 
formance is required, two simple alternatives 
are available: 

(i) The 1:1 correlation between picture and sound 


frame speed may be maintained, but the picture shot at 
24 f.p.s. This will result in a sound stripe speed of 7.2 i.p.s. 


(ii) The correlation between picture and sound frames 
can be 1:2, so that a stripe speed of 9.6 i.p.s. is attained 
while the picture rate is still 16 f.p.s. 


(i) is the best solution for the 8mm. enthusiast 
because of the relative cheapness of 8mm. 
film. (ii) is the obvious choice for the 16mm. 
worker. With a frame counter, editing with a 
1:2 frame ratio should still be reasonably 
easy. Alternatively, you could use a sound 





editor consisting of two sprockets on one 
spindle, the number of teeth on them 
corresponding to the ratio of sound and film 
speeds. One such editor, constructed by Mr. 
John Aldred, was described and illustrated in 
A.C.W. for Dec. 1949. 

Confining attention to a 1:1 frame relation- 
ship, it would appear that were the sprocket 
shaft of a projector with an eight tooth feed 
sprocket coupled by a flexible shaft to an eight 
tooth sprocket capstan on the stripe recorder, 
post recorded lip sync. could be achieved. 
This is so, but in practice two major snags 
become evident. ‘The projector motor may not 
have enough power to drive the recorder, and 
the load of the recorder would be too great to 
allow of attachment to any ordinary camera, 
while the short flexible cable would, in any 
case, severely restrict camera movement. What 
is required is a long, very flexible shaft which 
imposes a negligible load on the projector or 
camera and at the same time delivers the power 
required to drive the striped film sound 
recorder. 


The M Transmission System 

During the early days of radar development 
a similar need to transmit a shaft rotation from 
one location to another led to the development 
of the M transmission system, as it became 
known in naval circles. In post-war years it 
has been marketed as the Evershed Power 
Rotor System by Evershed and Vignoles Ltd. 
The basic principles are shown in Fig 2. The 
transmitter acts as a polarity changing com- 
mutator, contact with the commutator segments 
being made by five stationary brushes. Two 
of these are connected to a power supply and 
the three remaining brushes form the outgoing 
connections which are energised in the 
sequence shown in the table below. 

Basically the receiver is a small motor with 
a six-pole stator, the windings of the three- 
pole pairs being connected to the transmitter. 
The rotor, a solid magnetised cylindrical cast- 
ing, with no winding or electrical connection, 
takes up a position where its magnetic field 
is in line with that of the stator windings. 

Rotation of the transmitter shaft causes a 
change in the electrical connections at inter- 
vals of 30 degrees, as shown in the table. This 
results substantially in a rotation of the 
magnetic field of the receiver, and hence the 
armature rotates in synchronism with the 
transmitter. The power supply is a direct 
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Fig. 2. M transmission : TRANSMITTER 


basic principles. 
fl, F2=0°5 omp fuses 


current at a low 
voltage, usually 
24 _~=«~volts. (The POWER UNIT 
system may 
used with an 
alternating supply 
when a suitable 
laminated material 
is employed for 
the motor arma- 
ture.) 

In practice it is possible to vary the number 
of commutator segments on the transmitter 
and/or the number of poles in the receiver to 
achieve an electrical gear ratio between the 
speeds of the transmitter and receiver shafts. 
Thus, if an Evershed Type PV.41 transmitter 
is used to drive a Mk. Xa receiver, the receiver 
armature turns through exactly twice the 
number of revolutions of the transmitter. The 
normal working speed range of the system is 
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Operating sequence with clockwise rotation of the transmitter. 
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There are twelve steps per revolution. 
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from zero r.p.m. to approximately 1,500 r.p.m. 

The important feature is that the only effort 
required to turn the shaft of the transmitter 
is that necessary to overcome brush and bear- 
ing friction, and this can be made very small. 
The power output of the motor is supplied by 
the 24 volt power unit, and is therefore 
completely independent of the torque required 
to turn the transmitter shaft. If the trans- 
mitter shaft is driven from a feed sprocket 
shaft on the projector and the receiver used to 
drive the recorder capstan sprocket, perfect 
sync. must always be obtained. 
Wide Scope 

The amount of wow present will necessarily 
depend on the steadiness of the speed of the 
projector motor. The output of the M 
receiver is obviously jerky at slow speed, but 
at full speed the inertia of its rotor smooths 
this out, and further flywheel smoothing may 
be added to the capstan shaft in the usual 
way. 
The full scope of this system of sound 
recording can now be realised. If a transmitter 
is attached to a cine camera of any gauge (say, 
via the inching knob and suitable gearing), and 
the recorder driven from it while filming takes 
place, sound can be recorded at the same time 


A.Cc.W. 


MARRIOTT ADD -SOUND 8mm. 
MAGNETIC STRIPE ATTACHMENT 
AND AMPLIFIER 


as the picture is taken in the best professional 
manner. After the transmitter has been 
attached to the camera, filming speed should 
be checked with a strobe, since resetting of 
the camera governor (or speed control knob, 
if fitted) may be necessary to allow for the 
slight additional load of the transmitter. For 
economy, the same transmitter may be trans- 
ferred to the projector when the film is shown. 


No Inching Knob? 

If your camera does not have an inching 
knob, or other shaft brought out through the 
case, it should be possible to have one of the 
internal shafts fitted with an extension piece 
and a small hole bored in the camera case to 
accept it. The cost of such a modification 
should not be more than £2. 

Transmitter and motor can be separated by 
many tens of yards if required, depending only 
on the choice of connecting cable. As a 24 
volt system, it satisfies all safety requirements, 
as far as electric shock is concerned, even if 
used with a camera out of doors; but note that 
a double wound transformer, as shown in Fig. 
2, must be used and one side of the 24 volt 
supply securely earthed. 

Next month: practical design and construction, 
with notes on steering clear of pitfalls. 


TEST REPORT 


spindle, and no modifications to the 
projector itself are needed. We tested 
it on a Noris projector. When it is in 


THIS attachment, which can be fitted anon the magnetic heads are postioned 


to almost any ordinary 8mm. silent 


etween the feed s 


1 and the top 


projector, permits sound to be re- 
corded and reproduced on edge- 
stri film. The associated amplifier 
is designed to suit the attachment and 
to give the correct tone characteristics 
for the slow linear film s of 8mm. 

Other models of the unit are 
available for 9.5mm. and 16mm. (A 
reader who uses one on a 9.5mm. 
Gem projector expresses himself as 
very satisfied with the results.) We 
chose to test the 8mm. model because 
a standard attachment is manufactured 
for this gauge. 

It is supplied 
amplifier and speaker in a carrying 
case, fixes to the top spool spindle of 
the projector, and has its own take-off 
spindle for the feed spool. Fixing is by 
a collet which slips over the spindle 
and is locked in place by screwing up 
a split clamp—a simple but effective 
arrangement which does not damage 
or even mark the projector in any way. 
Clamping is by a single screw. Fitting 
and removal is the work of a few 
seconds, 


Setting Film Path 

Rotation on the spindle is prevented 
by a rear spigot, rubber-covered, 
which rests against the spool arm (or 
in some makes the body) of the pro- 
jector. Three alternative positions are 
provided for this spigot for fitment at 
the most suitable angle for any type 
of projector. Three alternative posi- 
tions are also provided for the feed 
spool bracket, so that the film path can 
be set once and for all to suit the 
particular projector. 

Horizontal alignment on the pro- 
jector is automatically correct when 
the unit is set on the projector spool 


complete with 


- cae so that the film is pulled 
through by the sprocket. 

The circular main plate carries the 
revolving flywheel roller, a pressure 


roller, a guide-off roller, and the 
magnetic head assembly. The film is 
threaded around the revolving roller, 
and is held and guided on it by the 
sprung pressure roller. The revolving 
roller runs freely on ball races, and its 
motion is stabilised by a flywheel on 
the end of its shaft. 


Good Contact 

The two magnetic heads—first the 
erase head and then the dual-purpose 
record/playback head—are mounted 
on pivoted arms and are lightly sprung 
to hold them against the film on the 
flywheel roller. The active part (the 
pole pieces and “‘gap’”) of each mag- 
netic head is thus a a into good 
contact with the stri track on the 
film—while the film is actually on the 
flywheel roller. For ease in threading 
the film around the roller, the heads 
can be lifted away by rotating a 
knurled knob which operates an 
eccentric cam. 

This design, which allows the 
magnetic heads to bear lightly on the 
film, obviously depends on the use of 

jature The makers of this 
attachment (who are one of the 
largest producers of magnetic heads 
for other manufacturers in this 
country) have developed a miniature 
head which happens to be particularly 
well suited for use with striped film. 
It has the advantages of unusually 
high efficiency (about four times as 
great as most larger heads), and 
reduced hum pick-up by virtue of its 
smaller size. Each record/playback 
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The striped film from the feed spool is 
threaded through the sound unit and 
thence to the top sprocket of the projector. 
Motion of the film past the magnetic heads 
is stabilised by passing it around a roller 
with a flywheel on the same shaft. The 
unit runs quite freely, places practically 
no strain on film or projector motor and 
can be fitted to almost any 8mm. projector, 
enabling it to record and reproduce on 
magnetically striped film. 


head has the usual mu-metal screening 
inside the outer brass housing. 

The narrow width of 8mm. sound 
stripe of course demands that the 
magnetic heads shall be located 
accurately over it. The film is guided 
between an inner flange on the fly- 
wheel roller and an outer flange on the 





ure roller. The alignment of the 

is is set in manufacture 
The pole pieces of each of these 
heads are 0.085in. wide, and are so set 
as to be partly off the edge of the film. 
The record playback head acts only 
u the outside 0.025in. to 0.029in. 
the 0.03lin. wide stripe This 
avoids running the sprocket holes over 
the heads, which would tend to give 
slight ripple at sprocket hole frequency. 
The erase head is, of course, set to 
cover slightly more than the recorded 
width to ensure removal! of every trace 
of signal. As both the magnetic heads 
bear only on the area of the film out- 
side the perforations, there is no 
g the picture 

area. 


Fine Gap 

The success of any magnetic record- 
ing unit for slow film or tape speeds 
depends greatly upon the quality of 
the magnetic heads used, and on the 
ability of the record/playback head to 
record and reproduce high frequencies. 
Microscopic examination of the head 
of the rriott showed the vital 
recording “gap” to be unusually 
straight and fine 

Add-Sound unit is used in 

conjunction with the Marriott Type 
Kl amplifier, a well-built 5-valve 
(including rectifier and magic eye) 
amplifier, using standard valves 
throughout: an EF-40 low noise 

ntode as first stage, followed by one 

f of an ECC-81 double triode as 
second stage, then the EL-41 output 
pentode, which is used both on 
recording and playback 

The second half of the double triode 
serves as the oscillator, an arrange- 
ment made possible by the unusually 
high efficiency of the magnetic heads. 
In this case the erase head only re- 
quires rather less than half a watt to 
give fully efficient erasing, as against 
the us power requirement of 2 to 
3 watts for most other heads. An 
EM-34 magic eye volume indicator is 
fitted, and the rectifier is an EZ-41. 


PI g In Jack 
e front pane! of the amplifier has 
jack sockets for inputs from the 
crystal microphone supplied and also 
from a pick-up or radio. The single 
volume control is operative on both 
inputs. Plugging in the microphone 
jack is arranged to lower the volume 
level on the pick-up input, so that for 
recording a commentary plus music, 
the microphone jack is pushed in when 
it is desired to lower the level of the 
music and speech, and pulled out at 
the end of the spoken passage to raise 
the level of the music again—a simple 
system which gives quite good conan. 
A point worth noting is that a screened 
jack is essential for the microphone, 
otherwise the operator’s hand on the 
jack could cause hum 
¢ selector switch has three posi- 
tions : record, playback, and amplifier, 
the latter being used for straight 
amplification of gram or mike. As 
erasure automatically takes place when 
the switch is in the “record” position, 
it is essential to switch back to “play- 
back”’ before starting to replay a track, 
or before rewinding back a short length 
of film without unthreading it from the 
etic heads. 
he tone control is—as is usual— 
operative only on playback, since 
recording takes place with a fixed and 
optimum tone characteristic The 
speaker is automatically muted when 


recording, so that the microphone will 
not pick up the amplified output and 
cause “microphone howl”. A jack 
socket is provided for headphones for 
monitoring. 

The loudspeaker is a 6-x 4in. 
elliptical type of 3 ohms impedance, 
fitted in the lid of the amplifier case, 
which can be removed and placed 
remotely. The 20ft. cable allows the 
speaker to be used near the screen 
when the projector is at the other end 
of the living room. 

Our tests included recording com- 
mentary and background music, 
results exceeding expectations. High 
note response is ve satisfactory, 
despite the very slow film speed (only 
2.4in. per sec. when running at 16 
frames per second). Speech is good, 


crisp, and free from any trace of 
flutter. Music is not perfect, there 
being a very slight wow on slow 
passages and sustained notes. 

At the time of going to press we have 
not had an opportunity of trying the 
unit on a variety of projectors to check 
the sound quality on each, but so far 
as old and well-used projectors are 
concerned, it must be noted that this 
type of “pull-through” sound head 

pends on the smooth running of the 
sprocket to pull the film smoothly past 
the magnetic heads; any obviously 
uneven running of the projector 
sprocket would certainly spoil the 
sound quality, as will a flimsy or 
vibrating top spool arm. 


True Running 

The feed spool, from which the 
striped film is unwinding, must be 
true-running and not buckled in any 
way—since this may cause riodic 
speed variations in the travel of the 
film reaching the flywheel roller. On 
the Add-Sound unit, the feed spool is 
retained on the top spindle by a 
knurled screw-on knob, specially 
designed to hold the spool running 
true. We understand that the con- 
ventional spool retainer devices have 
not proved entirely satisfactory in this 
respect. A light friction clutch is fitted 
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to the feed spool spindle of the unit, 
to allow the flim. to 7 pulled smoothly 
off the spool, without jerks or over-run 
—both of which would cause wow. 

Most silent projectors have variable 
speed motors, which must be run for 
a few minutes to warm them up so 
that they can be set to a reasonably 
constant speed. Projector speed can 
be checked continuously during 
running by a stroboscope on the 
sprocket. Probably most convenient is 
a machine with a constant speed motor 
—a few such machines are now be- 
coming available. 


Sound Quality 

Most of our recordings were made 
at the standard silent speed of 16 
f.p.s. but we made and replayed some 
recordings at 20 f.p.s., and ob- 
tained appreciably higher sound 
quality on music, the original 
wow being reduced to the point 
where a non-technical audience 
ged would not notice it. 
is confirms that there is a 

very good case for projectin 
8mm. films with added soun 
at slightly more than the taking 


Amplifier is below the projector. 

Speaker case also serves as 

carrying case for amplifier and 
sound unit. 


speed of 16 f.p.s. The practice recent- 
ly proposed of projecting at 18 f.p.s. 
seems to us a good compromise. 

The amplifier works from A.C. only, 
the normal model being for 200-250 


volt mains. The front panel of the 
amplifier has a fawn coloured hammer- 
tone finish, matching the finish of the 
magnetic head unit. Engraved 
markings around the volume and tone 
controls facilitate setting. The carry- 
ing case, covered in grey leatherette, is 
quite neat and portable—it weighs 
about 19 Ib., complete with amplifier 
and unit. 

The whole outfit is carefully 
engineered and well made, most of the 
film handling rollers being in polished 
aluminium alloy. Providing that the 
user realises and works within the 
limitations of the narrow 8mm. mag- 
netic stripe, the results will be 
entirely acceptable. The Marriott 
represents a commendabie step for- 
ward towards 8mm. sound on personal 
films, at reasonable cost. 

Prices: Add-Sound Magnetic 
Stripe Attachment, 8mm. model, 
complete with microphone, amplifier, 
and speaker in carrying case: 
£45 15s. Od. 

(Manufactured by P. A. Marriott 
and Co., Sunleigh Works, Sunleigh 
Road, Alperton, Middx.) 





8mm. VIEWPOINT 


Are Your Titles Really Necessary ? 


However much care you expend over titles, 
it is trouble wasted if they are unnecessary. 
In two scrapbook-type films, sent me by Mr. 
D. Bezant of Tonbridge, such titles as “A 
period of relaxation” add nothing to the 
visuals, attractively lettered though they may 
be; but “Constructional work at Hastings’, 
followed by a shot of two little girls playing 
with buckets on the sands, has point. There 
are also some very accomplished fades, but 
they tend to slow the films down. 

The long shots of gardens and landscapes 
could have been recorded more effectively on 
still film, and the shots of people fail because 
they are too scrappy. It is not enough to take 
—for example—one or two shots of a small 
girl blowing bubbles, and leave it at that. The 
incident depicted must be amplified if it is to 
hold the attention and not appear irrelevant. 

Mr. Bezant’s third films—a holiday picture 
—is much better because it is concentrated on 
the events of a single day, or what purports 
to be a single day (the shots could, of course, 
have been taken at other times), and thus has 
more unity. The titles, on Gevaert positive, 
he developed himself—a little unevenly, but 
the result is pleasing. He tells me that Gevaert 
puts its speed at about 15 H & D (there are 
no “official” figures) and .6 Weston, but he 
found that he was slightly over-exposing at 
this rating. 

* * *x 


Littie black feet walking over a hand-drawn 
map provide a happy continuity link for Mr. 


E. B. Fanibunda’s Kensington Gardens 
Through the Year. They walk towards the 
children’s playground, and a zip pan then 
flashes up to show the real playground. The 
camera hovers there, then off the feet go 


again. 


By DOUBLE RUN 


Mr. Fanibunda uses a Viceroy and, he 
writes, “was saving up for a wide angle lens 
when most fortunately I stumbled on an idea 
for a parallax compensator, in return for which 
G.B. presented me with a TTH f/1.7 wide 
angle lens. Wasn’t that lucky?” It was, 
particularly since the idea is not really very 
new (it was published in A.C.W. several years 
ago). 

Mr. Fanibunda’s compensator consists of an 
L-shaped card, the width of the longer arm 
being the height of the camera viewfinder 
above the lens and the width of the shorter 
one the sideways displacement of the finder 
from the lens. You place the compensator on 
top of, say, a title, the inner edges of which 
it frames, and set up the camera so that the 
viewfinder is lined up on the outer edges of 
the card. Remove the compensator, and you 
are ready to film. 


* * * 

What an impressive list of outstanding 
amateur films Adventure Film Productions 
are now assembling! 16mm. users can even 
order special masked colour prints, single 
perf. prints with magnetic full-width stripe 
and normal edge-striped double perf. prints— 
if they are prepared to pay the extra cost. 
The latest 8mm. prints, too, are most inviting. 
One of them, Peter Bowen’s £500 ITV prize- 
winner, Eggs for Breakfast, I first saw as a 
650ft. 16mm. Kodachrome Ten Best winner 
of 1949, 

Then came a shortened version in the 
35mm. professional short, Filming for Fun (an 
assembly of Ten Best winners). Another 
shortened version was televised. Now comes 
this 100ft. 8mm. version, available in both 
colour and monchrome. One inevitably misses 
the colour in the black and white print, but 
the editing is very skilful and the film well 

worth seeing. 
Bowen’s Low Tide 
(100ft.) one of the Ten 
Best of 1954, survives its 
reduction to 8mm. mono- 
chrome even better (there 
is also a colour version). 
You may remember that 
this holiday episode 
includes some scenes of 


A vintage car is the star of a comedy 
on the youngest gauge on which 
Mid-Essex F.S. are now engaged. 
In this scene in the making, the 
breakdown was all part of the plot, 
but Albert is a temperamental star 
and cannot be relied upon to per- 
form exactly as required. 





artificial respiration. I think it pertinent to 
point out that the method used is incorrect. It 
is true that it is an entertainment picture, but 
producers of widely shown films have a duty 
to be careful about such things. Still, there 
is no doubt about Low Tide’s entertainment 
value, and I thoroughly recommend it. 

The Battle of Wangapore (176ft.) is dis- 
appointing when deprived of both colour and 
sound (but there an 8mm. colour version 
and 16mm. s.o.f. colour prints). Nine sub- 
titles have been added to the silent version, all 
in the first person. The first runs: (Colonel 
type voice): Let me find you Corporal Cuthbert 
—a very brave man. To give “stage directions” 
in this way is most odd, not to say very 
clumsy, reminding the audience that they are 
being deprived of the sound and probably 


confusing some of them. 

Bright and inventive, though in parts too 
chaotic, this cartoon should not be missed by 
anyone interested in animation. 
is truly impressive 
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The art work 
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Since Grosvenor Film Productions of Bath 
have recently changed from 9.5mm. to 8mm., 
I went along to their annual show in pleasur- 
able expectancy. The Eumig P8 filled the 
large screen (it looked 5—6ft. wide) most 
impressively, but the first film shown was out 
of focus. Whether this was due to the print 
or the projectionist I don’t know, but no one 
seemed to mind—at least, no one complained. 

Grosvenor F.P. seldom seem to use a tripod 
and some of their camerawork is wild. They 
rely on story content to hold the audience’s 


interest; and despite all the technical short- 
comings, commentaries which painstakingly tell 
us what we can see for ourselves and lack of 
attention to detail (e.g., an exhausted escaped 
convict with neatly creased trousers), it does. 
The club still seem to like grand-sounding 
“trade marks”. I note that Death is a Lover 
was “filmed in Kodachrome with Excelvision 
effects attachments on 8mm. stock”. I don’t 
know what Excelvision effects attachments are, 
but I suggest that a tripod would be more use- 


ful. 
* * * 


Should good 8mm. films be included in public 
presentation? The answer must be “yes”, but 
when we put on the Ten Best, the impression 
made by the 16mm. colour blow-up confirmed 
my view that all future 8mm. winners should 
be similarly blown up, for it saves a lot of 
trouble, and certainly with our 16mm. arc 
projector there was a considerable gain in 
quality. We chose a G.B.-Bell & Howell 606 
for screening the 8mm. films, and used the 
180v. tapping on a 210v. mains. Luckily, the 
lamp lasted us out, and the lin. lens gave a 
remarkably good picture on a 10ft. matt white 
screen. 

Our musical accompaniment to the first two 
films was not very skilfully presented. It 
started late but, even so, ran out too soon, 
yet at rehearsal near perfect sync. had been 
obtained. Had the films been blown up to 
16mm., the constant speed of the sound pro- 
jector might have prevented such trouble. Do 
I seem to be making excuses? I was in charge 
of the tape! 





POSTBAG 


The cuts I suggested in his film of the Tal y 
llyn railway (reviewed recently) have resulted 
in an improvement, Mr. H. J. Turpin of 
Enfield tells me jut, he adds, some of the 
bumpy shots taken from moving trains were 
useful “to show to members of the Railway 
Preservation Society the condition of the track 
as evidenced by what appears to be excessive 
rocking of engine and train”. That’s a new 
one on me! 

He adds that he removes the take-up reel 
from the spindle of his Bolex M8R projector, 
threads it on a pencil, and rewinds by hand, 
otherwise (he says) the film is wound back too 
tightly. He also makes an elastic garter the 
full width of the film, with a tab for with- 
drawing it, and slips it over the rewound film 
on the reel, “to exert just sufficient pressure 
to keep the layers of film in place”. Other 
M8R users, though, seem to find the rewind 
quite satisfactory as it is. 


A CORRESPONDENT who wants a wide angle 
and telephoto lens for his Bolex B8 wonders 
whether he will have to pay £93 2s. 7d. for 
the pair. I suggested the Yvar 36mm. and— 
instead of the £58 7d. Switar 5.5mm.— 
a £25 ls. 9d. Hyper-Cinor 6.5mm. waa. 


attachment for use with his f/2.5 12.5mm. 
fixed focus lens. The only snag about these 
Hyper-Cinor attachments is that they are not 
suitable for every Kern lens—so enquire before 
you buy. Incidentally, it is good to hear that 
the latest Sportsters and Viceroys are fitted 
with standard lens mounts—and so their new 
T.T.H. w.a. lens can be used with other 
8mm. cameras, including the B8. 


A READER wonders whether a_ shop-soiled 
Eumig C8 camera at £24 would be a wise 
investment. I think so—if it will do all that 
he wants. But, if he needs a more versatile 
instrument, he could probably get a pre-war 
Cine Kodak, perhaps even a model 8.60 with 
f/1.9 focusing lens, for about the same price. 


YET another 8mm. user reports trouble with 
his splicer and wants to know how to make a 
splice which will be unnoticeable on the 
screen. I think it more important that a splice 
should be strong than unnoticeable and, once 
again, was able to recommend the Marguet. 
After years of use, though, I find that this 
splicer tends to scrape off too much emulsion 
and so cause a white flash at splices. I traced 
the trouble to the scraper blade which had 
been squeezed out of shape by constant use. 
So I used a file to restore it to its correct shape, 
and now all is well. 
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YOU AND THE LAW. 1 


Giving a Film Show 





This is the first of a comprehensive 
series summarising all the legal aspects 
of film making and film showing affect- 
ing both club member and lone worker. 
Those aspects include permits, avoidance 
of copyright problems, Customs regula- 
tions, and guarding against libel. And 
in addition to explaining the regulations, 
our contributor reminds you of your 
rights and privileges. Next month he 
deals with insurance. 


By RICHARD DELLOW 


The hall is booked and the programme 
arranged. What are the steps you must take 
to get exemption from Entertainments Tax? 
(If you charge 9d. admission or less, tax is 
not levied.) Exemption has to be obtained for 
each show or series of shows, and you should 
make application at least fourteen days in 
advance to the Secretary, H.M. Customs and 
Excise, King’s Beam House, Mark Lane, 
London, E.C.3, giving details of each pro- 
gramme for which exemption is sought and the 
date and place of each show. 

If it’s the first time your club has applied, 
you should also send a copy of the constitution 
and the last annual statement of accounts, 
together with a list of past and probable 
future events. The Commissioners will also 
want details of the terms and nature of any 
agreements with the proprietors of the place 
of entertainment. 


Three Reasons 

The copy of the constitution is needed for 
three reasons. The Commissioners want to be 
sure that the club is not established or con- 
ducted for profit; that its aim and activities 
are partly educational (and it’s through being 
“partly educational” that you get your tax 
exemption); and that your funds will be dis- 
posed of according to the requirements of the 
Commissioners should your club ever be 
wound up. If you haven’t had expert advice 
on the wording and form of your constitution, 
write to the Secretary, The Institute of 
Amateur Cinematographers (8 West Street, 
Epsom, Surrey). He will be pleased to send 
you a model set of rules embracing clauses that 
will satisfy the Customs and Excise require- 
ments. 

The Commissioners require that statement 
of accounts to make sure, by studying the 
figures, that your club is being conducted along 
the lines specified in its constitution. For this 
reason they reserve the right to demand a copy 
of.your club accounts at any time. But don’t 
get the idea that they are malevolently waiting 
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First half of the show over—South Birmingham Cine Society's 
photographer turns his camera on the boys at the back during 
the Society's very successful Ten Best presentation. 


to pounce on you. On the contrary, you will 
almost invariably find them helpful. 

If you have any special problems, you 
certainly need have no fears about getting in 
touch with your local Customs and Excise 
Officer. But remember, you must get your 
application in with at least fourteen days to 
spare, for at this time of the year hundreds of 
cases are dealt with every week. 

Should you leave insufficient time for the 
Commissioners to consider your application, 
you will have to deposit the full amount of the 
duty, but if exemption is granted, they will 
return it to you. If you find yourself in this 
position, have a quiet word with your local 
Customs and Excise officer. I have known 
occasions when these officials have been able 
to save clubs the embarrassment of handing 
over their takings. And even if they can’t help 
you in this way, you will still benefit from 
their advice on how to handle the situation. 

As to the certificate itself, you are required 
to display it prominently on the theatre 
premises at the time of the show. This proof 
that you have permission to sell tickets that 
do not carry a duty charge must always be 
available for inspection. 


Safety Regulations 

The certificate is also important for another 
reason. Since the beginning of this year new 
Home Office safety regulations have been in 
force for certain types of publicly presented 
16mm. film shows. The Regulations, enforce- 
able under the Cinematograph Act, 1952, are 
sufficiently numerous and stringent to make it 
worth while going to some trouble to escape 
the net. And this you can do by securing the 
Customs and Excise certificate declaring that 
your club is neither established nor conducted 
for profit. 

There is one snag, however. If, in the seven 
days preceding the show, the premises have 





been used for three exempted performances, 
then the Safety Regulations apply, regardless 
of whether the other shows were given by 
your own club or some other organisation. 
Exemption is also lost if the show is held in 
premises licensed under the 1909 Cinemato- 
graph Act, or is “organised wholly or mainly 
as an exhibition for children who are members 
of a club, society or association (other than 
educational or religious), the principal object 
of which is attendance at cinematograph 
exhibitions”. The regulations do not apply to 
shows of 9.5mm. and 8mm. films, neither do 
they affect home shows other than to specify 
that children must be “accompanied by and in 
charge of” an adult 


Musical Accompaniments 

Next: music. When you book your hall, 
ask if the proprietor has a Performing Rights 
Licence. ‘This licence is absolutely essential 
if music is to accompany the films or be played 
in the intervals. Whether the music is played 
by live instrumentalists or reproduced from 
recordings, royalties are payable in the form of 
a licence purchased from Performing Rights 
Society Ltd. 

If the proprietor of the hall has a licence, 
he will provide you with forms on which to 
enter details of all gramophone records and 
pieces of music played during your show. On 
another form you will be required to give 
details of any sound films. Should the hall 
not be covered by a licence, write to the 


Performing Rights Society Ltd., 33 Margaret 
Street, London, W.1. 
If gramophone records are to be used, a 


licence must also be obtained from Phono- 
graphic Performance Ltd. This company 
controls the public performance of gramophone 
records on behalf of a membership which 
includes nearly all the leading manufacturers. 
The cost for a single event is 10s. 6d., but if 
you are contemplating a series of shows, an 
annual licence of £2 2s. can be obtained. 


Play Safe! 

When you write for a licence, your first 
letter should do no more than request an 
application form. All the relevant informa- 
tion about your club and its activities can be 
given on this form, which can be returned with 
the money. The address is Phonographic 
Performance Ltd., Avon House 356-366 
Oxford Street, London, W.1. 

That half-guinea doesn’t amount to very 
much, but don’t run away with the idea that 
“nobody will ever know” if you run a show 
without a Phonographic licence. Both this 
company and the Performing Rights Society 
have representatives all over the U.K. In fact, 
you may well have one of them in your 
audience—so play safe! 

The matter of dubbing on to tape or film 
will be dealt with in a later article, bur I 
must refer here to the practice of preparing 
for a show by recording background music on 


to tape instead of playing direct from records. 
This is regarded by many people as no more 
than a prudent step to ensure there are no 
missed cues on the night, and the tapes are 
usually erased straight after the performance. 

But if you are caught, you can only throw 
yourselves on the tender mercies of the copy- 
right holders for, believe me, there’s not a cine 
club in this country could find the cash to 
pay dubbing fees on records issued by the 
major recording companies. (To allay possible 
nervousness, it should, perhaps, be mentioned 
here that the tapes issued by A.C.W. with the 
1955 Ten Best will not involve the users in 
any copyright problems. Only special “mood 
music” recordings were used and the dubbing 
fees have already been paid.) 

Technically it is also an offence to dub on 
to tape even when the tape is intended for 
play-back only within the family circle. I 
understand that the copyright owners do not 
intend at present to enforce their rights when 
the use is restricted to the home circle and 
when it is intended to “wipe-off” the recording 
later. They do, however, reserve the right to 
revise this policy at any time. 


Interference with TV 

There’s one final point to attend to before 
the show. You must make sure your projector 
does not cause interference to television 
reception, whether you are projecting in a 
public hall or in a private house. Failure to 
take adequate anti-interference measures can 
leave you open to prosecution by the 
Postmaster-General. 

Any machine with a commutator motor and 
centrifugal governer is a potential source of 
interference. You can test it by running the 
projector and looking in on a _ neighbour’s 
receiver. Horizontal lines of white spots will 
give you the clue as to whether your pro- 
jector is troublesome. If the spots disappear 
when the projector is switched off, suppression 
is required. The suppressors, which cost only 
a few shillings, should be fitted in series with 
the lead to each carbon brush. Alternatively, 
your local supplier will probably make the 
fitting for a small charge. 

Apart from insurance, which will be dealt 
with later in this series, you have now com- 
pleted all the formalities to be observed in the 
preparation of a show. 

* s * 


Copyright on films offered for sale creates 
problems that have been worrying amateurs in 
recent years. After buying a film that has 
been openly advertised if reputable journals, 
some have found that their money has largely 
been wasted since they may not screen the 
film after a certain date. I hope to go fully 
into this question in due course, but it would 
be helpful now if any readers who have been 
caught up in copyright troubles would send 
details to A.C.W., so that any recommenda- 
tions we are able to give shall be of the widest 
possible application. 
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ODD SHOTS 


By GEORGE H. SEWELL, F.R.P.S., F.B.K.S. 











Quantity or I sometimes wonder whether 
Quality? films are judged too much on 

length and too little on content. 
(I know that, as a judge, I am inclined to be 
rather heavily prejudiced against films of 
inordinate length.) 

I ask because, to my way of thinking, the 
sparkling few moments of Watch The Birdie 
constitute an outstanding exploitation of film 
cartoon technique well in advance of anything 
contained in Battle of Wangapore. Yet Wangie 
has pinched most of the international plums, 
while Birdie has been out on the end of the 
twig. It may be that I’m the dud judge, or 


Stuart Wynn Jones at the animation table takes a shot for 
Pythagoras which, like Watch the Birdie, swoops away from 


the conventional. Members of the Grasshopper Group (Wynn 
Jones is one of their ablest members) make a habit of doing that. 


perhaps I belong with the Goons, who also 
believed in “Birdie”’. 
Golden There is a current spate of films 
Treasury which consist of beautiful scenes in 
colour linked together by poetry. 
Only a Mirage was a sort of prototype. 
Practically none of them come off; nearly all 
are just a bundle of coloured postcards and 
the so called “links” are madly alien. I saw 
one not so long ago about a lake in a park. 
Admittedly, it was imaginatively photo- 
graphed and had some sense of form and flow. 
But on the lake there lived some swans and 
the producer would keep referring us back to 
them. I got to hate those blinking birds. 
More recently I saw a heavily built gent 


with a rucksack take the trouble to climb a 
gate so that he could go into a field and read 
a book. He did this in order to be able to 
turn over the pages every time the editor 
wanted to turn to another subject. 

The verse in pictures of this kind sometimes 
appears as stylistically lettered titling; some- 
times it comes off a sound-track spoken in an 
immature or unsuitable voice. Invariably it 
puts too heavy a burden on the visuals which 
cannot possibly fulfil the anticipations created 
by the verbal imagery of the great poets. 

All these films reflect lack of planning and 
lack of technical ability. Some of the makers 
will frankly confess that they took the shots 
first and then cast around for some means of 
linking them together. Others will indignantly 
insist that they did plan; the trouble is they 
didn’t plan enough. 

A “mood” film is one of the most difficult 
of all to make; if it is to succeed, every moment 
of every scene, every mood and nuance of 
written or spoken word, must fit into a master 
plan. It is not sufficient to have vague general 
ideas. Each scene must be analysed before it 
is shot to ensure that what it says will continue 
and supplement what all the other scenes are 
saying and that it will harmonise with them 
in quality and colour balance and mood. 
Above all, it must not be a beautiful scene 
individually observed, but just one brush 
stroke in a beautiful painting. It needs great 
discipline and not a little aesthetic sense and 
knowledge of film technique to do all these 
things. But when it is successful, the result 
is more than justified. 


Stinkers A director elected by one of the 

clubs started his first day’s shooting 
in a country location about 20 miles from 
headquarters. At lunch time the hero and 
heroine calmly informed him that they were 
going to spend the afternoon visiting friends 
in the district. The rest of the day’s work was 
wrecked and the other ten or so people had to 
make out as best they could. 

That sort of thing isn’t so infrequent. 
Volunteer amateur projectionists don’t turn up 
and an audience is left waiting; artistes cry- 
off half way through a production with some 
spurious excuse, and so on. I think such 
people are stinkers of the worst kind. 

They excuse themselves to themselves by 
saying: “Well, it’s only a hobby”. They for- 
get that they, and all the others, have banded 
together into a little community for mutual 
activity, enjoyment and help and that there- 
fore they have a social obligation to one 
another. 


Mounting As a further item in our little 
Interest running discussion about media 

for mounting stills, I note with 
considerable interest that a writer in our con- 
temporary magazine Photo Trade World has 
discovered the outstanding merits of “Polycell’’, 
the new synthetic adhesive for hanging wall- 


paper. 
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Directing Techniques 


Every amateur director will agree that the art 
is more important than the technique, but that 
the technique is seldom written up and is liable 
to cause trouble if ignored. So I have selected 
three items of technique that I find interesting 
—angles, slurring, and cheating. 


Angles. This matter baffles some directors, 
who in turn expect their cameraman to cope: 
but he lacks the data and cannot help. The 
professionals do not meet this problem, 
because they sketch every set-up beforehand. 
It hits the amateur hardest in such simple 
scenes as that illustrated in Fig 1—Boy on 
ground calls to Girl in window. 

Usually there are several mid shots and 
close-ups of both Boy and Girl, and doubt may 
suddenly arise as to the direction in which each 
should look. The rule is so simple, as Fig 1 
shows—the camera must not cfoss_ the 
imaginary line joining Boy and Girl. The only 
possible exception would be if, in a long shot 

over Boy’s shoulder, 
from position K, the 
camera tracked across 
to the other side of 
the imaginary line 
and was therefore 

__., seen by the audience 
to do so. 

If, as so _ often 
happens, Boy and 
Girl have to be 
filmed in different 
locations and/or at 


Fig. 1. Never cross the 
imaginary line BG 
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different times, then in effect you simply cut 
the diagram in two at the double line XY, and 
having cannily written “camera this side” in 
each half you still cannot go wrong at either 
location. If the Girl has to throw some trinket 
to the Boy, she must, of course, throw it 
towards the cameraman’s left. 

The reason this is so important is that some 
directors have a curious blind spot. They 
shoot the action in a single location, and 
because the actors are in their correct places 
throughout, they fail to realise that if they 
film Girl from H and Boy from L, so that both 
look out of frame towards left, the audience 
will naturally think the boy is looking in the 
same direction as the girl and not at her. 


Slurring. Opinions will differ on this one, 
and I will only go so far as to say that you 
should not break the rule without a positive 
reason. The rule is, make actors keep all their 
actions separated, not slurred. For example, 
if the girl has to spy the dropped coin in 
medium close-up, let her (so to speak) (1) spy 
it; and then (2) reach towards it. 

There are three 
clear reasons why I 
prefer to stick to this 
excellent rule. First, 
it makes the narra- 
tive of the action 
far clearer to the 
audience. Second, it 
makes it simpler for 
the director to con- 
trol the timing and 


Fig. 2. Aand C *‘cheated”’ 
to B and D to make shot 2 
possible. 





movement of the actor. Third, it removes 
many difficulties from editing, because actions 
are more clearly defined and thus at any action 
cut a point of decisive action is easier to locate. 

Think back to a recent professional per- 
formance, and ask yourself whether the 
particular actor slurred or separated his move- 
ments. If you know, you are exceptionally 
observant. The admirable Fernandel is a first 
class “separator”. Copy him! 


Cheating. A simple rule: you may always 
Manoeuvre your actors or props a bit nearer 
or further or higher or lower, whenever you 
make a cut in which the camera is either 
moved through at least 45 degrees, or taken 
twice as near to (or far from) the action. 

This facility should be known to all 
directors: I illustrate a typical case in Fig. 2. 
Suppose that you have filmed a typical two- 
shot of actors A and C from camera position 
(1). The next shot in the scenario calls for a 
change of camera angle to (2), which drama- 
tically permits menace Q to be glimpsed 


between the actors A and C—a cinematic 
device used by Hitchcock, Lang and others. 


Impossible to Detect 
Your cameraman now complains that he 
simply cannot get A and C into his new set-up 
because he cannot get any further back on 
account of a wall, or he has to use a certain 
lens to make Q large enough in proportion. 
Well, you keep quite cool and apply the 
Cheating rule: simply move A and C to new, 
closer positions B and D, and everyone will be 
happy, and the amount of cheating being 
virtually impossible for the audience to detect. 
think this one example will suffice, but in 
case you feel that it is a rare one I would ask 
you to recall all difficult set-ups caused by 
actors too close or too distant. Remember, 
too, that cheating includes such essential 
devices as placing short actors on blocks, 
moving furniture to retain apparent relative 
positions, and, of course, shifting many a prop 
around to give a foreground interest to your 
introd"ctory establishing shot. 


Doubling the Light 
for Widescreen 


Before VistaVision, CinemaScope, and their 
wide friends came on the scene, a picture up 
to about ten feet wide was accepted as standard 
for the commercial and semi-commercial 
showing of 16mm. films. A 1,000-watt 110 
volt projector lamp provided satisfactory 
illumination and the picture area was around 
80 square feet. Now with the new format the 
screen will have to be at least 7 by 16 feet 
instead of 8 by 10 feet, which represents an 
area increase of 50%. When you add to this 
losses in the anamorphic lens attachment, it 
is clear that for the new picture to be presented 
with brilliance equivalent to present standards, 
double the light must leave the projector. 


There are three ways of doing this: 


Optics. The aperture of the projection lens 
could be increased from the current standard 
of £/1.6 to f/1.1 This would double the light 
transmission, but would seriously reduce the 
depth of focus, and in fact might only be 
tolerable in a projector with a curved film 
channel such as the GB L516 or the Koda- 
scopes C and D, where the curvature removes 
any longitudinal curvature in the film. 


Mechanics. The pull-down time could be 
halved, and the light wasted by shutter 
obscurations thus halved. But film wear and 
noise make this hard to achieve. 


Light Source. Going to a lower voltage than 
110 would help, as it permits a more compact 


It is eight years since Marionettes, the famous Ace Movies 

film, hit the headlines as a Ten Best *‘Oscar’’ winner —and the 

greater part of it was in fact shot before the war. Now their 

first incursion into colour, Sakura, at last nears completion. 

Ben Carleton, whose sensitive touch has distinguished many Ace 
Movies films, is this time behind the camera. 


and thus optically more efficient filament 
arrangement, within limits. A combination of 
this and an increased wattage might be the 
answer. 

I expect a machine will appear with all these 
items exploited to contribute to the total 
advantage—and I hope it will be a British 
design. I also hope that the lamp makers are 
on their toes, for it does seem that a reliable 
110 volt 2,000 watt lamp must soon be in 
demand for projector use—I might almost say, 
everyday projector use, with these widespread 
formats! 
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“What say of it? what say of conscience grim, 

That spectre in my path ?”’ 
THIS quotation from Camberlayne’s Pharronida, 
which forms an introductory title to Doppel- 
ganger, was used by Edgar Allan Poe to 
introduce his story, William Wilson, in Tales 
of Mystery and Imagination. We came across 
it while browsing through the shelves of an 
Ambleside bookshop after we had started 
shooting the film and decided there and then 
to adopt it. For, although not actually derived 
from this source, the idea of Doppelganger— 
a word of German origin meaning another 
self, an alter ego—is not unlike that of William 
Wilson. 

The theme is internal conflict—the feeling 
that our actions are not always governed by 
conscious will but are subject to other and 
contradictory forces at work within us. It is 
a feeling that everyone must have experienced 
at one time or another, and consequently it is 
one of the oldest and most favoured themes 
in literature. For a famous example, one need 

**See you on the 
line at Stavely’’ 
ran the mysteri- 
ous message. But 
it wasn't the rail- 
way line. Doppel- 
gonger was wait- 
ing at the end of 
a long ribbon of 
tape that snaked 
away into the 
distance round 
tree and bush (see 
frame enlarge- 
ment above) ; and 
r self face to face—if you follow 
man followed Doppelganger. 


there his pursuer met } 
us as diligently as the young 
look no further than Hamlet. (Mention of this 
does not mean that I am courting a com- 
parison! ) 

To express internal conflict in a film—and 
a silent film at that—involves certain very 
obvious difficultic rhe novelist can do it by 
recounting the thoughts of his characters. 
Shakespeare, in portraying Hamlet as a man 
divided against himself, relied largely on the 
soliloquy. We, who could only tell our story 
visually, had to resort to symbolism. 


Were you baffled by Doppelganger, mos 
of its production, ALAN HOWDEN 


In other words, we had to give visible shape 
and substance to the other self — the 
Doppelganger—and we did it in the most 
straightforward way possible by giving our 
hero a double. In view of the essential 
simplicity of this device, it is rather surprising 
to find certain critics of the film professing to 
be completely baffled by it. That some should 
find the detailed development of the plot 
obscure is understandable — Philip Jenkinson, 
who collaborated with me on the script, said 
flippantly that he was a bit mystified by it 
himself—but the basic idea is surely plain 
enough. In these matters, one suspects, there 
are none so blind as those who won’t see. 

The story outline was the joint work of 
Philip, who plays both the leading roles, Sally 
Jay, who supplies the “love interest” in the 
picture, and myself. Next we had to find a 
location and, wishing to combine our produc- 
tion activities with a holiday, we decided on 
the lake district and wrote the shooting script 
to accommodate the natural features of that 
area, at the same time resisting a tendency to 
the picturesque. 


Hallmark of the Other Self 

The film opens with a young man hurrying 
to catch a train. He stops short on seeing a 
message in mirror writing (the logical hall- 
mark of a doppelganger) on the station notice 
board. It reads: “See you on the line at 
Stavely—D.” Thinking that this means the 
railway line, he catches the next train to 
Stavely and, on arrival, searches the station 
but can find no one. He will not be content, 
however, until he has tracked down the 
mysterious and—as he thinks — malevolent 
other self. 

Next morning’s post brings another cryptic 
message: “Wrong line. Try again.” He 
roams the countryside, seeking clues, meets 
and falls in love with a girl who joins him in 
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controversial of the 1955 Ten Best? In this account 
Solo Films helps to clear up some of the mystery. 


the search. Doppelganger seems always to be 
just out of reach until, at last, they trace him 
to a wooded island in the middle of a lake. 

Here “the line” materialises and they follow 
it to the end where the young man and his 
mirror image come face to face. There is a 
fight and the young man is killed. His body 
gradually disappears as the girl goes off with 
Doppelganger. The end. 


Shooting Problems 

Not the least of our problems in making the 
film was to find time for shooting. While I 
had the lengthy University vacation at my 
disposal, Philip and Sally had only a short 
period between seasons at the Manchester 
Library Theatre, where he worked as stage 
manager and she as scenic designer. However, 
Arthur Smith, our cameraman, agreed to 
devote his annual holiday to the project and 
we all went off to the lake district together 
and found accommodation at a place called 
Elterwater. 

Once there, we had to make some last 
minute alterations to the script, as some of our 
general assumptions about the locations were 
ill-founded. The first meeting of the young 
man and the girl, for example, was to have 
taken place at the junction of a mountain 
stream and a lake, but Elterwater could offer 


The young man looks around the station waiting room 


nobody there. Doppelganger has still to be found 


us nothing like this. Instead, we discovered 
an admirable little beach by the side of the 
beck which runs through the village, with a 
bridge just to one side of it. This was useful 
in that it increased the number of potential 
camera positions and we adopted it at once. 
In all our previous films we have worked 
to a very loose scenario, shooting in rough 
chronological order and deciding on camera 
angles as we went along. We like this method 
since it allows for the last minute inspirations 
that are so often born on location; the trouble 
is that it is somewhat long-winded. Now we 
had to abandon it in favour of a more rigid 
plan, knowing that Sally, who appears in almost 
three-quarters of the film, could spend only 
one week with us. We did, however, allow 
ourselves a small degree of flexibility, some- 
times telescoping two shots into one or 


When they sought 
to hire a boat, the 
boatman explain- 
ed that they'd 
hired it earlier on 
that day. Doppel- 
ganger up to his 
tricks! But at 
last they were hot 
on his track, The 
young man finds 
him and grapples 
with him, but the 
other self is still 
elusive, and it’s not a fight according to Queensberry Rules. 


expanding one into two as it became 
expedient. 

The middle section of the film, in which the 
young man and the girl pursue Doppelganger 
from place to place, presented no difficulty in 
shooting. But in the island sequence the con- 
struction became more complex. There were 
several costume changes, involving continuity 
problems. Also we attempted here to build 
up a dream-like atmosphere (although I hasten 
to add that the sequence is not intended to be 
a dream), which called for carefully controlled 
lighting effects. 

At one point, when the young couple find 
that their boat is missing and that they are 
marooned on the island, we wished to indicate 
that the sun is going down. I must admit 
that this defeated us and we cheated out- 
rageously by inserting a still of the lake at 
dusk, purchased from a local photographic 
dealer. 


The girl helps him in his 


search—a search complicated by the fact that the clues are in mirror writing 





arr 

Miraculously, all the shots involving Sally 
were finished by the end of the week and she 
left us to tidy up the loose ends. Among 
them were the scenes showing Philip’s arrival 
at Stavely station. There was a travelling shot 
from the train, with Philip in foreground 
looking out of the carriage window, a 
travelling shot of the station sign from the 
train, a shot of Philip leaving the train from 
the platform and of him walking along the 
platform with the train pulling out. 

Trains being few and far between, we 
managed to complete all ipee shots, using one 
train only—a tribtrfe, I thisK, to the versatility 
of our cameramen. A hand-held camera was 
ased throughout and only one shot had to be 
repeated—that of the station sign. This we 
Animated by simply walking past the sign and 
stopping every two feet to expose a single 
frame. Remarkably, the result was extremely 
smooth and much superior to the shot taken 
from the train. 

Despair 

We returned home a few days later, well 
pleased with our shooting, but our good 
fortune was too good to last: it ended with 
the return of the film from the labs. The 
stock was ex-Government and, although a test 
length had given good results, the quality of 
both print and negative gave us a shock. We 
looked in despair at our beautiful woodland 
scenes on the island with sunlight filtering 
through the trees and the twinkling water of 
the lake. The images were there but they were 
hiding sullenly behind gloomy grain. 

Then, accidentally the print became covered 
with projector oil and, whether it was chemical 
action or optical illusion I do not know, but 
the images seemed to regain a little of their 
lost life. Heartened by this, we set about 
editing. 

All that remained was to film the rather 
tricky introduction. This was to start with a 
long tracking shot of Philip walking along a 
station platform. Still tracking, we tilt down 
to his feet, dissolve and tilt up again to show 


The end in sight. Doppelganger is 
somewhere on the distant shore 
When the young couple reach the 
island (on Lake Windermere), he is 
finally run to earth. The final scenes, 
though ostensibly set in the island, 
were in fact taken in a wood on the 
meiniand. Where both the searcher 
and his other self appear in the same 
scene together, a member of the unit 
doubled for one or the other, his face, 
of course, being hidden from the 
camera 


The girl is also interested in the 
pursuit of Doppelganger, for her 
fortunes are bound up with those of 
the pursuer. Frustrated in the search, 
which has led from a barn, where his 
unseen other self assaults the young 
man, they relax in the sun, 


him in the different attire which distinguishes 
Doppelganger, whereupon the main title is 
superimposed. Philip was reluctant to go 
ahead with these shots, feeling that the rest 
of the film did not justify the effort, but Arthur 
and I insisted on finishing the film, and 
fortunately our view prevailed. 

It was not with any great confidence that 
we entered Doppelganger for the Ten Best 
competition; in fact, we had not even troubled 
to edit the negative and when this was 


A difference of opinion? During the Ten Best premiere in the 

National Film Theatre, Philip Jenkinson (left) and the Editor 

appear to be engaged in a most serious discussion, while Sally 

Jay (who takes one of the leading roles in the film) remains 
discreetly neutral. 


required for making prints for public pre- 
sentation, I could only assemble it roughly 
from dope sheets. Then A.C.W. took over and 
arranged for it to be cut to match the print. 


Lower Price 
In these days it is an especial (and sadly infrequent) 
pleasure to learn of price reductions : the Ditmar tri-film 
splicer, listed in “50 Aids to Editing’”’ last month at 
f2 15s. 6d., is in fact sold at £2 7s. 6d. 


The Fall of the House, an account of the production of 
which was also given last month, is no deep sea under- 
taking. Sorry that we inadvertently called the group 
making it “Trinity House’. They are Trinity Films of 
Sevenoaks, and the director, modestly blushing over the 
encomiums bestowed, asks if some of them can be reserved 
for Gordon Anckorn, who was responsible for the photog- 
raphy and helped prodigiously in many other ways. 


Ay 





Letters for publication are welcomed, but the 

Editor does not necessarily endorse the views 

expressed. Address: ‘‘Amateur Cine Worid,"’ 
46-47 Chancery Lane, London, W.C.2. 


exchanged here 


MITTTIT TI ITT TL 


CAMERA SYNC.: 1 

Sir,—The simple method of camera sync. 
described by Mr. Simmonds (Nov.) requires a 
variable speed camera. The system may also 
be used, however, with fixed speed cameras by 
adjusting the projector speed to suit the camera 
instead. 

If the tape recorder is a variable speed one, 
such as the Reflectograph, this presents no 
problem. If not, the first and most obvious 
idea is to find out the exact projector speed 
in f.p.s. and return the camera to the makers 
for adjustment to this speed. Another way is 
to change the speed of the tape by altering 
the diameter of the drum on the capstan drive 
motor, or even the diameter of the capstan 
itself. (Incidentally, it is surprising how few 
tape recorders run accurately at 3in. or 
74in./sec.) 

The easiest way, however, is to alter the 
diameter of the auxiliary capstan on the loop 
synchroniser. This may be built up with paper 
or plastic tape, or filed down, as required, 
without any risk of affecting sound quality. 
The only disadvantage is that the tape must 
always be used with this particular capstan 
to retain sync. 


For Outdoor Work 


Another possibility, especially attractive for 
outdoors, is to use a clockwork portable battery 
tape recorder, such as the Reporter or the one 
described in the May/June 1951 issues of 
A.C.W. This is rigged up temporarily with 
the projector and loop synchroniser and its 
speed adjusted to make the projector go at the 
same speed as the camera, using Mr. 
Simmonds film loop method. Subsequently, 
any films taken will project in sync., although 
the speed of the mains tape recorder used may 
be different. 

To assist sync. editing and identification, the 
tape should be marked with a pencil at the 
end of every shot or automatically perforated 
bv a pin point operated by the pinch roller 
solenoid. 

When we can get the new non-stretch tape, 
both plain and perforated, made from thicker 
Mylar, it seems that methods using the loop 
synchroniser will solve most amateur sync. 
problems. 
EDGWARE. DESMOND ROE. 
CAMERA SYNC.: 2 

Sir—I was extremely interested in Mr. 
Simmonds’ projector, tape and camera sync. 


951 


system, as I have been considering a similar 
system for some time, and although I have not 
yet had time to carry out practical tests, I 
offer the following proposals for the criticism 
of readers. 

The system is based on a length for length 
film/tape editing process. A_ projector/ 
recorder sync. system of any of the types 
described from time to time in A.C.W. could 
be employed (preferably automatic, but manual 
would serve, patience permitting). To permit 
length for length editing, film and tape speeds 
are arranged to be identical. This may mean 
altering or replacing the tape deck capstan, 
which is usually not too difficult and in some 
cases can be very easily accomplished. 


Choice of Speed 

Suggested speed standards are: 

9.5mm. and 16mm.—4.8 i.p.s. corresponding to 16 f.p.s. 

8mm.—3.0 i.p.s. corresponding to 20 f.p.s. 
Any speed within the speed range of camera 
and projector and suitable for reasonably good 
recorder reproduction can, of course, be 
adopted but whatever speed is chosen it is 
essential for the projector-driven capstan to 
be trimmed to permit equal passage of film and 
tape footage in a given time. Once done, this 
should only need a very occasional check for 
accuracy. 

Two cameras are employed (the co-operation 
of a fellow cine enthusiast and his camera is 
desirable!) The speed governors on both 
cameras must be calibrated by running a 
dummy film through each in turn, so that 
footages in a given time are again equal to tape 
footage. The two cameras are operated 
alternately by a change-over control working 
on two flexible release cables (i.e., one camera 
starts when the other stops; one is wound 
while the other is operating). 


Editing Aid 

The change-over control is also arranged to 
trigger a switch in series with a suitable D.C. 
supply feeding an extra recording head 
positioned on the tape deck at a known dis- 
placement from the normal recording head and 
working on the spare track. This extra head 
will thus give a sync. click on the tape as the 
switch changes over, i.¢., at the start of each 
camera sequence. Marks can subsequently be 
put on the tape (taking into account the dis- 
placement of the heads) for indication of the 
commencement of each sequence and for 
reference during editing. 





The change-over control is constructed so 
that there is a slight overlap on camera 
operation; the incoming camera is started 
slightly before the outgoing camera stops; and 
the sync. head switch is arranged to operate 
coincidentally with the escapement as each 
camera starts. During editing on the length 
for length basis, film sequences, due to the 
overlap described above, can be reduced to the 
correct length by cutting the excess frames 
from the end of each sequence. 

The advantages which can be claimed for 


this systern are: 

1. Continuous recording and camera action with 
facilities for variation in camera position between 
shots. 

The re-establishment of accurate sync. 
commencement of each sequence. 
Dependent upon the degree of continuous sync. 
accuracy required, some slight tolerance on camera 
speed calibration could be allowed. 

implicity in construction and application except 
for the sync. and change-over control, which would 
need designing and adjusting carefully. 
If necessary, sequences not shot in sync. could be 
incorporated by substitution anywhere in the film 
during editing without difficulty. 


at the 


To ensure constancy of conditions I had 
considered feeding the recorder through a con- 
stant voltage transformer, in addition to the 
usual precautions such as first warming up the 
equipment, etc. It may also be advisable to 
re-calibrate camera speeds after each group of 
sequences. 

In operation I should think four people 
would adequately “man” the equipment: two 
cameramen, a sound recordist and a director 
who would operate the control switch. As a 
matter of interest, my equipment consists of 
a Bolex B.8 camera, a Eumig P.8 projector, a 
home-constructed tape recorder with a Truvox 
Mark III deck (different capstan can easily be 
made and fitted) and the “Cigar Box Sync.” 
device appearing under my name in the Oct. 


there may be practical 


I realise that 
difficulties in the application of these pro- 
posals, and with a view to overcoming them 
would be glad to exchange ideas with anyone 


interested. 
COALVILLE. J. P. Buck. 


A FILM WORTH MAKING 

Sir,—I am sure readers will welcome this 
letter at this time of the year when the spirit 
of goodwill prevails. Through the efforts 
of residents and friends in Pietermaritzburg, 
who subscribed £2,000, a young South African 
boy scout was sent to Stoke Mandeville Spinal 
Hospital a short time ago. One of your South 
African readers, Mr. J. N. Stephens, who took 
an active part in this, obtained my address 
from your popular magazine and wrote to ask 
if the Aylesbury Cine Society would take a 
colour film of the scout on his first wheel 
chair outing. 

We have gladly agreed to do this and to 
cover the cost. Mr. Stephens says the film 
will be shown to the Mayor, scouts and resi- 
dents, and asks: “What better method of 


showing the lad’s progress?” We are all 
agreed about the answer. 
AYLESBURY C.S. J. CHESHIRE. 


A welcome letter indeed ! If the quality of the film matches 
the generosity and goodwill which have been shown throughout, 
it will be a most memorable production, There can surely be few 
better reasons for making a film. 


SPLICING RIDDLE 

Sir,—I was a little amused by the report 
under this heading (Nov.) by Double Run. If 
Mr. Ing would take a pen-knife to his Kodak 
8mm. soft plastic reels, he would find it would 
only take him a few seconds to extend the 
slot through to the other side. As the spool 
is soft, the slot does not have to be a perfect 
shape—in fact, it fits better if cut on the 
narrow side. 

The explanation of the “riddle” is that the 
rewind arms of the projector, when transferred 
to the position of the animated viewer, would 
appear facing the operator, and the handles 
would be attached away from him. If Mr. Ing 
could work with his rewind arms back to front, 
that also would solve his problem. 

With many thanks to Double Run for his 
most interesting feature. 

BIRMINGHAM, 22Cc. C. N. JEFFRIES. 


Our thanks, too, to the following readers, who offer the same 
simple solution: Mrs. Elizabeth Coleman, Newton-le-Willows 
(rewind arms .back to front), Mr. L. Cutler, Halesowen (who 
urges all lone workers to join a club) and Mr. F. R. Eades, 
Altrincham (one or two strokes with a hack-saw blade). 


SUCCESS FIRST TIME 

Sir,—Readers may be interested to know 
something of the background of the film, 
Fourney into Space, which came 17th and last 
in the genre class at UNICA, but second in 
the puppet class at Cannes. I learnt of it when 
I was in Denmark this year. This film was a 
17-year old Danish boy’s first attempt at 
movies, and was made for the local club com- 
petition against the advice of older members, 
who advised him to make a start by assisting 
the more experienced workers. 

Finance was a problem, for as a first-year 
apprentice he earned only lls. 3d. per week, 
but by taking on any job of an evening that 
would bring in a few shillings, he contrived 
to buy stock. (“Wasting money and time”, 
his parents complained, “when you could be 
doing something useful”). A large number 
of plasticine “moon men” had to be made, 
because they so quickly melted under the heat 
of the lamps, and he also evolved equipment 
to enable him to operate some of the action 
by foot, leave both hands free for the camera. 
Belatedly learning that all entries had to have 
a sound accompaniment, he borrowed a tape 
recorder. 

It must have been a proud moment for him 
when he learned that his film had won first 
prize in face of competition from old hands 
who included his own boss (who had lent him 
the camera) and a photographer who supplies 
Danish TV with news and documentary films. 
Several Danish newspapers published most 
enthusiastic reports. His second film tied for 
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second place in a Copenhagen contest. All 

this surely shows that there is a chance for 

everyone with enough enthusiasm to make a 

go of it. 

Lonpon, W.1. E. MERRIOTT. 
SPLICES AND TWISTS 

Sir,—Mr. Eckersley states (November) that 
twisting of a film prior to entry in the gate to 
avoid uneven pull-down may result in broken 
splices, but, in fact, a correctly made join 
should never break because of this. There is 
a distinct difference between sticking two 
ends of film together and welding them. The 
film in a 35mm. VistaVision projector moves 
horizontally and the two spools are mounted 
vertically, giving a twisted film path, and this 
runs at more than four times the speed of 
9.5mm. silent films. 

WESTON-SUPER-MARE. MAuvRICE V. LEAKEY. 
BABY ON THE LAWN 

Sir,—The enclosed photograph is 
an illustration to all beginners of 
the very sound advice: “Film them 
doing something”—but how many 
take the advice? Even the humblest 
family film can be enlivened by 
simple little incidents such as my 
son’s vain attempts to mow the 
lawn. I suppose this could be 
truly interpreted as “Baby on the 
lawn” stuff. .. . Perhaps I’m lucky 
that he is not yet of an age to be 
camera shy! 
LECKHAMPTON. B. A. STAIT. 

MOST CINEMATIC SPOT? 

Sir,—You ask (Oct.) “Any takers 
for presenting the case for the 
spot which has the greatest cine 
possibilities?” To my mind there 
is no doubt that the Kruger 
National Park here in South Africa 
is far ahead of any place in the world for fine, 
exciting cine material. Covering over 8,000 
square miles, this completely natural reserve 
simply teems with the most fascinating collec- 
tion of wild game to be found anywhere 
accessible on earth—yet it is only 300 miles 
from the city of Johannesburg. 

One tingles in an atmosphere of continual 
tense expectancy. At any moment one may 
come upon elephant in the middle of the road 
(signposts warn of this). If one is not alert, 
a whole pride of lion in the long grass may be 
passed by unnoticed. Hippo, ostrich, giraffe, 
gnu, buck of every description, zebra, baboons, 
monkeys, birds galore—the list is as long as 
your arm—haunt the rough trails hacked 
through the bush and across the undulating 
veldt. The ambition of every cine enthusiast 
is to capture a kill—when the king of beasts 
has his dinner: a gory sight for the timid. 

The suddenness with which things may 
happen is a severe test of judgment and skill, 
and one can expect 50%, failure in shots of the 
really exciting incidents. Visitors are solemnly 
warned not to get out of their cars, yet I have 
a shot of some fools doing this very dangerous 
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thing in an area infested with lion. They did 
not know two lionesses were in the bush right 
behind them. 

Well organised camps are dotted about the 
park and provide a welcome shower or bath at 
the end of a hot, dusty day spent in battling 
out of dried-up river beds, snatching up the 
camera to shoot and pressing on. Everyone 
must be in camp by sundown, for it is then 
that the animals become frisky. All around 
the perimeter fence one can hear strange roar- 
ings and snortings. Elephant pluck the trees 
just outside or even step inside for a 
particularly tasty morsel, when they have to 
be chased out and the flimsy fence repaired. 
Lions also frequently prowl through camp 
when everyone is asleep, but there have never 
been any fatalities. The animals are well fed 
and will not bother visitors when left alone. 


Not the least of the reasons why this photograph merits its place here is its 
scarcity value ! 
produce production stills is a rare occurence. 
can be when included in a ‘promotion’ album for the film | (See letter, col. /). 


For a lone worker—and a family film maker at that-—to 
Yet how attractive such pictures 


(One lioness got entangled in tent ropes in her 
panic when being chased out of a camp!) 

Well, that’s my case for the Kruger National 
Park, and I think anybody anywhere will have 
a tough job to beat it! 

JOHANNESBURG A.C.C. JAMES M. GIBSON. 
ANOTHER 9.5mm. COLOUR FILM 

Sir,—The Englishman is noted for fair play, 
so let us look at 9.5mm. Why has it lost 
popularity? Principally because of the lack of 
colour film, which came very late and, when 
it did come, was too expensive. I believe that 
there is only one 9.5mm. colour film on the 
market in England, but here in Denmark 
things are looking brighter. Early this year 
9.5mm. Ferraniacolor became available; the 
colour is very fine, and furthermore it is 7s. 
cheaper per nine metre roll than Kodachrome 
(film, 12s., processing 9s. It can be processed 
by the user himself, if desired, who thus effects 
a further saving in cost). I know that sales 
have far exceeded expectations. 

One must agree with Mr. Menday (Oct.) 
that the choice of 9.5mm. cameras is very 
limited. In my view, had Pathescope 
developed the National II into a turret model, 





they would have done 9.5mm. users a real 
service. It is not necessary to change cameras 


and projectors in order to have wide screen. 
It is far cheaper to buy an anamorphic lens. 


J. BILLINGSLEY. 


Vestmanngade, 6 
Copenhagen, S. 
WELCOME FOR ALL 

Sir,—In his views on the various gauges, 
Sound Track appears to be adopting a very 
defeatist attitude. The old G.W.R. broad 
gauge had to disappear because it was imprac- 
ticable to run it in conjunction with the 
numerically superior narrow gauge lines, but 
we amateurs are not too concerned about 
standardisation. He seems to be killing off us 
9.5mm. users long before we are prepared to 
die! 

I happen to like the gauge for many reasons. 
I get first-class results from my faithful pre- 
war camera—I have just completed a 200ft. 
film with over fifty splices and, honestly, I 
could not face such editing with 8mm., 
excellent though 8mm. is. I also regularly 
project professional films, and nobody can 
persuade me that 8mm. can compete here. 
Soon I hope to invest in a Pathe Son: can 
anyone suggest a 16mm. sound machine avail- 
able at a comparable price or any library which 
offers sound films on hire at competitive rates? 

No, Sir, 9.5mm. enables me to have a lot of 
fun, and I feel that the drift away from it is 
chiefly due to the high cost of Kodachrome. 
If something could be done about this, I feel 
sure we should see a steady revival. I say good 
luck to all the gauges, and if someone starts 
a fourth, well, good luck to that, too! But 
I’m sticking to 9.5mm 
OLD BILTON. E. S. VOWLES. 


And good luck to our correspondent and all who, like him, 
champion their gauge without rancour towards competitive 
gauges. Sound Track’s concern about standardisation, however, 
is that it affects the manufacturer rather than the user, and that 
this is reflected in the range of equipment and service available. 


COUNTER DISTRACTIONS 

Sir,—Does the trade realise that almost every 
development in amateur cinematography has 
come from our side of the counter? We fiddle 
about into the smal! hours with prisms, bits 
of bent brass and cog wheels and then pester 
the trade until they have to produce a new 
design or innovation. When it is finally 
marketed, it is generally too expensive for us 
to buy! 

The design of too many cameras and pro- 
jectors has not progressed in twenty years. 
They call it a “a proved design”: so is that 
of prop-driven aircraft, and yet the jet has 
been developed. I know we have better lenses 
now, coupled meters and variable speeds, but 
how many cameras have provision for shot 
transition? Have the manufacturers never 
heard of fades and dissolves? A _ totally- 
closing iris would help 

For twenty-five years amateurs have been 
waiting for synchronised sound. Is it any 
nearer? Any developments that have been 
made were inspired either from outside the 


movement or by enthusiastic experimenters 
within. It is time it was realised that progress 
means more than the addition of chromium 
plate and two-colour schemes. 

Why are so many dealers so dismally unen- 
terprising? Most of them are charming and 
polite but quite often are abysmally ignorant 
of the details of filming and editing. Looking 
round for a new projector recently, I asked 
for a short demonstration at two dealers. At 
the first, my request caused consternation, 
but at last a machine was laced up and a film 
projected—in broad daylight, across the shop, 
on to a screen of the wrong size displayed on 
another counter. The film chosen was an 
ancient library print, veiled by “rain”. The 
result was inevitably unimpressive, yet the 
projector was an excellent one, of well-known 
make. 

I was given a demonstration in the private 
theatre of the second shop, but the film was 
projected back to front. I was told that this 
would give me an idea of the brightness and 
general quality! This sort of thing is bad 
business, for it could put a lot of people off 
the hobby altogether. 

A dealer’s shop should be a clearing house 
of accurate, up-to-the-minute information. 
Instead, it often costs us hard cash to learn 
by experience what an interested and know- 
ledgeable dealer should have been able to tell 
us for nothing. Why not a New Year resolu- 
tion—progress in 1957 from manufacturers, 
dealers and all of us in the amateur cine world? 
SOUTHWICK. PATRICK WALLACE. 


THE ONES THAT GOT AWAY 

Sir,—I wonder whether other readers have 
my nostalgic attitude towards the shots they 
have missed? How those shots that didn’t 
come off linger in the memory, evoked by 
seeing the films one shot just before or after! 

One evening twenty years ago, on the 
Turco-Syrian border, from the windows of the 
train moving westwards towards Istanbul, I 
saw over the desert the most magnificent sun- 
set I have ever seen—and there is an unusual 
quality of colour about desert sunsets. I had 
a camera with me, but had just finished the 
magazine. While looking for a new one, I 
glanced up and saw hundreds of camels being 
driven in three concentric arcs towards the 
sunset, the pattern they made reflecting that 
of the purple-to-rose clouds. But by the time 
I’d found my magazine, the train had gone 
round a bend. I still, however, see the scene 
in memory. 

I can think of many other occasions, and 
I suppose fellow readers can. Moral: there’s 
a good deal to be said for having a light, simple 
camera always at the ready. In fact, the ideal 
is two (the warrior has his tommy gun and 
revolver!) There is no such thing as an all- 
round camera for all occasions. But for shy 
and embarrassed subjects a right-angle finder 
is ideal. 


Jersey, C.I. S. JEPSON. 
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CINE FANS AT PHOTOKINA 

Sir,—The impressions of four members— 
including myself—of the South Birmingham 
Cine Society who visited Photokina may be of 
interest. We were astounded by its scope and 
magnitude; we personally met visitors from 
Australia, Japan and Holland. Among the 
cine equipment which attracted our attention 
were the new 16mm. Bolex Reflex and Eumig 
cameras (two models of the latter: single and 
tri-lens), the Bolex Synchromat for projector 
and tape sync., and the mouth-watering 
Siemens display, chief of which was the pro- 
jector running l6mm. visuals and 8mm. 
perforated tape in exact sync. (Illustrated on 
page 933—Editor.) 

Among the accessories was an item by 
Schiansky which screws on to the tripod bush 
and converts a tripod into a projector stand. 
It was moderately priced and we each brought 
one home. Last but not least was the Aeroflex 
and its counterpart from the Russian Zone— 
a beautiful camera, but far beyond our 
resources. 
BISHOPSTON. C. N. ARMSTRONG. 

ANAMORPHICS SQUEEZED OUT 

Sir,—There seems to be no great demand 
for anamorphics here in Germany, even though 
they are much cheaper than in the U.K. 
Indeed, it was only by producing copies of 
A.C.W. and showing them to German amateurs 
that I managed to stir up a lukewarm, though 
sceptical interest. I am still trying to persuade 
the main local dealer to obtain a lens for 
demonstration, and am waiting for your report 
to decide on which to purchase. 

B.A.O.R., 39. P. A. FLANIGAN (Sqd. Ldr.). 


ONE ITEM STILL TO COME 

Sir,—I read with interest the details of 
M. Chapiet’s equipment (Nov.), and in view 
of the comments I have made in your columns 
over the past five years, readers may possibly 
be interested to have the details of my own 
equipment : 

l6mm.: 1955 Bolex H16 with lin. and 3in. 
TTH lenses; Danson 540 sound projector. 
8mm.: Kodak 8/55 camera; G.B.-Bell and 
Howell 625 projector. 9.5mm.: Pathe Son. 
Miscellaneous: Schiansky tripod, Maynor 
16mm. animated viewer, splicer and rewinds 
for all three gauges, Chum exposure meter, 
4ft. silver screen, lighting outfit. 

This may seem a formidable array of equip- 
ment, but it has taken me five years to build 
up, all of it having been purchased new. Cine 
is my only hobby and I devote all my spare 
cash to it. I do not wish to appear boastful 
in listing this equipment, because with all 
these facilities I am still unable to win a Ten 
Best “Oscar”, which goes to prove the old 
saying that it is not the camera but the man 
behind it who counts. Still, I shall keep 
trying, and—who knows?—one day I may pull 
it off; but if I don’t, I shall have had endless 
pleasure trying. 


I should like to add that I do make good 
use of my projector, during the winter months 
giving free shows to hospitals, children’s 
homes, old age pensioners and anyone else who 
wants me. 

Still on equipment, may I say that it would 
be interesting to have readers’ views on 
Duplex. My own feeling is that the new 
system forfrits the major advantage of 9.5mm. 
—large picture area to small size of film—and 
yields definition no better than 8mm. The 
price of camera and projector approaches £150, 
but a comparable 8mm. outfit can be obtained 
for £70. 

Hence, it seems to me, it will make its chief 
impact in the conversion of existing equipment 
(adapting the Son and Gem will, I understand, 
cost around £3 10s.), but here the disadvantage 
is the loss of light due to the smaller gate 
apertures and the prisms which must be used. 
The most disquieting thing, however, is that 
film costs are still higher than those of 8mm. 
I attended a demonstration of Duplex at the 
club and hope those who have first-hand 
experience will offer their observations. 
EDINBURGH, 19. T. B. SANSOM. 


9.5mm. COLLECTING IN KENYA 

Sir,—I was interested in Centre Spocket’s 
idea for a 9.5mm. collectors’ club. I have 
been exceptionally lucky in obtaining notched 
films here, although this country is almost 
completely an 8mm. stronghold. But unfor- 
tunately the old classics are gradually 
disappearing from the catalogue, and no good 
silent dramas have been added for some time. 

I would like to thank you for all the 
knowledge A.C.W. has given me in the year 
I have been reading it. 


P.O. Box 580, 
Nairobi. 


PAUL VAN SOMEREN. 


f NUMBERS IN THE VIEWFINDER 

Sir,—Users of the Bolex L8 may be inter- 
ested in a fitting I have made for my model of 
this camera. It consists of a disc, made from 
Perspex, which fits tightly over the front of 
the lens and bears aperture numbers corres- 
ponding to those on the lens. These are, of 
course, easily inscribed in the correct positions 
when the disc is in place. The diameter of 
the disc is such that the lens aperture is seen 
in the left-hand corner of the viewfinder, 
enabling the aperture to be altered during the 
course of filming. 


KELSALL. J. THISTLEWOOD. 


NO PLAYTHING 

Sir,—May I give a simple hint to Mr. 
Howard Cooke, who complains of edge- 
fogging on double-run 8mm.: turn the take-up 
spool to ensure that the film is tightly wound 
before removing it from the camera. With 
regard to the extra speed of Agfacolor com- 
pared with Kodachrome, is this important with 
the lenses we use today? I prefer Kodachrome 
because of its definition. 

I agree with Mr. Plews that the 8mm. 
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camera is no plaything. I raised over £25 for 
our new church hall, thanks to an 8mm. film 
which I made of our village and have been 
asked to show again. 
GLOUCESTER. 


STILL GOING STRONG 

Sir,—It is obvious that Mr. Plews has used 
only 8mm. As one who has used 8mm. for 
five years, 9.5mm. for fifteen years and 16mm. 
for six years, I claim to speak from experience 
and not from prejudice. If I could not have 
l6mm., I would unhesitatingly go back to 
9.5mm. Many of my 9.5mm. films, made over 
twenty years ago and projected hundreds of 
times, are still going strong. The adherents 
of the smallest gauge make too big a noise. 
FERRING J. MILLER. 

PACKAGE FILMS 

Sir,—Three times I have bought 8mm. films 
of Chaplin, Laurel and Hardy and other 
famous stars, only to find them rubbish. It 
is not a matter of opinion or taste, or that 
they are foggy, lack humour, point or con- 
tinuity. It is that they were intended for the 
editing room waste bin. (In much of the 
Chaplin film the heads of the players are cut 
off.) Facilities are not often available for view- 
ing before purchase, and to be saddled with 
junk at a not inconsiderable price cannot but 
create distrust of the trade. I am not, of 
course, confusing this junk with genuine 
cohesive extracts from old films such as Easy 
Street. These are excellent. 
FOLKSTONE. S. W. MOLYNEvx. 


One is able to hear gramophone records before buying, and 
facilities should be available for viewing package films bought 
over the counter 


SPEAKS VOLUMES 
Sir,—Due to restricted book storage space 
in my small flat, I have been compelled in the 
past to discard old copies of A.C.W.—only to 


MARTIN GRAY. 


Query Corner 


Offers 
23 Kent Road, Dagenham East, 


Mr. Tom E., Trustrum 
Essex, offers his a ¢8 a8 a script writer. He adds that 
he has recently achieved “‘a small success” in writing the 
winning | script in _ > Dagenham Road Safety film script 
— and has had a little experience with a county 


film uni 

Mr. I R. Allen, 7a Grand Avenue, Worthing, Sussex, 
offers eight 9.5mm. 60ft. spools and one 400ft. 9.5mm. 
spool in return for postage only. 


Wanted 
material showing fire brigades at 
H. McEachern, 34 Jubilee 
Thornton Heath, Surrey. (Mr. 
McEachern’s experiences as a lone worker may be an 
encouragement to others. For a film he made of a com- 
bined Fire Service and Civil Defence exercise, the Chief 
Officer put a despat h rider at his disposal, and the 
willin co-operation of the crews was secured. He adds: 
“AS . has been a constant source of inspiration and 
help to ‘me, and through it I have made an excellent 
contact with am enthusiast in Melbourne, where I lived 
and hope to return to eventually’. We are always par- 
ticularly glad to learn of friendships made with enthusiasts 
overseas.) 
8mm. Kodachrome shots of three camels and their 
drivers, shepherds and flock and Middle East landscapes 
for a nativity film. Exchange for film of Durban and 
native life, or other arrangement.—P. Wehner, 65 Station 


8mm. monochrom« 
work during the last war 
Court, London Road, 


find that an article of special interest and use 
had been thrown out the month previously. 
In 1954, however, I hit on the idea of compil- 
ing my own A.C.W. Year Book, to consist 
of articles, letters and sometimes advertise- 
ments of particular interest to myself, taken 
from the monthly issues. 

This solves the problem admirably, for I 
now have a comprehensive selection of infor- 
mation ranging from tape sync. to home-made 
wide screen devices—and, incidentally, am only 
in my third volume! I have been a regular 
reader of A.C.W. since 1949 and only wish I 
had thought of the idea then. 

No doubt many readers have long since 
adopted this plan, but perhaps others will find 
it most useful and space-saving, as I have done. 
The only accessory required is a good stapler. 
By the way, what are the prospects for an 
official A.C.W. Year Book or pocket diary 
being published in the future? 

OXFORD. ANTHONY FOSTER. 

Thanks for the idea. We have, in fact, had it under considera- 
tion for some time. 

PAGING TRIPOD MAKERS 

Sir,—It is accepted that an essential of good 
picture making, particularly in 8mm., is a good 
tripod with pan and tilt head, yet these are 
accessories seldom advertised. Now that 8mm. 
is becoming so popular, surely the trade 
should let us know what it can offer. 
Lonpbon, N.11. F. G. BROWN. 


NO BIG DRUMS 

Sir,—I have recently taken up 8mm. work; 
one of the first “accessories” I ordered was 
A.C.W., and I was also lucky enough to be 
loaned several back numbers by the Wulfrun 
C.C. One thing I have noticed is the scarcity 
of 8mm. publicity films, yet there must be a 
very big market for them. 
TAVISTOCK. GEOFFREY P. CLARK. 


Ridge Road, Redhill, Durban, South Africa. (Mr. Wehner 
says that an Indian temple is to do duty as part of Jerusa- 
lem, and Zululand will become Palestine.) 

Instruction book for Ensign Kinecam.—W. C. P. 
Lawrence, 42 Gloucester Mews, London, W.2, 

8mm. sequence of busy airport, with freight being 





Do you read Amateur Cine World ? If not, may 
we suggest you buy a copy ? It is a British magazine, 
and in the opinion of a vast army of amateur movie 
makers, is the finest cine magazine in the world.— 
From “‘Reflex’’, monthly bulletin of the Johannesburg 
Photo and Cine Society. 








loaded. Stock and postage provided.—K. Morton, 85 
Bruce Avenue, West Worthing, Sussex. 

Copy of A.C.W. for Dec. 1955.—R. G. Dark, 86 Oak- 
wood Road, Sparkhill, Birmingham 11. 

8mm. colour film of scouting activities overseas.—F. W. 
Perkins, 67 Inverness Drive, Hainault, Ilford, Essex. 


t 

100ft. 16mm. Agfacolor film taken in Venice (gondola 
proceeding towards Rialto Bridge, St. Mark’s ery ; 
possibly sent in error to another Agfa customer.—M. 
a The Rectory, Swanton Morley, E. ee tha 

Oo olk 

50ft. 16mm. Kodachrome also taken in Venice (MLs of 
gondolas, CUs of visitors taking photographs in St. 
Mark’s Square) ; possibly sent in error to another Kodak 
customer.—L. L. Luck, c/o County Architect, County 
Hall, Trowbridge, Wilts. 
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THE 9.5mm. REEL 





GETTING 
IT INTO 
FOCUS 





By 
CENTRE SPROCKET 


1. FIXED FOCUS FOCUSING 


The question of focusing with a fixed focus 
lens has cropped up again. A fixed focus lens 
has its advantages, but occasionally a focusing 
lens is more desirable. The idea of turning a 
fixed focus into a focusing lens merely by 
unscrewing it is by no means new, but marking 
the distance scale is a tedious job and demands 
a lot of calculation. 

So here are some scales for the three most 
common focal length lenses—20mm., 23mm., 
and 25mm. (Fig. 1). Most fixed focus lenses 
are not set at infinity, but at approximately 
20ft., so you cannot focus between 20ft. and 
infinity. However, in practice, the difference 
is negligible. 

Cut out or trace the scale for your lens and 
paste it around the lens mount on the camera 
body. With the scale fixed and the lens 
screwed right home, scribe a mark on the lens 
barrel opposite the 20ft. mark on the scale. 
This is your pointer for focusing. 

To focus the lens, you must first set the 
aperture, otherwise you will tend to rotate the 
barrel when you focus and defocus. You will 
probably find the lens will be a bit slack in 


24 3 4 
1 r r 


the mounting as you unscrew it, and you may 
need to steady it bv resting a finger alongside 
the barrel while shooting, exerting slight 
pressure sideways to prevent its moving. 

These scales will work for both types of 
standard 9.5mm. mount—the Pathe jin. and 
the C lin. mount (used for the majority of 
16mm. cameras also), since they both have the 
same number of threads to the inch and con- 
sequently the same angular rotation gives the 
same forward movement. 


2. CALCULATING DEPTH OF FIELD 


Most focusing lenses have a depth of field 
scale marked on them to enable you to gauge 
the distance over which sharp focus is 
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obtained with any particular aperture. To make 
one to fit the lens barrel and use in conjunc- 
tion with the focusing scale is not such an easy 
job and can lead to confusion when the pointer 
is set near the lower end of the scale. So in 
Fig. 2 you will find some scales (for the same 
focal length lenses) which can be turned into 
a simple slide rule type of calculator. 

To use it, take the top scale and the appro- 
priate one for the focal length lens you are 
using and lay them alongside one another. The 
arrow should be set at the distance to which 
the lens is focused. The depth of field at 
apertures from f/2.5 to f/8 are then indicated 
on the top scale—you simply read off the dis- 
tance figures opposite the aperture setting. 

For example, in the position in which the 
scale is drawn in the diagram, the arrow is 
opposite 5ft. Taking a 20mm. lens, at f/8 the 
depth of field when the lens is set at 5ft. will 
be from about 2ift. to 30ft. At f£/4 it will be 
from 37ft. to just over 8ft. With a 25mm. 
lens set at, say, 15ft., the depth of field at 


£/5.6 is from 74ft. to infinity. 

You will find this little calculator very 
handy when you wish to use differential 
focusing or film under poor lighting conditions. 


17 Years After 


SOME four years ago, I discovered a charger of 
pre-war 9.5mm. ortho film in a local chemist’s 
shop. He gave it to me to try out, but all I 
got was 30 feet of variegated black and grey 
fogged film. 

Mr. R. G. Page, of East Barnet has had 
better luck. A number of chargers he 
purchased in 1939 were left in an attic during 
the war and forgotten until they came to light 
recently while he was searching through an 
old trunk. As an experiment, he exposed one 
and sent it off for processing . To his delight, 
the results were very good indeed. With film 
17 years old, it is a near miracle that he got a 
picture at all. He seems to be lucky in having 
an ideal place for storage! 


Every Film-making Rule Broken 


and a reel of film lost, but encouraged by the pictorial quality of his 
holiday picture, Derek Hill ponders over problems of continuity. 


2nd August 

All the complications of finding and moving 
into a new flat prevented me getting the 
cassettes off to Agfa’s Wimbledon labs. until 
this morning. Now comes the nerve racking 
interval until their return. Should I have 
used the high and low reading method instead 
of the rougher but quicker system of pointing 
the meter from the camera for all but C.U.s? 
What about the hand-held shots? And the 
Silena palio procession when the meter 
suggested I was being optimistic? 

If the camerawork does turn out to be all 
right, what about the absent theme? Where’s 
my thread? What’s the viewpoint? Why did 
I take so much water-skiing from the stern 
of the motor boat? And will I have enough 
C.U.s? 

I seem to remember rapping a yachting film- 
maker’s knuckles with a review which stressed 
that the film might have been more successful 
had he kept as close to his subjects on shore 
as he had been forced to do in the boats. 
Somehow I feel this criticism will be very 
applicable to my own film. 

Indeed. at one time or another during the 
past couple of months I’ve broken every film- 
making rule I’ve ever stated or applauded in 
print. Shooting before deciding on a new 
outline after abandoning the original idea was 
a flaunting of the most fundamental rule of 
all. My belief in the principles I’ve advocated 
is as strong as ever. Whether it was the heat. 
practical difficulties or sheer laziness that led 
to my abandoning them, I’m not sure; but I 
do know that I shall never again be quite so 
fierce a critic of other people’s holiday films. 
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14th August 

The film’s back from Agfa, all 950ft. of it 
and I’m nervous of opening it. Eventually I 
start to unwind a little from one of the plastic 
50ft. spools on which Agfa return their films. 
After the transparent green leader comes an 
almost black length of film. I try holding it 
up to the light, but the picture’s indistinguish- 
able. 

I pull out another foot or so. It’s the same. 
Another five, ten, fifteen feet. Little better. 
I still can’t make out the image. The whole 
reel is completely under-exposed. Suddenly 
I spot a few frames which can be seen. 
Scrutiny reveals a workman who appears to 
be erecting a telephone pole. It’s nothing to 
do with me at all. This reel, thank Heaven, 
isn’t mine! 


Sparkling Beach 

I try another—and the beach of Marina di 
Campo sparkles brightly from the first frame. 
The Kodascope C and screen are up in a 
moment, and I project seventeen reels. The 
remaining two aren’t mine. One was 
obviously taken at Venice, and the other 
concerns the somewhat shady activities of the 
mysterious workman. 

Agfa’s sensibly designed 50ft. reels can be 
projected either way round, which makes pro- 
jection and rewinding simpler than is the case 
with those maddening spools with square holes 
on one side and round on the other. But my 
chief delight at the moment is in Agfa’s stock. 

Such colour bias as there is tends towards 
yellow, which gives the whole film a splendid 
sunniness, perfectly in keeping with mood and 





subject. Many shots have succeeded far 
beyond my highest hopes. The biggest sur- 
prise is the latitude which the stock allows. 
One or two hasty shots where the exposure 
was more than a complete stop out from what 
I afterwards realised it should have been have 
still come out satisfactorily — though the 
retakes that follow are better, of course. 

Out of the 950ft., I had anticipated having 
to put on one side 200-300ft. of material under- 
or over-exposed as a result of my inexperience 
in colour camerawork. To my amazement, 
less than a dozen shots are in this class. This 
certainly reflects more credit on the Agfacolor 
stock and Agfa’s processing than on my 
erratic use of the Weston. 

Differences in the June and July material 
are perceptible. The earlier shots have a 
gentler light. But there are no harsh, black 


faces of the sort one is apt to associate with 


The slotted bar unit system provides the basis of Christchurch 
United Club's titler with which a member is here seen filming a 

title for their current picture, Treasure, 
Mediterranean summer colour filming. 
white sand was reflector enough. 

Three reels are scratched down the left hand 
side. This might have been due to sand which 
sneaked into the camera or cassette during 
loading. Luckily the backgrounds are such 
that on the majority of shots the scratches 
won’t be too noticeable, though one or two 
beach scenes will show them up. 

Agfa tell me that the missing 100ft., which 
contains the palio parade, the tent titles and 
the staged incidents I shot last, has been sent 
to someone else in error. I return the 100ft. 
which I got by mistake, and pray that who- 
ever’s got mine will return it equally promptly. 

One thing is clear. The film needs a sound 
track, and it will have to be a 16 f.p.s. track. 
The idea of adding sound to a film originally 
intended as a silent production contradicts 
everything I’ve ever written on the subject. 
But because of my premature shooting, the 
film needs a track to give it shape. While I 
could edit what I’ve got into a coherent, 
straightforward silent short, sound can add 
another dimension and make clear much that 


The 


isn’t visually obvious—not necessarily by way 
of a commentary 

Meanwhile Tan so delighted with the quality 
of the Agfacolor that I ring Travel Counsellors 
and invite them and most of the English 
holidaymakers who appear in the film to see it 
before cutting begins. For several of them, 
after all, it may be their only chance to see 
ee the cutting ratio will be 2 or 3 
to 


15th September 

The first Grasshopper Group show of the 
new season. Several members show rushes of 
the productions they have been shooting during 
the summer, and I introduce 300ft. or so of 
my film. I haven’t yet begun to cut because 
I’m still hoping to receive that 100ft. which 
contains all the tent titles I’d been planning 
to use as continuity links. If I have to regard 
them as a total loss, the film will be quite a 
different shape. 

Looking at the film again, I notice that, 
despite the temptation of pan and tilt head, I 
used it only twice. Both were attempts to 
give a kind of visual twist to an apparently 
conventional view. The first pans from a long 
shot of Marina di Campo perching in the 
corner of the bay along the sea and sky 
horizon, and then tilts down to show reveille 
musculaire enthusiasts on the beach. The 
second tilts down from a scenic mountain long 
shot to disclose a girl in the open air washing 
compound. 


2nd October 

One of the missing 50ft. reels has been 
returned to Agfa, who have promptly sent it 
on to me. It’s the Siena palio material, and 
as I half-feared during shooting, most of it is 
under-exposed. I’m glad I stopped shooting 
when I did, for the actual horse race was later 
still and would have been a complete waste of 
film. 

There are one or two usable shots on this 
reel, but most of it will have to be relegated 
to the private souvenir spool on which I shall 
keep all discarded shots. Meanwhile, those con- 
tinuity links are still missing, and I’m reluctant 
to go ahead until I know whether or not I’m 
going to get them. 


15th October 

It doesn’t seem as if there’s much point in 
waiting any longer. Agfa have done all they 
can, but there’s still no response. Someone 
somewhere has 50ft. of tent titles, a shot of me 
shaving, and the sequence of the Bikini girl 
tucking her cigarettes into her pants. Perhaps 
this last material accounts for the reel not being 
returned? All the same, it’s a pretty dirty 
trick to hang on to stock which obviously 
belongs to someone else. 

But since it doesn’t appear likely that the 
culprit will ever send this reel back, I’ll have 
to press on. The remaining 900ft. still offers 
plenty of scope, especially as I finally decided 
to have a 16 f.p.s. sound track. 
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PAGES FROM 


A Movie Maker’s Diary 


27th October. My folks want a record taken 
of some relatives from abroad. Am sorely 
tempted to use some outdated Kodachrome on 
them but think better of it. Uncle was 
extremely good and responsive to my simple 
directions, but I was in for trouble from the 
word “Go” with his wife. No, she didn’t want 
to be filmed. No, she was wearing the wrong 
clothes. No, not with her glasses. 

She looks more attractive with glasses than 
without and would have been much better 
advised to have kept them on. And she 
particularly desired me to move in close so as 
not to show too much of her dress, which was 
rather creased 

So I concentrated on close-ups shot from a 
fairly low angle, an old trick I first learnt from 
a celebrity who is rather sort sighted. “ On his 
arrival in this country he is invariably photo- 
graphed from below as he stands on top of 
the steps by his plane, looking up and to the 
right, the whites of his eyes below the pupils 
being prominent in the picture and effectively 
hiding any suggestion of short-sightedness. 

29th October. David, Charles and Desmond 
have been making a short 8mm. sound film 
featuring some conjuring tricks by Charles. 
(Desmond had intended producing a descrip- 
tive short about his new sound system, until 
someone reminded him of the film he had 
made on his very non-standard equipment in 
1937.) 

Filming conjuring 
challenge: the 
through a trick lest the audience suspect 
camera trickery. Apart from forgetting that 
double-eight film has to be turned over in the 
middle, the team got through the session fairly 
well. They used a 2k G.E.C. spot on stand, 
various other lighting, a mike 
boom and Donald James’s 
monstrous blimp—all for a tiny 
8mm. Eumig camera! 

With the film left over, they 
made a spoof TV commercial. 

Charles rips the cap from a 
bottle of milk, leers into the 
camera and says: “Absolutely 
free with every bottle — one 
aluminium cap!” A nice enough 
gag, but one that few people 
will be able to see and hear, 


tricks is something of a 
mera has to be turning all 


snds with which 
niliar start off 
this production 

at work at 
ne"for Ham and 


Story films set in bockgr 
the players are entirely { 
with a big advantage 
still, Kingsway F.U. are 
Chelsea Polytechnic for a sce 


Cheesecake 


By DENYS DAVIS 


for how many of us have facilities for screen- 
ing a film shot with non-standard equipment? 
For that matter, who has seen the 1937 film? 

Ist November. A welcome letter from a 
reader, Mr. J. K. Ellwood of Keighley, York- 
shire, who expresses interest in my American 
travels. Last year he and his wife made a 
similar trip in a °48 Chevrolet which they 
bought for seventy-five pounds. Theirs was 
a camping tour and they visited such colourful 
places as the Black Hills of Dakota, Devil’s 
Tower, Yellowstone, Zion Park and Bryce 
Canyon. 

Having at times seen bears prowling around 
their tent, as well as deer, moose and chip- 
munks, the Ellwoods find it hard to believe 
that I could possibly have returned home with 
some of my film unexposed. Before they left 
England, a friend urged them to take a cine 
camera, helped them to find a second-hand 
Ensign Kinecam, then offered basic tips about 
using a tripod and keeping the subject, rather 
than the camera, moving. Apparently the friend 
approved of their films and declared the 
results “good stuff’. 


Nothing But Colour 

However, although the Ellwoods have been 
home eighteen months now—and subsequently 
acquired a projector—they’ve yet to edit and 
title their film. The old, old story and a 
very human failing! 

They express the view that amateurs 
should take nothing but colour film away on 
such a holiday. Although, in an earlier 
Diary, I said that I would take monochrome 
next time, I still agree with them. Whereas 
their holiday was spent in the great outdoors, 
most of mine, apart from some fairly fast 





travelling, was devoted to cities. I spent so 
much time doing the rounds of the great 
department stores, visiting the latest shows and 
going on to the night clubs that my camera 
wasn’t all that much use to me, though it 
could have been more frequently in action had 
it been loaded with faster film. 

Mr. Ellwood adds he enjoys this Diary very 
much and that, had he read A.C.W. for a few 
years before their trip, he would have made a 
better film. Possibly he doesn’t know that we 
have more in common than a trip abroad. We 
both like the Ensign Kinecam which has been 
plugged unceasingly in this column for years 
past. In fact, more than half my corres- 
pondents mention it now. 


4th November. It isn’t often you can see 
how Hollywood “does it” these days. The 
various trick departments are so slick that I 
was surprised to see a thick pull wire attached 
to a crashing car in Cell 2455, Death Row. 
You can spot it on the left of the first car to 
roll over, near the beginning of the film. 


7th November. A correspondent, reviewing 
his club’s first Beginner’s Night, suggested 
that future meetings should basically cater for 
the average member who possibly has nothing 
more complicated than a fixed focus camera. 
A good point, and I would also suggest that 
the meeting will be better attended if the talk 
is linked to either 8mm. or 9.5mm. equipment. 
If your members have already had the good 
sense to start on 16mm., they will certainly be 
bright enough to translate the lecture to their 
own particular needs! 


11th November. A small advertisement in 
the personal column of a Sunday newspaper 
caught my eye: piano lessons with slow 
motion cinematography. It looked interesting, 
so I rang for details. 

James Ching of Hampstead invited me to 
see his studio and some of the films that he 
makes of his pupils. They take a short film 
at the outset which is run on a special slow- 
motion Specto. This film reveals to the 
student, vividly and immediately, a great many 
of his technical faults such as bad postures, 
incorrect movements, and so on. By flash- 
ing up each frame at half second intervals, the 
student is able to see how each bad technical 
habit is built up stage by stage. 

To the best of my belief, a new use for the 
Specto, and an extremely valuable one. 


15th November. Delighted to read that the 
IAC will split their banquet from the show 
of prizewinning entries in their annual con- 
test. Perhaps it is unfair to stand on the side- 
lines and offer such gratuitous advice, but in 
my opinion the further a film show is held 
from an audience decked out in stuffed shirts 
the better. 

There’s a real danger that future com- 
petitions are going to be dominated by wealthy 
filmers who will slap inane tape-recorded 
commentaries on loosely constructed colour 
travelogues. There are two points of view 
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Christchurch United C.C. boost daylight with diffused artificial 
light for a close shot for their current production, Treasure Hunt 


about this, of course, but personally I loathe 


these inept offerings. Not that I haven’t sat 
through and enjoyed an amateur’s record of a 
good holiday. But such films are few and far 
between and I believe that the genuine amateur 
technician in evening togs is usually like a 
fish out of water; he is far happier in baggy 
corduroys with a screwdriver protruding from 
the pocket. 

I prefer to leave the soup and fish junket'ngs 
to the clerically minded. They can hand out 
their pots ad nauseam for this or that specific 
attribute of a particular entry, secure in the 
knowledge that somewhere, behind the scenes, 
somebody else has his sleeves rolled up and 
is currently engaged in the making of a real 
documentary or story film. 

When I had a little to do with the BACCC, 
we forwarded a proposal that all future 
screenings of the UNICA prizewinning films 
should be held in Paris, even though the balls 
and dinners might be revolved around the 
world’s capitals. Some of us believed then 
that, by hook or by crook, many of Britain’s 
amateurs might make an annual pilgrimage to 
Paris and that our national competitions would 
eventually benefit thereby. But, like many 
similar proposals, it became lost in a welter of 
something or other and I never heard the out- 
come. 

The IAC council may have had no similar 
thoughts in mind when they split their con- 
vention from their film show, but let’s give 
them the benefit of the doubt, salute them— 
and pack out every performance! 





Effects work in major films 
is nowadays done so well 
that it is difficult for the 
uninitiated to believe that 
the lion is not a living, raging 
beast but an electrically 
controlled model, or that the 
90ft. whale in Moby Dick is 
not a real, live creature 
persuaded to play its part by 
the cunning of director and 
technicians. In fact, the 
whale is a 30-ton monster 
with a hide of plastic, 
electronically controlled to 
make it dive, surface, spout 
and lash its tail. The third 
picture below shows it under 
construction. John Huston 
was both director and pro- 
ducer of Moby Dick. Well- 
known players supporting the 
principals include james 
Robertson Justice, Bernard 
Miles, Noel Purcell, Mervyn 
Johns and Joseph Tomelty. 


AT YOUR CINEMA ALL AT SEA 


DEREK HILL offers two Ten Best lists 


Despite the promise of the first few weeks, 
1956 was a disappointing year in the pro- 
fessional cinema Preparing to play the 
critics’ annual game of listing the ten best, I 
was dismayed to find that of the 42 features 
and shorts which I had noted as the most 
likely contenders, only 15 had been given a 
circuit release 

What should a reviewer do when confronted 
with a masterpiece which he knows the great 
majority of his readers will never be able to 
see? He can gloat over the film in print, 
hoping his notice may attract a few more to 
its restricted screening (assuming it’s still being 
shown) and perhaps even help to encourage a 
potential distributor to take the plunge. 

This course infuriates readers out of reach 
of the particular cinema, and if followed per- 
sistently eventually convinces them that the 
critic is partial only to the inaccessible; for 
to dwell at length on the specialised cinema 
means reducing the space given to the latest 
circuit offerings On the other hand, to 
ignore the screenings by the National Film 
Theatre and London’s Continental cinemas is 
to neglect not merely critical duty but the 
chance to direct attention to outstanding but 
under-publicised productions. 

My attempts to steer between these 
extremes account for the fact that several of 
the films in my second list below have not been 
reviewed in this column. I make no excuses 
for offering two Ten Best lists. The first is 
compiled from films which nearly every 


962 





reader in this country will have been able to 
see for himself. 

Two at the top—Richard III and The Lady- 
killers; a long pause, then an awkward trio— 
The Trouble With Harry, Rebel Without a 
Cause and The Rose Tattoo; another lengthy 
session of soul searching suggests Wedding 
Breakfast, perhaps The Harder They Fall, 
Simon and Laura and The Solid Gold 
Cadillac and oh, yes, Forbidden Planet. One 
lively runner-up—Davy Crockett; and two 
limping ones, The Searchers and Trial. As 
you may have guessed, the difficulty in this 
selection was to know what to put in. In the 
choice below the problem was what to leave 
out. 


Unfamiliar Titles 

The second list is compiled from films 
which have had London premiéres in the past 
twelve months and subsequently vanished. 
Out-of-town readers have had little or no 
opportunity of seeing them. In one or two 
cases even the titles may be unfamiliar. A 
comparison between the two lists soon exposes 
the unenviable position suffered by the dis- 
criminating filmgoer outside London. 

O Dreamland just heads the list; on its heels 
Pather Panchali, an Indian feature which may 
be publicly seen (and reviewed) shortly; all in 
a rush I Vitelloni, Welles’s Othello, Together 
and that neglected study in sensuality, Smiles 
on a Summer Night; not forgetting On the 
Bowery, Blinkity Blank, the Russian The Big 
Family (there might have been a few other 
recent Russian films had I not been abroad 
during the N.F.T.’s season) and Summer 
Manoeuvres. 

Ten places gone, and I haven’t mentioned 
Ten Days to Die, or Night of the Hunter, or 
The Safety Match, or Momma Don’t Allow, 
or Two Acres of Land, or The Shawl, or— 
but there are a dozen more still clamouring 
for mention. (Cine club and film society 
members can at lease console themselves with 
the reflection that the majority of these films 
should be available on 16mm. within a few 
months.) 


Shot on Amateur Basis 

After a year of over-long, over-inflated, over- 
lavish and over-wide productions on circuit 
screens, O Dreamland—a ten-minute 16mm. 
short shot on an amateur basis—seems to me 
the most successful film presented in the past 
twelve months. Unfortunately there’s little 
cause for amateurs to puff out their chests 
over this. Not one has yet followed the 
example set by Lindsay Anderson. But at least 
this shattering film is now available for hire 
(P.856, A.C.W. Dec.), offering every cine 
enthusiast a chance to see what narrow gauge 
and an equally narrow budget can achieve. 

Prospects for 1957 are even more uncertain 


Enemy soldiers invade the Quaker’s house ; scene: 
Southern Indiana during the American Civil War. 
Featured in this shot from Friendly Persuasion are 
Dorothy McGuire, Richard Eyer and Phyllis Love. 
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A familiar enough scene in Westerns, yet always dramatically 

effective, the low angle on the foreground figure helping to 

suggest menace.—Glenn Ford and Broderick Crawford in a shot 
from The Fastest Gun Alive 


than usual. Cinemas are closing. One large 
Hollywood company is discontinuing produc- 
tion, and I’ve heard a rumour that one of the 
real giants of America is considering closing 
all its studios and cinemas. CinemaScope has 
lost its novelty. VistaVision is scarcely ever 
seen horizontally projected, even in the West 
End; and no one seems able to afford Todd- 
AO in this country. Cinerama has become a 
tourist’s delight, offering a rather similar if 
technically superior programme to those pro- 
jected in stationary railway carriages fifty 
years ago. 


New Approach Needed 

More and more directors, actors and 
technicians are flirting with television, which 
adds noughts to its viewing figures while the 
cinema’s audience becomes decimated. The 
film’s only answer would seem to be in a new, 
sensibly economic approach, a genuine training 
scheme to insure against the future, and a 
search for modest, worthwhile scripts. 

But despite the signs, despite Marty, despite 
the virtual collapse of the Italian industry 
after its concentration on multi-million epics, 
Hollywood has chosen the opposite road. 
Films must be bigger, broader and, above all, 





This is one world that’s going 


more expensive 
whimper but with a big, 


to end not wit! 
bold bang. 

The Ten Commandments, de Mille’s latest 
essay in what Sequence once described as 
“tarting up the Testament”, is said to have 
cost over £3,500,000. Or was that only the 
cost of the sets? Anyway, it’s the most 
expensive film which even de Mille has made 
—which, presumably, is supposed to indicate 
that it must therefore also be the best! 


Most Expensive Ever 

Some other results of Hollywood’s 
philosophy—Guys and Dolls, The King and I 
and Oklahoma—have already reached us. Now 
comes Moby Dick, reputed to be the most 
expensive film ever produced in this country. 
The exciting combination of talents—director 
John Huston, scriptwriter Ray Bradbury, and 
cameraman Oswald Morris—have not pro- 
duced the outstanding result anticipated. A 
very large proportion of the blame is not theirs 
at all, but Gregory Peck’s. As the obsessed 
Captain Ahab he pursues the white whale with 
the air of a farmer irritated by poachers. 

Where is the single-minded fanaticism 
which gives the story its whole point? If only 
Welles had taken the part instead of briefly 
appearing as Father Mapple, Moby Dick 


might have approached the success of Welles’s 
own great stage production. 

With a bare stage 
tive lighting, Welle 


1 few ropes and imagina- 
converted the Duke of 
York’s Theatre into a heaving, 
storm-tossed whaler Moby 
Dick spouted invisibly in the 
third row of the stalls, and every 
night some nervous debutant or 
duchess came near to hysterics 
as Welles poised his harpoon 
inches from her face just as the 
theatre was plunged into dark- 
ness. 


The excitement of chase and battle is con- 
veyed in Huston’s film through speed, 
camerawork and editing. Moby Dick, a 90ft. 
30-ton plastic monster, was electronically 
controlled to make it dive, surface, spout and 
slap its huge tail against the boat. 

The real hero of the film is Oswald Morris, 
whose colour style is in perfect keeping with 
subject and atmosphere. He told me how he 
achieved the muted effect by shooting on 
Eastman colour negative and then having two 
different sets of negatives prepared, one 
monochrome and the other a _ desaturated 
colour master, printed on top of each other. 

Morris had colour control over the entire 
film, and worked in very close collaboration 
with art director Ralph Brinton and costume 
designer Elizabeth Haffenden. The result is 
among the most impressive and appropriate 
colour work ever seen. 


Good Performances 

Huston’s direction, sure enough in the action 
sequences, seems slipshod during the film’s 
long build-up. Instead of establishing tcnsion, 
he creates individual scenes which never 
sufficiently interlock. Several good perform- 
ances, including those of Richard Basehart, 
Harry Andrews, Bernard Miles and Leo Genn, 
cannot make up for this deficiency. 

The cinema has been all at sea this month. 
The Battle of the River Plate, chosen for the 
Royal Performance, is yet another in the 

(Continued on page 974) 


The camera takes to the air and 
goes to sea. Above: Director 
Russell Rouse (extreme left), 
cameraman and camera operator 
check last-minute details as the 
pilot waits to take his helicopter 
over the Mojave Desert for the 
filming of scenes for The Fastest 
Gun Alive. Left: Director 
Michael Powell with camera crew 
on board H.M.S. Birmingham at 
Malta shoot exteriors for The 
Battie of the River Plate, Visto- 
Vision film starring John Gregson, 
Anthony Quayle and Peter Finch. 
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This Camera Makes News 


But 8mm. camera designers must do something about film steadiness 


Here is a camera which makes 8mm. news 
by providing for the first time a true reflex 
facility: you see through the viewfinder, while 
shooting, the same image as is being recorded 
at the gate. Attractively styled and com- 
prehensively equipped, the Ercsam is well 
established on the Continent. 

It takes standard double-8 film. A range 
of interchangeable but specially  spigot- 
mounted SOM Berthiot lenses is available. 
The taking speed range is 8 to 32 frames per 
second, with single picture device for both 
instantaneous and time exposures. A captive 
crank-handle permits winding backwards, 
when the film is rewound on to the supply 
spool. A frame counter is provided. There 
are also many interesting accessories. 


Chromium Finish 


The camera is of conventional shape, built 
from three main die-castings, with exterior 
finish in silver-grey wrinkle enamel and inlaid 
leather side-panels to match, outlined with a 
polished chromium-plated rim. Fittings are 
in bright chromium finish, except for lens, 
viewfinder eye-piece and scales, which are 
natural anodized aluminium. At the top is a 
leather carry-handle, pitched rather too near 
the camera door light-trapping rim for those 
whose fingers who are not very slim. The base 
has an adequate flat portion, and is tapped Hin. 
Whit for tripod screw. Overall dimensions, 
excluding lens, are Sin. long by 24in. wide by 
S5tin. high. Weight is 34 lb. 

The camera door is hinged at the front, and 
can be opened to a right angle after lifting 
the sprung latch at the back. The door-to- 
body joint comes at the mechanism plate, and 
protecting spool-boxes surround the spool 
spindles, finished matt black and cut away to 
permit film entry. Light trapping is thorough, 
though velvet pads are used at the top and 
bottom of the gate channel, and these will 
require occasional examination against fraying. 
The inside has the same silver-grey wrinkle 
finish as the outside. Workmanship and 
finish are good. 


4-Way Selectors 

When fully wound, the spring runs 8 feet 
of film=40 seconds at normal speed, before 
cutting out without appreciable loss of speed. 
Operation is by push-button beside the lens, 
and a 4-way disc on the camera side permits 
selection of normal filming, single pictures, or 
continuous running; this last being stopped by 
turning round the selector disc. The fourth 
position is a lock. A small lever at the side 
permits time exposures—the shutter remains 
open as long as this lever is raised. Both this, 
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Ercsam 8mm, Camex Reflex camera, attractively styled, 
comprehensively equipped. 

and the starter button, can be used with cable 

release. 

Another 4-way selector gives choice of 
regulated speeds of 8, 16, 24 and 32 frames 
per second, with their corresponding engraved 
exposure times of 1/19, 1/38, 1/57 and 1/76 
of a second, respectively. 

The main footage indicator is calibrated in 
half metres (if we may be permitted an 
Irishism) so each division=20in.=84 secs. at 
normal speed=132 frames. After every 132 
frames there is an audible signal, and this 
corresponds also to each cycle of the frame 
counter, which is visible below the viewfinder 
eyepiece and is calibrated every 2 frames from 
0 to 130. 

For winding-back, you pull out the hub of 
the captive handle, free the mechanism by 
setting continuous running, and then wind 
back as far as you wish, within the limitation 
that the winding-back winds up the spring. 
The frame counter and main footage indicator 
both subtract to suit the amount of winding- 
back. 

The intermittent movement operates a single 
fixed claw, with a path suitable for backward 
and forward operating; the shutter is a single- 
blade oscillating type, so that the top of the 
camera aperture, and thus the bottom of the 





picture, gets slightly extra exposure, which is 
useful in most circumstances. 

To this shutter blade is affixed, in line with 
the gate, a thin mirror set at 45° to the 
optical axis; when the shutter is closed, this 
mirror reflects the image focused by the 
camera lens through another mirror and 
optics to the focusing viewfinder eyepiece, 
which is in the conventional position. With 
the mechanism running, the lens image strikes 
the film when the shutter is open but passes 
to the viewfinder when the shutter is closed, 
giving true reflex focusing, eliminating parallax, 
and incidentally exposing stroboscopic effects 
to the cameraman during shooting. 


Attractive Feature 

Of course, this design demands a very true 
path for the shutter so that the mirror is 
retained firmly in one plane, otherwise the 
image seen in the finder would wobble. It 
also adds to the inertia of the moving parts. 
But it provides a most attractive feature, and 
adds much assurance to filming—especially in 
the case of big close-ups, telephoto shots and 
titling where the removal of focusing and 
parallax problems a great boon. On the 
camera door is an exposure table for daylight 
to suit films of speed 23° B.S.I., eg., 
Kodachrome. 

The film path is conventional, the fixed part 
of the gate channel being at the lens side, with 
no sprocket but an idler roller at the top and 
a soft-rubber-covered peg near the take-up. 
This prevents excessive take-up drag upsetting 
film steadiness at the gate; but to permit 
winding-back it is free to rotate backwards, 
though not forwards. A single set pin holds 
the pressure-plate assembly, which is instantly 
removable for cleaning and contains its own 
built-in leaf-spring. The claw-to-gate separa- 
tion is 6 frames 


Accessories 

A good range of accessories, designed by the 
camera manufacturer to suit his instrument, 
provides clear evidence of awareness of the 
amateur’s needs. Those available for the 
Ercsam are— 

Cable and trigger, and pist: 
Lens-aperture operating lever and transparent 
(these attach to pins provided on the camera). 
Adjustable lens extension tube for filming subjects down 

to a quarter of an inch wide. 


“Simplifilm” bellows-extension effects box, with provision 
for glass shots through quarter-plate transparencies, 
masks, etc. 


Nine Som Berthiot lenses and the Hyper-Cinor. 


The French version of the instruction 
booklet supplied with the camera for review 
was well-illustrated and succinct; 7 pages of 
instructions, 2 pages on Berthiot lenses avail- 
able, 7 pages on filming and use of the 
camera’s features, 3 pages describing the 
accessories, and a depth-of-field table for the 
124mm. lens. The brief maintenance instruc- 
tions emphasise cleanliness and advise that the 


l-grip releases. 
scale 
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camera does not require oiling. 

Apart from the minor annoyance of metric 
scales on lens and footage indicator, we found 
nothing likely to bother the careful user, 
though there are three items that could fault 
the unwary: 


Viewfinder Adjustment 

The viewfinder eye-piece has a focusing 
adjustment but no locking, so that it is 
possible to see a correctly- ocused picture in 
the finder with the camera lens off-focus. This 
point is covered in the instructions, but we 
feel a locking device would be a safeguard. 

The backwinding is not wholly convenient, 
since it is hard to re-park the handle other 
than at multiples of the 16 frames which it 
winds back per turn. Finally, what acts as a 
door stop to the camera door is the body 
around the lens mount—and this at an 
excessive leverage, so that an unlucky jolt to 
the door while fully open could strain it or 
its hinge. 

The camera certainly handled most com- 
fortably, and loading is particularly simple and 
speedy on account of the door division coming 
at the mechanism plate. Some cameramen 
might possibly find the one-per-frame flicker 
in the viewfinder during taking rather dis- 
tracting, but a few minutes’ practice with the 
camera empty gets one used to it. The lens 
supplied was the focusing f/3.5 of focal length 
35mm., which gave a picture of excellent 
quality. 


Exposure 
The mechanism ran sweetly but with a trace 
of periodic speed variation, which did not show 


on the screen. The first frame of each shot 
received about a third to half a stop more 
exposure than the rest, barely discernible on 
the screen. Frame line was clearly visible as 
a black line, and correctly bisected the 
sprocket hole. Film steadiness, at all speeds 
and in a lengthy shot exposed at one frame 
per second, wzs to the normal standard of 
sprocketless cameras — very fair for normal 
filming but poor in a superimposition. We 
found superimpositions very easy to time, 
thanks to the frame-counter. 

With the shutter speeds given for both 
movies and single pictures, exposures were 
correct at our normal level, using Weston 
meter and Kodachrome guide; but we disagree 
with the note on the camera door plate which 
advises £/5.6 with Kodachrome for contre jour 
subjects — we have always found f/4 more 
generally suitable, particularly with a camera 
like this, giving a comparatively short exposure 
per frame. 

As expected, the reflex finder proved most 
valuable for titling, and on test it was as 
accurate as we could measure. Indeed, this 
camera has such exceptionally attractive fea- 
tures as to throw into relief the one feature 
which we feel 8mm. camera designers—or most 
of them—really must do something about: 





film steadiness. As mentioned, in the Ercsam 
it is to normal acceptable 8mm. sprocketless 
camera standard; but in our opinion this 
standard is not sufficiently exacting. It con- 
stitutes the last remaining potential disability 
in 8mm. filming, impairing as it does the 
quality which film emulsion and lens are able 
to impart. 

The purchaser of a camera in the £100 class 
is entitled to expect rock-steadiness. Either a 
sprocket should be provided or efforts made 
to achieve a real advance in gate and take-up 
design. 

English agents: Apparatus & Instrument 
Co. Price, with 124mm. f/1.9 Berthiot lens, 
£120, including P.T. 


Versatiit 
Pan and Tilt Head 


And you can use it without a tripod 


This unusual accessory combines the functions 
of a normal pan and tilt head, which fits on 
a tripod, with those of a clamp-on camera 
stand for use without a tripod. Also, it is 
so designed that most of the slimmer types of 
tripod can be clamped into the base for 
storage; both the tripod and this pan and tilt 
head are then carried by the handle which is 
an integral part of the base. 

The various additional facilities naturally 
result in the Versatilt being somewhat more 
bulky than conventional pan and tilt heads— 
the base casting is nearly 9 inches long—but 
the device is very soundly engineered, mainly 
from aluminium alloy castings, with plated 
fittings. The base can be fitted on any 
ordinary tripod with a head of up to about 2in. 
diameter. Tapped holes are provided for both 
din. and jin. thread tripod screws. 

As a pan and tilt head, it performs efficiently. 
Full 360° panning is provided, and any 
desired amount of friction can be applied by 
tightening the knurled friction nut against the 
concave friction edge surface of the large 
diameter (4in.) panning casting. An _ initial 
amount of friction is applied by a fibre disc 
on the underside of the base, to keep the head 
from turning unduly freely. 

The felt-covered camera platform (size 
2in. x 1}in.) is suitably proportioned to take 
a marrow gauge cine camera. A non-rotating 
tin. Whitworth tripod screw is fitted as 
standard; its length may be set at anything 
between y;in. and }in., to suit the depth of 
the tripod bush in the camera—a good point. 
The camera is attached to the head (by 
rotating the pan movement and screwing the 


Photographs show (reading from top) : Versatilt pan and 
tilt head on tripod ; clamped to a board by means of the 
built-in clamping arms ; view from below showing how 
the clamping arms hold it to the board (it can equally 
well be fixed to a table top or branch of a tree) ; tubular 
tripod carried in the base. The cast handle is used for 
carrying both pan and tilt head and tripod. 


tripod screw into it), then locked by the 
knurled knob which pulls the screw down 
(without rotating it) until the camera is tight 
on the platform. 

This platform is fixed to the tilting top 
part of the head (a chrome plated brass casting 
with a bush which pivots to provide the 
tilting motion). The maximum degree of tilt 
depends partly on the shape of the camera, 
but is about 45° up or down. A good long 
(11 inch) panning handle screws into the top 
part of the head, and provides adequate 
leverage to give smooth movements. The pan 
handle is stored along the length of the base 
when not in use. Both the pan and tilt move- 
ments can be locked solid if desired, or any 





desired amount friction applied to either, 
for camera movements in one plane or both 
The entire hea an be used without a 
tripod by clamping to any suitable surface— 
a table top, a fence, or even a convenient 
branch of a tree—with the built-in clamping 
arms fitted with rubber pads. These are 
spring-controlled so that they grip any 
support up to 2in. thick, and can be 
firmly locked by the wing nuts provided. On 
test, a slight squeeze was found desirable to 
assist the clamping action of the arms when 
tightening the wing nuts, and the accessory 
supported a heavy camera perfectly firmly. 


aout 


Stands on Any Surface 

The arms are so sprung that they retract 
into the base when not in use. Alternatively, 
if a tripod is stored across the V-shaped con- 
tours of the underside of the base casting, they 
will clamp the tripod against the casting. The 
base casting is provided with feet which enable 
it to be stood on any flat surface and used 
as a simple camera stand, with, of course, the 
normal pan and tilting movements. 

Two less important features of this versatile 
device should be mentioned. First, it can be 
used simply as table base for an unextended 
tubular metal tripod, for table top work. The 
rotating stage of the panning casting has 
shaped slots for locking the ends of the tripod 
legs into holes in the base casting, thus hold- 
ing the tripod firmly, although, of course, at 
very restricted spread. Secondly, the device 
can be used in difficult locations as a base for 
a single adjustable leg (supplied to order). 
We have not, however, examined or tested this 
latter feature 

The Versatilt ertainly unique. A really 
sound engineering job and solidly built, its 
weight is quite moderate (3 lb. 2 0z.), the main 
parts being of light alloy, and the size reason- 
able for the facilities provided. It is nicely 
finished in a durable grey “hammer” type 
paint, with plat ind polished fittings, and 
represents excellent value for money. 


Rothwell, 564 
Rossendale. 


Price: £4 10s., including P.T., from Harold 


Bacup 


Road, Waterfoot, 








Equipment Round-Up 


in this list of apparatus issued within the 
last two years, the dates indicate the issue 
in which test reports appeared in A.C.W 


CAMERAS 

Bauer 888 8mm. (Nov. 1956) 
Eumig C8 (April 1955) 
G.B.-Bell & Howell Viceroy 
8mm. (July 1955) 

G.B.-Bell & Howell 624 8mm. 
(Aug. 1955) 

G.1.C. 16mm, (Dec. 1955) 


PROJECTORS 

Ampro Educational  s.o.f. 
16mm. (Feb. 1956) 

Argo 8mm. (Oct. 1955) 
Astro 8mm. (Aug. 1956) 
Danson 540 s.0.f. 16mm 
(Sept. 1955) 

Eumig P8 (Mar. 1955) 
G.B.-Bell & Howell Filmo- 
sound 622 16mm. (jan. 1955) 
G.B.-Bell & Howell 625 8mm. 
(Aug. 1955) 

Kodascope Eight-500 (Dec. 
1955) 

Micron XXV s.o.f. 16mm. 
(Feb. 1955) 

Movilux 8 (Dec. 1956) 
PM15 magnetic 16mm. (July 
1956) 


SYNC. ATTACHMENTS 
Cinesync tape synchronising 
unit (Dec. 1956) 

Noris 8mm. synchroner pro- 
jector and synchromat tape 
synchroniser (Dec. 1956) 
Peterson 8mm. magnetic 
recorder (Nov. 1955) 


VIEWERS, SPLICERS 
AND REWINDERS 

Bib recording tape splicer 
(Feb. 1955) 

Haynor viewer (April 1955) 

Muray animated viewer, 
Type E (Nov. 1955) 

Muray rewinder, Type EM 
(Nov. 1955) 

Pathex splicer (Aug. 1955) 

Penrose Cinescan 8mm. ani- 

mated viewer (Nov. 1956) 


ACCESSORIES 

Actina Easiload spools (Feb. 
1955) 

Anamorphic lenses: Ross 
Expandascope 2X; Vido- 
scope Anamorphic 2X ; Del- 
rama (Dec. 1956) 

Bilora pan and tilt head (Oct. 
1955) 
Cellophot 
(Nov. 1955) 
Cinelet title 
1956) 

De Luxe 
(Dec. 1955) 
Gnome lightweight 
(Nov. 1956) 

Hunter screens (Aug 1955) 
Magnetic playback unit for 
Ampro 16mm. _ projectors 
(Aug. 1956) 
Presgrip cine 
(Aug. 1955) 
Stevo folding 
screen (Aug. 1955) 


exposure meter 
letters (Aug 
Cinecraft titler 


screen 


titling outfit 


projection 





Where to see the 1955 Ten Best 


RUGELEY. Ist Jar 
Photographic and ¢ 
Tickets 2s. from H 
Rugeley, Staffs 


SUTTON COLDFIELD. 4th Jan., 7.30 p.m 
by Sutton Coldfix Cine Society at St 
Maney, Sutton Cs 

82 Rectory Road, S 


MONTROSE. 
trose Photographic Club at 
Tickets from J. C. Ar 
Angus. (Admission fr 


HEBDEN BRIDGI 12th Jan., 7 p.m. Presented by 
Hebden Bridge Literary and Scientific Society at The 
Little Theatre, H Street, Hebden Bridge. Tickets 
Is. 6d. from Kennet I. Crabtree, 6 Market Street, 
Hebden Bridge 

BRECHIN. 12th Jar 7.30 p.m 
Photographic Sociect at 
Brechin. Admissior 
required 


7.45 p.m. Presented by Rugeley 
Society at Town Hall, Rugeley 
Chemist, Opposite Brook Square, 


Presented 
Peters Hall, 

Tickets 2s. from G. W. Baldwin, 
n Coldfield. 


7.30 p.m. Presented by Mon- 

Melville Hall, Montrose. 

rson, 85 Bridge Street, Montrose, 
collection 


Presented by Brechin 
Mechanic’s Institute Hall, 
silver collection No ticket 
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LEICESTER. 14th, 15th and 16th Jan., 7.30 p.m. 
Presented by Leicester & Leicestershire Cine Society at 
Y.M.C.A. Theatre, East Street, Leicester. Tickets 2s. 
from R. Hill, 43 New Way Road, Leicester. 


NORTHALLERTON, 2ist Jan., 7.15 p.m. Presented 
by Northallerton Camera Club at The Church House, 
Northallerton. Tickets 2s. from J. H. Wood, 124 Crosby 
Road, Northallerton. 


ABERYSTWYTH. 22nd Jan., 7 p.m. Presented by 
Aberystwyth & District Film Society at Ballroom, Belle 
Vue Royal Hotel, Marine Terrace, Aberystwyth. Tickets 
ls. from Miss D. Evans, 9 Baker Street, Aberystwyth. 


LEWISHAM, LONDON. 26th Jan., 8 p.m. Presented 
by Meridian Film Unit and Lewisham Film Society at 
Unitarian Hall, Lewisham (adjoining Central Library). 
ta. 2s. from R. Ash, 89 Bromley Road, Catford, 
S.E.6. 


NORWOOD. 26th Jan., 3 p.m. and 7.30 p.m. Presented 
by Pinner Cine Society at Northwood Boys Club, Nor- 
wood, Middx. Tickets 2s. 6d. and Is. 6d. from Miss M. 
H. Jones, 61 Southdown Crescent, Harrow, Middx. 





bringing details of current 
activities of clubs and lone 
workers. Reports on your club's 
work or on the film on which 
you are personally engaged are 
welcome. Address on page 931. 


Cardiff A.C.S. held its ninth annual film festival in 
the lecture hall adjoining the National Museum during 
October. Nearly 700 people saw the programme which, 
this year, had a strong local flavour, nearly all the films 
being the work of individual members or the society as a 
whole. Most popular picture of the evening was Fire Call, 
a 16mm. Kodachrome documentary, featuring the 
Cardiff Fire Force. Two of the films, Film Fever and Tosh, 
were shot on 9.5mm. and were shown on a Bolex G3 
projector with a 90ft. throw ; the picture is said to have 
compared very well with that given by a 16mm. arc pro- 
jector. (Secretary : G. J. Langford, 6 Stelvio Park Avenue, 
Newport, Mon.) 

Welling and District C.C. are holding their members’ 
holiday fiim competition on Ist Jan. when the chairman 
will present the prizes. Club production activities have 
been slowed up by a series of misfortunes, Chanel No. 5 
being shelved while the director is confined to hospital. At 
a recent film evening Battleship Potemkin and The Lost 
Patrol were screened ; members thought the former over- 
rated, apart from the famous Odessa Steps sequence, but 
were impressed by the model work in the latter. (Secre- 
tary: R. Hornsbury, 103 Parkview Road, New Eltham, 
London, S.E.9.) 

Potters Bar C.S. announces that Ralph Thompson’s 
Summer Breezes won the senior trophy and the editing 
trophy in the club’s Six Best competition. Members 
consider this Kodachrome record of a holiday on the 
Norfolk Broads a potential Ten Best winner. Placed 
second was Peter Johnson’s Bunny Hunters, a colour fantasy 
featuring children as both hunters and hunted. 

The society’s latest production, That’s Your Lot, was 
first shown to the public at the Potters Bar Festival of 
Amateur Films on 29th Nov. Two films are planned for 
1957, scripts having already been prepared and units 
selected. They represent a departure from the club’s 
comedy and farce tradition, being of a dramatic nature 

Dick Hamilton, writing in the current issue of the 
society’s newsletter, takes a number of heavy swipes at 
A.C.W.’s Ten Best judges. It seems that these misguided 
gentlemen are preoccupied with technical progress, 
bewildered by ‘Big Drum’ publicity, hypnotised by un- 
intelligible experiments and, at the same time, suffering 
from a ridiculous bias in favour of the family film, which 
—he avers—cannot possibly deserve to be a Ten Best 
film. If Hamilton’s analysis is correct, what very complex 
and confused characters they must be! (Secretary: F. E. 
Groom, 2 Oakwood Crescent, Winchmore Hill, London, 

1.21.) 

Burnley C.C. enlisted the help of Stockport C.S. in 
judging the entries for the club’s annual film competition. 
Members of the judging panel provided by Stockport 
took their job seriously and sat for nine hours in one day 
so that they could see all the films in a single session. 
Prizes were later presented by B. J. Broadbent of the 
1.A.C. at a ceremony which included the screening of the 
winning films. The president’s cup for the best film in 
the advanced class went to the president himself, Arthur 
Greenhalgh, and his son, Alwyn, for a holiday film called 





Their stand at a Hobbies exhibition in Cheltenham Town Hall 
did much to interest visitors both in home movies and Cheltenham 
F.U. itself. Films were back projected on the screen on the left 
right : a member gets ready to demonstrate an 8mm. projector 


Maiden Voyage. Other prize-winners were Harold 
Brindle’s Playtime, John Haighton’s Baby on the Lawn and 
Kenneth Scott’s A London Fourney Secretary : Albert 
Myers, 267 Coal Clough Lane, Burnley, Lancs 

Lewes Camera and Cine Club has now divided into 
two sections, one section being devoted exclusively to the 
interests of cine enthusiasts. Members are busy construct- 
ing a club room-cum-cinema, and they are anxious to 
attract new recruits as well as to make contact with clubs 
in other parts of the country, with a view to exchanging 
ideas (Secretary (Cine Section Felix Knell, 20 
Hawkenbury amd Lewes, Sussex 

Sunderland C,S. is in a bad way. When the secretary, 
W. Curle, left to take a job in Nigeria, no one could be 
found to take his place and now only three members 
remain. Anyone interested in helping to revive the 
society should get in touch with the chairman, Arthur ( 
Campbell, 47 Victoria Avenue West, Sunderland, Co 
Durham 

South Birmingham C.S. reports that it was standing 
room only at the Bennet Hall, Snow Hill, when they 
presented the A.C.W. Ten Best. Said Anthony Steele, 
film correspondent of the Birmingham Post and Mail, 
“the evening reflected the enthusiasm of the club which 
in two years has earned a reputation for being very much 
alive.” (Secretary : C. M. Armstrong, The Pump House, 
Bishopton, Stratford-on-Avon 

A.C.S. of India is planning to enter an ambitious club 
film, Mr. Middleclass Goes to the Races for the 1956 Ten 
Best competition and there are likely to be a number of 
entries from individual members as well. Plans are going 
ahead for the society’s own Top Ten film competition, 
the closing date for which is 31st Mar., 1957. (President 
C. D. Jefferies, 2 Rehem Mansions, Colaba Causeway, 
Bombay 1. 

Planet F.S. gave members a chance to describe and 
demonstrate the use and advantages of their own cine 
cameras at a recent meeting. Several different 8mm. and 
16mm. models were on view and finally the marvels of 
the Kodak Special were revealed by the chairman, Hugh 
Baddeley. Another evening was devoted to early prize- 
winning films from the I.A.C. Library, including Easy 
Come, Mower Madness, V Ray Tube and Creels. (Secre- 
tary H. W. Denton, 215 Chase Road, Southgate, 
London, N.14.) 

Streatham C.C. has now finished all exterior work for 
their 9.5mm. film, All My Own Work, which deals with 
the misfortunes of an artist who forges paintings. Members 
of the New Park Theatre Club are taking various acting 
roles, and have found themselves involved in such activities 
as sweeping the road and sitting on the pavement exhibit- 
ing pictures. As a preliminary to filming the interiors, 
additions and alterations are being made to the club’s 
extensive collection of home-made lighting equipment 
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Various scripts are under consideration for a 16mm. 
drama to be timed indoors during the winter months, 
when it is hoped that the New Park Theatre Club will 
again supply actors. A future meeting is to be devoted to 
an exercise in which each member will be allowed to spend 
15 minutes lighting and filming a short piece of action, 
such as a girl answering a telephone. The best attempts 
will be spliced together to form the basis of a lesson on 
lighting for action Secretary: G. D. H. Payne, 53 
zresham Road, London, S.W.9.) 

Cheltenham F.U. is to make an 8mm. science-fiction 
film in collaboration with the Cheltenham Science Fiction 
Circle, a club with which C.F.U. members made friendly 
contact during a local hobbies exhibition. So far, only the 
briefest story outline has been produced, but a model 
rocket has already been acquired and it seems likely that 
most of the shooting will be done on a table cloth. During 
the past few week-ends a number of autumn scenes have 
been shot for inclusion in the almost completed colour 
film, Leckhampton—Sketches of a Village. is film has 
aroused much local interest, and support for a public 
showing is assured wg & H. Garratt, 34 Shakes- 
peare Road, Saint Marks, Cheltenham.) 

Hackney C.C. have launched a series of free film shows, 
with refreshments provided at a reasonable charge. The 
next film to be show (on 29th Jan.) is The Last Stage, to 
be followed (26th Feb.) by Powered Flight, Model Flight 
and Highlights of Farnborough 1952. All shows are held at 
the Vernon Hall, Florfield Passage, behind Hackney Town 
Hall. The club also holds weekly meetings on script 
writing, camera technique and film appreciation. (Secre- 
tary : H. A. Smith, 3 Conyers Street, Bethnal Green, 
London, E.3.) 

Southern 9.5mm. C.C. has launched its own maga- 
zine, the 9.5 News Review, and the Secretary would be 
glad to send copies in exchange for similar club journals. 
(Secretary : John R. Crosbie, 14 Morrell Street, Invercar- 
gill, New Zealand 

Uganda A.C.C. points out that the Tanganyika C.C.’s 
screening of the Ten Best in September was not the first 
presentati>~n of A.C.W.’s Oscar winners in East Africa. 
Uganda p.esented an earlier Ten Best programme during 
December 1955 and hopes to follow it up with another 
show early in 1957. (Secretary: L. J. Gillett, Box 637, 


Kampala, Uganda 
comodbus 
Jo esburg Photographic and Cine Society, recently 
presented a programme of outstanding amateur films to 


commemorate the seventieth anniversary of the founding 


A.C.C., in collaboration with the 


of the City of Johannesburg. The show was held in the 
University Great Hal! which seats more than a thousand 
and was filled for six nights running, with a change of 
programme mid-week. Among those who attended were 
the Mayor and Mayoress who are themselves cineastes. 
(Secretary : P. O. Box 11180, Johannesburg.) 

A.C.W. 9.5mm. Cine Circle No. 21 reports that a 
Circle film is in production to which each member is 
contributing thirty feet consisting of shots of himself and 
his home town. A quarterly magazine is planned and there 
will be a film competition at the end of the year. (Leader : 


W. Gammage, 60 Craven Street, Northampton.) 

Gremmar School F.U., which was formed at 
the inning of 1956, produces a local newsreel every 
six w as well as making short fiction films in the school 
holidays. The latest of these is a 50ft. film about a gaol 
break (Make a Break). (Director: G. A. Theakston, 15 
Ashbourne Grove, Whitefield, Nr. Manchester.) 

broke C.C.’s latest production, Crystal Clear, 
is nearing completi Members are also shooting a 
series of s: magazine films on their pet handicrafts ; one 
of these deals with bookbinding and shows how to bind 
twelve issues of A.C.W. (Secretary: Norman Edwards, 
20 Patten Road, London, $.W.18.) 

A.C.W. 8mm. Circle No. 8 recently held a meeting at 
the home of one of the members, Geoffrey Morton of 
Alvastone Road, Derby, when members discussed sync. 
units and other equi mt. There are ten members in the 
circle and between t! they earned ten stars in last year’s 
Ten Best competition. They would be happy to exchange 
films with other 8mm. circles. (Leader: Norman §S, 
_— 114 Cooks Lane, Marston Green, Birmingham 

) 


was formed towards the end of 1953 


Fifty-Five Grow 
ammersmith C.C, but became com- 


as a section of the 


Frame from 
Whimsy Rab- 
bit, 16mm. col- 
our cartoon 
recently com- 
pleted by Fifty- 
five Group. 


pletely independent at the end of the following year. The 
first production launched was a fully animated colour 
cartoon called Whimsy Rabbit, but while work was still in 
progress on this prodigous effort, two other films were 
completed. These were The Mysterious Moon and Wonders 
of Ancient Egypt, and both were commended in the 1955 
Ten Best competition. The group is entering no fewer 
than six films, all 16mm. colour, for the 1956 contest : 
Whimsy Rabbit, which has at last been completed, Chinese 
Chopsticks, Feremiah’s Flight of Fancy, The Gift of the Nile, 
The Green Planet and Music Box Dream. con work 
during 1957 will be devoted entirely to Jeremiah’s Christ- 
mas Dream, the group’s most ambitious film to date. 
(Secretary: Tom Honnor, 25 Ellerby Street, Bishops 
Park, London, S.W.6.) 

Sale C.S. members are depressed. Their hopes of 
finishing a film in time for the Ten Best have been dashed 
by the ruin of 100ft. of retakes in processing. One of the 
cast was Butch, a friendly bull-terrier. Three days after 


(Continued on page 972) 


A Touch of Madness 


Piccadilly F.G. was formed several months ago by a 
group of enthusiasts who had grown tired of watching 
prize-winning amateur travelogues, domestic comedies 
and thrillers. What was needed, they thought, was a more 
adult and creative approach. Furthermore, they were 
prepared to supply it. They had, in the secretary’s words, 
‘one cameraman, one lighting man, one big-headed 
director, several actors and actresses (all gifted with genius) 
and three or four hangers-on.” All that they lacked was 
m but eventually they acquired a Viceroy turret job 
and decided to purchase their film stock week by week. 
At last all was ready ; the epic could begin. According to 
advance plans, it should have been three months in pro- 
duction. These plans were abandoned after the first day’s 
shooting. Things started to go wrong. The leading lady 
kept swallowing the ketchup instead of letting it trickle 
artistically out of the corner of her mouth until the 
technicians got sick of watching her. The cameraman, in 
a fit of inspiration, took half a reel of stock shots of 
passers-by and then found that there was no film left for 
the carefully scripted shots 

Out of this preliminary chaos came more chaos. One 
day will never be forgotten. An obliging caretaker had 
given the unit permission to use some old premises which 
provided exactly the setting needed. Everyone arrived on 
time and they brought with them lights, props, equipment 


and costumes. They did a marvellous day’s work, without 
even stopping to eat or joke or to permit the leading man 
his usual little fit of temperament. 

They were beginning to think that, after two or three 
more days in this location, the end would be in sight. 
What actually proved to be in sight was their old friend, 
the caretaker, who came storming along, protesting that 
he had no idea that this was what they meant by a film. 
“What else ?”” asked the director, reasonably. care- 
taker didn’t know what he thought ry | meant by a film 
but he was sure this was not it. “All them lights and 
scenery!”’ he shouted. “I never knew it was going to be 
a real film like they make.” : F 

The technicians argued sweetly and politely with him. 

offered him fame, money, cigarettes. They plead 

© was adamant and a day’s work—which turned out 
to be the finest they had done during the whole course of 
the film—had to be scra 4 . 

Despite all such mis » however, the film is now 
completed and has been entitled They First Make Mad. 
If it is written off as over-ambitious, pretentious and arty, 
the members will not worry. They are already busy 
discussing their next production which, says the secretary, 
“will aaopey | be a _re-make of Battleship Potemkin.’ 
(Secretary: Ronald Philips, Flat 44, 26 Cross 
Road, London, W.C.2.) 
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COLOURFUL CHRISTMAS GREETINGS 
TO YOUR FAMILY AND FRIENDS WHEN YOU SHOOT THE 
FESTIVE SEASON IN COLOUR WITH 


ECONOMY 


G.B.-Bell & Howell 624 camera £30 4 7 
G.B.-Bell & Howell Viceroy ... £62 5 O 
Kodak Brownie 8mm. ... . ta 7 
Bolex C8 _ - sae ee 3 
Bolex C8, f/1.9 lens - .. 476 9 0 


Bolex B8, turret mode! 

Eumig Electric, f/2.8 lens 

Specto 88, {/2.5 lens 

Bauer 88B, automatic exposure control 
8mm. Eumig P26, 500w. 

G.B.-Bell & Howell 625, 500w. 
Paillard M8R, 500w. 

Kodascope Eight-500 ; 
G.B.-Bell & Howell 606H, 500w. 
Eumig P8, 400w. 


M FOR 
mM QUALITY 


Bolex H16,{/1.9 lens .. .. £180 14 0 
Cine Kodak Royal a .f111 4 0 
G.B. Autoload 603, f/1. 9 lens . . £93 16 6 
G.B. Autoload 603T, f/1.9 lens £111 17 11 
Bell & Howell 70DL, {/1.9 lens £205 16 0 


eoeeceeocooo csc own Oo 





G.B.-Bell & Howel 622 projector ... 
G.B.-Bell & Howell ean aemenidmaaa 

603 projector A 
Ampro Educational ... 
B.T.H. 451 magnetic Joptical 
Available in limited quantity, the revolutionary 
new Bell & Howell Electric eye camera direct 
from America and the Bolex H16 with mirrored 
shutter. 


GOOD APPARATUS 


FILM SUPPLIES 
8mm. 25ft. double run 

Kodachrome e 41 9 0 
8mm. Magazine Kodachrome 

available A and D 4116 =7 
16mm. 50ft. spools Koda- 

chrome A or D .... ae Be 
16mm. 100ft. spools Koda- 

chrome A or D ... £3 18 10 
Available in either single or double 
perforated stock. Packing and postage 
extra. 


LATEST SOUND SYSTEMS 
Direct from the Photokina 1956 and 
shortly available are the new synchron- 
ising attachments for Eumig and Bolex 
8mm. projectors. We have always been 
in the forefront in the sale of equip- 
ment and pioneering systems for the 
addition of sound to your movies. 
S.A.E. for full details of these latest 
sound systems. 


EDITING TITLING 
DUPLICATING STRIPING 
in association with our Motion Picture 
Division we can offer the finest facilities 
for adding that professional touch to 
your amateur films. Send us details 
of your requirements and we will quote 
you by return. Please address your 
enquiry to Motion Picture Division, 
8-10 Lozells Road, Birmingham 19. 


MICKEY MOUSE 
COLOUR MOVIE-PAKS 
available in 16mm. and 8mm. silent. 
Six brand new titles available before 

Christmas. 
Full length 86mm. colour ... £1010 © 
8mm. colour Headline addi- 
tion ase 
— colour Headline addi- 
410 0 


S. N t. for full details from | an Branch of 
CAMERA HOUSE 


THE FABULOUS 

PHOTOKINA 1956 
A black and white and colour sound 
film report on this years’ Photokina 
including sequences taken at the 
world famous Leica works is now 
available to all Cine and Still Photo- 
graphic Societies. Club Secretaries are 
invited to make application to our 
Head Office at 8 Lozelis Road, Bir- 
mingham 19. 

















MAKE A DATE WITH CAMERA HOUSE ON CHANNEL 8 EVERY FRIDAY 


The Sales and Service Division of Birmingham Commercial Filma Ltd 


CORPORATION STREET PARADISE STREET 


BIRMINGHAM 2 - Telephone MiDiend 2895 Rh) 
Also at 8 logel/s Road. Birmingham /9 


MGMAM I + Teleghene MiNliand 0747 
Telaephonra NMORthern S090 





the last shots in v appeared were in the can, Butch 
died. The labs. ha ffered to replace the 100ft. but the 
society is more i with the loss of the entire 700ft 
already exposed, a is no possibility of editing Butch 
out of the pictur: J. Butterworth, Lianyre, 
77 Cecil Avenue, Sz 

Finchley A.C.S widing a show of prumy ~ 
amateur films or Jan. at 8 p.m. at St. Lukes Hall, 
Mountfield Road, } ey, N.3 The programme will 
include Handle / undal, Two's Company, Coming 
Shortly, The Histor Valton, Narrow Boats and Pin-Up 
Girl. The club i gaged in making a publicity film, 
illustrating the f e had from making films and 
demonstrating tha need not be expensive. George 
Sewell is ‘ n 4th Jan Secretary: J 
Morin, 473 Arch Road, Highgate, London, N.6 

Bristol C.S. nter a magnetic striped copy of 
Western Gateway S. Pople’s story of the growth of 
Bristol, for the T« ompetition. Our Good Neigh- 
bours, the Civi of which four copies are being 
distributed by Film Library, has aroused so 
much interest I that the Danish Embassy has 
arranged to purcl ree copies and re-record the 
commentary in D our further copies are held by 
the Bristol ¢ s and the NATO film library 
has another 

The society man, R. Egarr, recently visited 
North Devon ¢ ze the members’ film competition. 
He was most impr 1 by Space Travel Unlimited, a 
Kodachrome comed turing the producer’s children, 
which he award 16mm. plaque Bristol’s other 
entries for the Ter will be The Clifton Suspension 
Bridge, which is shor to be televised, and Fust the Fob. 
Local 8mm. film makers are invited to attend the society’s 
8mm. evening on 7.30 p.m. at the Royal Hotel, 
Bristol Programme retary: Philip Grosset, Avon- 
side, Kelston, Nr. B Somerset 

Sonsemapper Group s ) pails lic show on 17th Nov. was 
interrupted by ‘ chnical hitches. Worst sufferer 
was Kevin Brows se 9.5mm. stab at Maupassant, 
The Capture, was w 1 off when only a third of it had 
run through becau ection lens kept misting over 
Said John Daborn »v he introduced Bride and Groom, 
the main featur evening, ““We think the grass- 
hopper has turn¢ gremlin.” The programme also 
included : House of 1s, Two’s Company, Linden Lea, 
Oodles of Doodle Spell, Coming Shortly, History 
of Walton, Paint Holiday, The Battle of Wangapore, 
The Big Parade at the Birdie 

At the last memt w, Walter Lassally introduced 
Bow Bells, a film ' und traditional cockney songs, 
while Stuart Wynne-Jones presented the rushes of 
Pythagoras, together with the synchronised track which 
was shown double-! led on a Bell and Howell 601 

rojector. Wynne also screened for the first time 
is Short Spell, w made by drawing both images 
and sound-track ont ear 35mm. film and then printing 
down to 16mm. The clear film was placed on a tracing 
frame over three grids, each the size of a frame, which 


retary 


heshire 


Def film 


gave reference points for tracing drawings from one frame 
to the next. The sound-track consists of irregular marks, 
giving a percussive effect, and dots at regular intervals, 
giving a note with melodic pitch. The film, which runs 
or just under two minutes, was completed in six weck- 
ends of fairly regular work. 

The committee has decided to undertake distribution 
in this country of the American avant-garde Gryphon 
productions. It is not that the Group approve of them 
aap ye | but they think other British amateurs should 

ave the chance to see them. Members are sorry to lose 
the services of Derek Hill who has resigned from the posts 
of newsletter editor and programme secretary owing to 
pressure of work. (Secretary: Mrs. J. Clark, 1 Maude 
Crescent, North Watford, Herts 

High Wycombe F-.S. liked the new shape of Grass 
Track, which has been re-edited and reduced to about half 
its former length by Tony Rose, when it was screened at a 
recent meeting. They decided that it was now worth 
taking a few extra shots to clarify the ending and to enter 
the film for the 1956 Ten Best. Eric Saw and Marie 
Partridge volunteered to rush through the titles on time 

Secretary : Robert Debenham, Mullion Cottage, Peterley 
Lane, Great Missenden, Bucks 

Kingston and District C.C. held a film show to 
celebrate the club’s 21st birthday on 23rd and 24th Nov. 
The programme, which was representative of work done 
by members over the years, included several Ten Best 
winners. There was a short film made by George Sewell 
before he became a professional and several pictures by 
John Daborn. (Secretary: Miss M. Turner, 8 Meadow- 
side, Walton-on-Thames, Surrey. 

Astral C.C. reports that the edited version of the club 
film, Two For A Ride, was projected at a recent meeting 
while the scriptwriter read the dialogue through a micro- 
phone as a preliminary to tape recording. Several sync 
difficulties were immediately apparent, and a lively dis- 
cussion regarding the complexities of sound editing ensued 
Background music for the film is being specially written 
by a local composer, copyright troubles being thus avoided 
The club president is arranging for members to attend a 
seasom of French films at his private cinema. (Secretary : 
Arthur Hinds, 183 The Glade, Croydon 

West London F.U. members are awaiting permission 
from the local council to proceed with their film dealing 
with the history of the district. Meanwhile they have 
decided to press on with a war film about the adventures 
of a British army sergeant who escapes from a P.O.W 
camp in Germany in 1943. ‘German soldiers’ are being 
supplied by the Kevin Brownlow unit, currently working 
on It Happened Here. (Secretary: L. Goff, 17 Benbow 
Court, Sycamore Gardens, Hammersmith 

Blackpool A.C.C. reports that Snapshot is now com- 
pleted and was screened to club members at the last 
meeting, when it was unanimously decided to enter it for 
the Ten Best competition. There have been a number of 
applications for membership during the past month, all 
of them from 8mm. enthusiasts; a local dealer reports 
that he had sold more 8mm. equipment in the last six 

months than during the whole period 
since the war. Following this trend, the 
club has been devoting some of its 
meetings to the smallest gauge and 
recently tested the light output of four 
8mm. projectors, finding little to choose 
between them, although there was a 
price gap of £30 between the cheapest 
and the most expensive (President : 
J. Holland, 105 Ansdell Road, Black- 
pool, Lancs.) 

Fourfold F.S. films are still available 
for hire, though the society is now 
defunct. They include the Ten Best 
“Oscar” winners, Only for Telling 
(comedy) and Meet Me in the Local (how 
a newspaper is produced) and can be 
obtained from Miss K. L —_ Flat 3, 
74 Bolsover Street, London, W 


George H. Sewell, president of Kingston and 

District C.C. recalls the club's history during 

the dinner which preceded their coming-of- 

age party. On his left are Mr. P. Hoegaerts 

(chairman) and Mrs. Hoegaerts ; on his 

right, Mrs. Sewell and Mr. and Mrs. Gordon 
Malthouse. 








HERE’S SOMETHING BETTER 


FOR YOUR FILM 


SHOWS ! 





ALL EXCLUSIVE TO US. 16mm. SOUND 


FAREWELL MR. GROCK 


STARRING GROCK THE FAMOUS 
CLOWN 





SOLE DISTRIBUTION 


ROSE OF BAGHDAD 


FULL LENGTH 
COLOUR CARTOON 





THE EVER POPULAR 


GLASS MOUNTAIN 


WITH ITS 
BEAUTIFUL MUSIC 





SIX NEW 


BUSTER CRABBE 


WESTERNS 
(Now on 35mm.) 





FIRST-CLASS PRINTS WITH RE-RECORDED SOUND 





HUNDREDS OF SHORTS AVAILABLE FOR CHILDREN’S PARTIES—COLOUR AND BLACK 
AND WHITE. SEND NOW FOR ILLUSTRATED COLOURED CATALOGUE, POST FREE 2/6, 


GIVING THE LATEST RELEASES 
F.H.Co. 


66 STREATHAM HILL, LONDON, S.W.2 
LONDON ’S LEADING INDEPENDENT LIBRARY 





TELEPHONE : TULSE HILL 3584 
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THE UP AND COMING 
SCREEN 
SPECIALISTS 


These are the latest design in tripod screens of really luxurious construction and efficient 
operation. Means of erection are the essence of simplicity and stability. Fittings are in 
transparent plastic and perspex which is a singularly unique feature of design. Beaded 
and white surfaces are of outstanding brilliance and these screens incorporate many 
new and excellent improvements which put them in a class of their own 
Matt. white Crystal beaded 
£12 10 £13 10 
£13 10 
£14 10 
£16 10 

422 0 


72in. x 52in 427 0 0 
WHITE CHIEF SEMI-AUTOMATIC BOX SCREENS 
For those wishing to have the advantages of a completely automatic screen, plus their 
being exceptionally light weight these screens are the absolute answer. Each screen, 
in a new and durable finish, is hand-made by craftsmen. in two sizes the screen has a 
dual height for both cine and slide use and the material used is the new Vinatex cloth 
with close weave surface of a startlingly brilliant white. The surface is also washable 
Size 1 40in.x 40in. or 40in. x Win #15 0 
Size 2 48in. x 48in. or 48in. x Bin 49 00 
Size 3 60in. x 45in. 412 0 0 
(Larger sizes up to 90in. x 66in. made to order) 
THE PELMATIC 
A pelmet roller blind type screen for wall fixing. Especially suitable for use in the 
classroom and home. It hangs by means of ‘‘eyed’’ brackets. The screen is pulled down 
into a locked position another pull and it rolls back into its compact casing 
Size White » 63in. x 50in 4919 6 
\ - 40in. x Win 4 0 0 4. 80in. x 60in 411 5 O 
2. 52in. x 40in 47 19 6 5. 90in. x 66in 413 10 0 
@AND A SPECIAL ATTRACTION. Screens made to your exact measurements at NO extra cost. Any size from 
24in. to Win. wide. White Chief or Peimatic models made to order within 14 days. Send for fully illustrated brochure now 


34 MIDDLE STREET, BRIGHTON, SUSSEX Telephone 27674 


SPECTRA TRIPOD 
DE LUXE 





Win 
40in 
40in 
52in. 
64in 


x 40in 
x 40in 
x 52in 
x 52in 
x 4Bin 








» 
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SASSENACHS HONOURED 


Due to a wise move on the part of the authorities who 
switched the date to avoid clashing with other national 
contests, the eighteenth Scottish Amateur Film Festival 
attracted a larger number of entries than ever before. Of 
the 135 films screened, 108 were 16mm., 7 were 9.5mm. 
and 20 were 8mm 

Many of the top award winners, selected by Charles 
Frend, director of The Cruel Sea and Scott of the Antarctic, 
were made by Sassenachs. The Victor Saville Trophy for 
the outstanding film of the Festival and the Scottish Film 
Council prize of £10 went to the Grasshopper Group’s 
Bride and Groom (310ft., s.0.f.). Other awards were as 
follows : 

Best Fiction Film—Hitchcock Cup and the Film 
Society of Glasgow prize of £10—Fust the Fob (400ft.) by 
Bristol C.S. est Abstract Film—Humphrey aoe gp 
Trophy and Cosmo Cinema prize of £5—Watch t 
Birdie (210ft., s.0.f.) by Biographic Films. Best Docu- 
meni —British Film Institute Cup and B.F.I. prize of 

10—Through Fellowship (450ft.) by W. S. obson. 

t Film of Scotland—Lizars Salver and Scottish Tourist 
Board prize of £10—To Camp in the Clouds (450ft.) by 
ohn A. Greaves. Best Teaching Film—Glasgow Cup 


and S.E.F.A. (National Council) prize of £5—Within 


IN SCOTTISH FESTIVAL 


the Hive (310ft., s.0.f.) Best Family Film—Andrew 
Buchanan Cup and John Robertson Jnr. prize of £5—A 
Hit and a Miss (300ft.) by T. H. oms. Best Novice 
Film—Bryce Walker Cup—North of the Great Glen 
(450ft.) by W. Hall. 

Familiar titles here are To Cam, 
one of the 1955 Ten Best and A 
awarded four stars by A.C.W. Rode Safely, rather 
surprisingly, is only listed in the ‘other awards’ section, 
together with two other films by E. Lambert which won 
him the S.E.F.A. (Glasgow Branch) prize of £5. 

It is pleasant to note that Frank M. Marshall, who won 
several Ten Best trophies before the war, has returned 
to the prize lists. His Early Birds (350ft.) took the Meteor 
F.S. prize of £5. The Marshall Quaich Trophy for the 
best entry by a member of the S.A.A.C. went to H. J. 
Blackie’s In the Footsteps of David Livingstone (220ft., 
8.0.t.), the only 8mm. winner. 

The remaining Some were: Dr. I. Dunnachie 
(Who is My Neighbour), W. 8S. Dobson (Pills for All Ills), 
Mrs. Elsie Cairns (Grey Seals), A. G. Morris (The Door 
Between) and Hertford Grammar School F.S. (The 
Pardoner’s Tale). 


in the Clouds which was 
it and a Miss which was 





ALL AT SEA 
(Continued from page 964) 
apparently endless cycle of British stiff upper 
lip war films. It marks the return of Michael 
Powell and Emeric Pressburger, two more 
writer-producer-directors who aren’t exactly 
noted for the economy of their budgets. 
Even more than Moby Dick, The Battle of 
the River Plate steadily degenerates into a 
series of fits and starts. It must have been 
difficult to miss a straightforward, tense plot 
development with the Graf Spee story as a 
subject, but the film jerks unevenly along 
until the battleship seeks refuge in Montevideo. 


From this point there is a new expectancy 
and urgency about the film, but it is achieved 


by the rather cheap device of having an 
American reporter keep up an almost ceaseless 
radio commentary on every new development. 
The film does not even hint at Langsdorff’s 
suicide—an extraordinary omission. 

The battle sequences, though somewhat 
confusing, are a little bloodier than usual. 
But the public school attitude is as strong as 
ever. An officer who has lost many men in 
the encounter only complains of the damage 
to his golf clubs. Yet he is presented as a 
totally sympathetic figure, and the scene is 
supposed to be funny. True, the film is on a 
slightly higher level than Reach for the Sky, 
but the outlook behind it is much the same. 
Two Curiosities 

Two curiosities from M.G.M. conclude this 
miserable month. The Fastest Gun Alive, 
directed by Russell Rouse, is practically two 
films for the price of one. The shambling, 
scratching, tortured youth with his head full of 
complexes and eyes full of hate provides one 
theme; the other, surprisingly, is an orthodox 
Western pattern. Psycho-analysis has hit the 
West. 

We have a crazy mixed-up storekeeper as 
hero (Glenn Ford) and a crazy mixed-up 
bank robber as villian (Broderick Crawford). 
A whole new field opens up for the Western. 
Doc will no longer carry a black bag, but an 
inflatable couch. This weird medley, which 


even includes a Michael Kidd style dance by 
Russ Tamblyn, is strictly for connoisseurs of 
the bizarre. Others will enjoy the sharp- 
shooting display. 

William Wyler’s Friendly Persuasion starts 
well enough with the daily routine of a 
Quaker family in Southern Indiana during the 
Civil War. But the charm becomes contrived, 
and eventually makes way for the inevitable 
message that pacifism is no answer to violence. 
Muddled philosophy and a sense of strain mar 
what might otherwise have been a delightful 
film. 


SALUTE TO VITAGRAPH 
(Continued from page 936) 


Indians would prevent further filming. Nothing 
happened for the first few days, but the actors 
were constantly glancing up to make sure the 
Redskins weren’t swarming down the trestle 
framework. 

Everything was set for the scene in which 
Marguerite de la Motte was to fall from the 
plane into the trees. As the girl “fell”, the 
Indians began yelling and flourishing their 
arms. Terriss wrote afterwards: “They 
expressed their fear of the girl’s fate by gather- 
ing up their blankets and incontinently fleeing 
—to the intense relief of the production team”. 

Trumpet Island, one of Vitagraph’s biggest 
productions—although that’s difficult to believe 
from the badly cut 9.5mm. version—told the 
story of a young girl, fresh from convent 
school, who is forced to marry a millionaire to 
retrieve her father’s critical finances. She loves 
Dick Bedell, however, who makes his fortune, 
and buys a lonely island on which he decides 
to settle. During a _ thunderstorm, the 
millionaire’s plane crashes on this island, and 
Dick and his girl are re-united after a 
desperate fight with some beachcombers. 

Both Wallace MacDonald and Joseph 
Swickard began their careers with Mack 
Sennett, while Marguerite de la Motte’s name 
was established by these appearances in Vita- 
graph films. George Randolph Chester, who 
usually directed for Vitagraph, was the creator 
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Eumig P8 Projector 
Fitted with 12v. 100w. lamp (brilliance eg Spe ne ah 2 lO 
— Sa o° viet te ion. na , Smm. G.B.-Bell & Howell 606H Fitted with 500w. lamp, 400ft. spool 
ron ean” Tie shaaiaen gad the. moet Fitted with 500w. lamp, 20mm. {/1.6 arms, motor rewind, reverse, still pic- 
donk teaming @aihine oh the wnthet lens, 400ft. spool arms, still picture ture, pilot lamp, built-in resistance for 
Wei he 44 be * device, completely gear driven, motor A.C./D.C. mains. Weight ae Ib 
& 432 0 9 ‘rewind. Suitable for A.C./D.C. mains. Price less lamp sy .. 4910 0 
: Weight 17 Ib. Lamp ... 37/- Case ... £5 @ 0 
Price ; hee sae 8 8 


Price 





G.B.-Bell & Howell SELECTION OF GUARANTEED USED 


8mm. 625 combines 
economy with quality, EQUIPMENT IN NEAR NEW CONDITION 


brilliant 500 watt lamp, 
£/1.6 coated lens, 400ft. 8mm. PROJECTORS 
capacity spool arms, mo- Used Equipment 


tor rewind, constant A 
speed motor. For A.C. Specto Popular projector . 


supplies... 35 0 0 Eom a4 

G.B. 625 * ime 

New Equipment 

Specto 500w., 8mm. projector 
Specto Popular 

Eumig P26... 

Zeiss Movilux 8 


8mm. GB 606+ 


Eumig P8 


ZEISS 8mm. CINE CAMERAS 
Used Equipment 


G.B. 624 ai 
MOVILUX Kodak Brownie a 
ay"  rarcmedl 
G.B.6 j ‘ 
PROJECTOR Kodak 655 |. 
Cima DB eis 
Specto 88 7 fe 
This superbly made com- Bolex C8, {/2.5 lens 
pact machine is a typical Bolex B8, {/1.9 lens 
Zeiss Quality product. 
300 watt lamp an 9.5mm. PROJECTORS 
aspheric eundeneer give maximum illumination, t 
spesiy, hand or motor rewind. Weight only 11 Ib. Gon aan 
complete. £61 . 4 0 : Son (Talkie) 
including lamp. Noris, 100 watt 
Pathe Home Movie 


MOVISCOP EDITOR 9.5mm. CINE CAMERAS 


The ultimate luxury in animated editors. Bright enough 
to use comfortably under normal room lights, with a Used Equipment 

large viewing screen ; special notching device operated Pathe H, {/1.9 lens, focusing mount 
by finger pressure ; forward rewind geared to normal Pathe H, {/3.5 lens . 

projector speed; backward rewind high-geared for Pathe Motocamera, {/3. 5 lens 

rapid use. Dekko, {/1.9 lens, variable speeds 
8mm. ... fa as A pe = ib ie. Pathe Pat (choice of two), good cond. 
16mm. ... one pos --- £3616 6 


COLWOOD CAMERA C° (1953) L” 


126 MERTON HIGH STREET, LONDON, S.W.I9 


—_ 
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of J. Rufus “Get-rich-quick” Wallingford, a 
popular fictiona! character of the twenties. 


Trumpet Island was one of the most 
hazardous pictures Vitagraph ever undertook. ESTAB- 
An important film historically, it is well- LISHED 
handled by Tom Terriss and the original in 


version make one paper said, “tophole 


entertainment More next month 1874 
THIS IS MY HOME CINEMA 
(Continued from page 934 


circuit breaker to protect the winch motor. 
Another circuit breaker protects the auditorium 


light circuits and also acts as a switch for EASY PAYMENTS WITH ONLY 


snapping them off instantly, if required, 
instead of slow dimming. % H 
A voltmeter indicates the voltage of the 10 ° DEPOSIT (2/- in the £) 
projector supply which can be varied by a tap 
switch on the transformer. The projectors can 
be stopped by a remote “stop” button on a THE MILLER 
short length of flex, which the operator takes 8mm. 
to his seat if he joins the audience. A row 
of plugs and switches on the control panel CINE CAMERA 
permits the two dimming resistances to be {f03 teaerchenguebte tons 
plugged into any of four circuits. ents O68 tos. single 
On the wall at the back is what we call the pleture device. Wonderful 
“panic switch” for giving full house lights wim. «ee 
instantly, whatever the settings of the dimmers. 
Alongside it is a variable speed control for the 
ceiling fan for tl iditorium, and within easy 
reach a telephone to the auditorium, through 
which come whispered pleas to “increase CINE CAMERAS 
volume” or, more likely, a plaintive “There’s Sent 9 pey- 
no sound!” Model. Price. for ments of 
So many conditions have to be met when the Bell & Howell 8mm. 624 ... £30 4 60/- 63/7 
equipment is used not only for projection but Eumig Electric 8mm. a. “29 66/- 70/2 
for recording, that an attempt to switch loud- Bell & Howell Sportster, {/2.5 £45 17 92/- 96/4 
speakers and amplifiers was abandoned and a 
system of jack plugs and patch cords was CINE PROJECTORS 
rigged up, just t is done in a broadcasting Bell & Howell 625 8mm. pro- 
studio. When sound is recorded for a film, jector . se 


Sent for 62/-. Balance 9 
payments of 65/10. 


° ove - 0 70/- 
the commentator sits in front of a mike in the Specto Popular 8mm., 500w. £33 0 0 “~v 
auditorium and 1¢ light on his table flashed Eumig P8 8mm. projector ... £32 0 @ 64/- 
from the operating box. As the partition is Noris9.5 ... ish -- £1919 0 36/- 
soundproof, the recording crew (the author 
and his wife) can make as much noise as they Lenses for Sportster and Viceroy 
like, and a monitor speaker at each end of the Toyel ws.6Smm.... ... GS © 8 30}- 
box enables thx el to be nicely judged, Serital 1in.{/1.9 ... .. 5 © S 5O}- 
despite the projector noise. Serital 14in.f/1.9  ... -- €26 6 2 52/- 

The plate glass ports are so positioned that Telekinic 2in.f/3.5 ... ... €2716 0 55/- 
they are at the right level for the operator 24X attachment for 624 ... £1015 2 21/- 
whether he sits or stands, and a fan and heater 
minister to his comfort. A shelf with four Lenses for 14mm. Cameras 
cupboards under for torage of films, and the 0.7in. £ {2.5 w.a. aaa -. 4288 08 8 SO/- 
Leak amplifier, runs the length of the box, and 2in. {/3.5 Telekinic ... ... 42716 0 55/- 
one end of it forms an editing bench. 2in. {/2 Telekinic ... a 2 7-3 SL 

Probably needless to say, all wiring between 4in. {/4 Telekinic ... --- 4114 0 83/- 
box and screen is enclosed in conduits under 
the floor or abo the ceiling. Finally, as 
burglars have been known to operate when a 


party is in progre the house burglar alarm 

system has been extended by a bell above the 

ceiling of the cinen just in case. ° ° 
From all this you may perhaps suppose that 37 BEDFORD ST.. STRAND. W.C.2 

my cinema is a very elaborate one, but there Ve mney 

are some in Johannesburg much larger. One Temple Bar 8858 

of them has CinemaScope and a Wurlitzer! 


Send now for full details 
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IN CINE 
CAMERA 
DESIGN 


* 8mm. Cine Cameras first began 
to appear market 25 
years ago and some have not 


on the 


altered appreciably since that 
The Bauer 88B Camera, 


however, is of modern appear- 


time. 


ance and sound design, and is 
made by the world-famous firm 
of Eugene Bauer & Co. of Stutt- 
gart, who last year celebrated 
their Golden Jubilee as manu- 
facturers of high-class equipment 
for the cinema industry. 


BAUER 88B 


* Positive and more sensitive photocell for automatic exposure 
correction * Fitted with Schneider lenses * Smooth, quiet-running 


motor * 


SPECIFICATION : 
Double-eight spool type camera, with shockproof 
lens-coupled exposure meter, effective at all 4 
speeds, and giving correct lens aperture adjustment 
before and during exposure. Takes slow-motion, 
speeded-up, or single pictures. One winding gives 
40 seconds run at 16 frames per second. Parallax- 
correction/viewfinder. 


PRICE £75 


NEVILLE BROWN & COMPANY LTD 


Schneider telephoto and wide angle lens attachments 


- 29 4 F 
oo far & © 


A viewfinder for use with either the telephoto 
or wide angle lens attachments £114 3 
Leather holdall case for Bauer 88B, wide angle 
and telephoto attachments, extra viewfinder, 
filters, supplementary lenses and shutter release 


Telephoto attachment 
Wide angle attachment 


FROM LEADING CINE DEALERS 


LONDON - W°1 








MAGS- 


YOU CAN NOW GET 
LARGE SCALE 


PROFESSIONAL CLOSE-UPS 


IF YOU USE A 


DALLMEYER 
LONG-FOCUS LENS 


For practically all makes of 8mm. Cameras. 


Extreme aperture, 
filming all the year 
round ‘‘crash hard"’ 
pictures. 

Price £15 15 © 
P.Tax £6 210 


Micrometer 
Focusing 
Mount. 


a9 


A large aperture 
Ihin. — eneral purpose long 
Focus i ocus lens. Brilliant 
Micrometer ee” A scintillating pictures. 
Focusing = / Price £1 () 
Mount. P.Tax £415 7 


F/4 


The popular long 
focus lens. Dead 
sharp and ‘contrasty. 
Price £913 0 
P.Tax £315 3 


The Cine Specialists’ dream—To possess a 
DALLMEYER LONG FOCUS LENS 


Your dealer will show you these high grade guaranteed 
lenses. 
Illustrated literature gladly sent. 


J. H. DALLMEYER LTD. 


The Lens Specialists 
CHURCH END WORKS, HIGH ROAD, 
WILLESDEN, LONDON, N.W.10 
Telephone : Willesden 6521 /2/3 





| CARLTON CINE SERVICE 





8mm. and 16mm. 
SOUND & SILENT FILM LIBRARY 


> 


HAVE YOU ORDERED YOUR 
WINTER FILM PROGRAMMES ? 


8mm. and 16mm. 
Silent Library Catalogues available 
1/- each 
> 
Sales and Service Agents for : 
AMPRO - DEBRIE - G.B.-BELL & 
HOWELL - SPECTO - KODAK 
PAILLARD BOLEX - ALDIS - EUMIG 
A COMPLETE SERVICE 


340 CARLTON HILL 
NOTTINGHAM 


Tel.: NOTTM. 24-7364 

















CINE CAMERAS 


AND PROJECTORS OF ALL MAKES 
SPARES - ACCESSORIES - REPAIRS 


All Photographic Supplies 
' ee ee ee ee ee ee ee eee ee 
A new 8mm. and 9.5mm. Film Library with 
Full Postal Service in operation. A total of 
over 400 Silent Titles 
CARTOON x WESTERN x TRAVEL 
*% COMEDY * 
For Catalogue and details send 1/6 P.O. to 
our Oxford Address NOW 


FOTOKINE (Reading) LTD. 
100 St. Aldates, Oxford 
Tel. Oxford 3731 


357 Oxford Road, Reading 
Tel. Reading 54746 














2-SPEED PORTABLE TAPE RECORDER 


This is the perfect instrument for all home entertain- 
ment for adding sound to your cine films, at parties, 
etc. Detachable lid 
The quality and fidelity of speech and music provide housing 10-inch 
an exciting new experience both to those who have eliptical speaker 
recorded or listened to recordings, and also to the * 


uninitiated. 
Sliding doors 


You must see this new streamlined fe protect mixer 
egent! 

You must hear its amazing tone and terrific 
volume! Illuminated dial 


and colour 


units 


change panel 
assure ease of 
operation 


, 


SS 


Complete with microphone and tape 


Full details available from your MAGNETIC RECORDING COMPANY 


nearest stockist 99 SHACKLEWELL LANE . LONDON . E.8 CLissold 6427/8 
979 








PROFFITTS of BOLTON 


R. W. PROFFITT LTD., 21 MARKET STREET, BOLTON Tel. 100 


ASTRO 8mm 

PROJECTOR G.8.-B. & H. 613H 
500 watt lighe 4 16mm. silent pro- 
Gear driven ar y : ‘ jector with 800 watt 
Separate finger tip lamp } ys arms, direct mains 
and motor switche ae 750w, lighting, still 


Coated optics 4 verse motion, etc. 


* 

® 

@ 

@ Framing device iz ‘ picture device, re- 
* 

es 


Supplied coms c ” 
5 fp PRICE £78 10 0 ¢ 


carrying case 


PRICE £37 10 0 


Sees” ST MOVILUX 8 
c | aN vod A product of the famous 


Zeiss Ikon Company, this 





superb projector has 300w 
EASY TERMS 


1/9th Deposit and 8 months to pay, or standard 
very silent running, etc 50%, deposit, 2 years to pay, if required 


PART EXCHANGES WELCOMED 


lighting, 22mm. £/1.6 lens, 


PRICE £61 4 0 

















you can now view a 50ft. 8mm. film 
ANYTIME, ANYWHERE witha... 
CINE-VUE 8mm. POCKET MOVIE VIEWER 
* Excellent animation 
*% Easy to load and 
operate ¥ No room to 
darken *% No screen, 
electric or battery supply 
needed ye Load with a 
50ft. film and see your 
8mm. films in fast or slow 
motion or as still, brilliant 
and well defined pictures 
% Rewinds without un- 
loading. Price 4 guineas. 


A PROJECTOR IN 
YOUR POCKET 


A Fully ANIMATED Hand Viewer 8mm. CIFO INSPECTION VIEWER 








An outstanding example of 

design simplicity with maxi- 

mum efficiency, this mains 
illuminated film viewer gives a brilliantly lit and well defined 
enlarged picture gh the viewing lens Incredibly enough 
although the plane of the film is kept absolutely flat and does not 
“‘wander’’ about « ers, no part of the film surface is in contact with any 

roller surface, the e eliminating any possibility of surface scratch from 4 gns. 
seized up rollers, et Illumination is also provided for lighting up the splicer 
usually placed in front of the viewer With a keynote of originality this is a 
**must’’ for all movie makers 


*JOHN KING (FILMS) LTD 


FILM HOUSE + EAST STREET + BRICHTON « TEL.25918/9 





including 
viewer 
lamp. 














This IS a ‘Tape Recorder 


Yes, we know that you know what it is, but you’d be surprised how many people don’t ! 
“A Tape Recorder ?” they say. “Oh, you mean a thing that gives you the results of 
the 3.30!” But of course that’s not what we mean by a Tape Recorder. 


No! The Elizabethan Tape Recorder is the finest machine on the market for enter- 
tainment, for recording music, voices, speeches and linking up with your cine films 
at home. The Elizabethan cannot possibly be confused with anything else at all. 


See it today and hear it for yourself 

—you’ll know that there’s only one This model illustrated, is 
Tape Recorder for you— oom the Elizabethan-De-Luxe 
the ELIZABETHAN 


TAPE RECORDERS 1800 te of 


Play ta 


NAME 


FREE fully 
ADDRESS 
illustrated brochure 


marked. 
ELIZABETHAN 56 





i i = 
| on machine as = s ELIZABETHAN-DE-LUXE | } 


| a> (TAPE RECORDERS) LTD., 9 FIELD PLACE, ST. JOHN’S ST., LONDON, EC! 


eS, ee ye eee, eo ee te ee 
981 

















LEYTONSTONE PHOTOGRAPHIC SUPPLIES 


} 
| | 





| as 
| 
| 








‘OPPORTUNITY KNOCKS!! 


During the period 1st January to 31st January we shall be 
| clearing all our display and demonstration photographic 
| equipment -both cine and still at an average of 
| 


b/- in the £1 


| reduction on list price. It is impossible to list our full 
stocks but a letter, telephone call or personal visit will 
receive speedy attention. 


H.P. AND 9-MONTH CREDIT SALE AVAILABLE ON ALL GOODS @ 


51 HIGH ROAD, LEYTONSTONE, LONDON, E.II 


TEL.: LEYTONSTONE 4001 
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For Christmas at 
Croydon Cine Exchange ae “ FROM 


Kodak Brownie Cine 8 camera ... £23 12 7 
G.B.-Bell & Howell Model 624 

camera .. £30 4 
G.B.-Bell & Howell Model 625 Debrie — ——a cer 

projector - . £35 0 pant gai cel» “ie retpmaged 
Eumig P8 projector —... . £32 0 G.B.-B. & H. 602 16mm. silent, 750w., 

. arms eee 

EVERY SIZE & TYPE IN G.B.-B. & H. 613, 750w., " g00ft. arms, - 


SCREENS stock, FROM ... 37/6 case, as new ... 
Specto 9.5mm., 100w. 


Ising Universal splicer_... ha ease Pathe Ace, with motor 
Ensign Popular splicers £1 17 Kodascope 8mm., 200w. 


Ditmar Universal ... a ee er Keystone Smm., resistance . 
£4 0 Editor Super Hi-Fi vreaseder, with P 


canvas case 
Soundmi 
FILMS CAPITOL, MOVIE PAK, wundenirror recorder, maker's 
PEAK, PATHE, ETC. Carriage chargeable. 
8mm. from 21/- 9.5mm. from 10/- Some Ex library films available. 


16mm. from 35/- according to length. All leading makes of cine cameras and sound 
and silent projectors available ex stock. 


Terms welcome. Write to: 
ANY TAPE RECORDER SUPPLIED AND 
pepe oo CYRIL HOWE 
WE ARE MAIN AGENTS FOR CROYDON 
SCREEN SERVICES LTD 


48 SOUTH — ar CROYDON St. James Parade - Bath 


SIEMENS 8/16mm. 
Combination Splicer | () \| A \ LTD. 
Generally agreed to be the BOLEX 


best of its type EUMIG P ac 
KODAK SPECTO 


ETC., ETC. 





PROJECTORS 














Marguet Universal 


























* 
CAMERAS PROJECTORS 
TITLERS EDITORS 
SCREENS SPLICERS 


ETC., ETC. 





Also REWIND BENCHES for 800 and 2,000ft. reels. | & 
16mm. Silent and Sound Projectors. | 


Send P.C. for list to the distributors : Ss ST. ANN’S SQUARE 
W.F. DORMER LIMITED || MANCHESTER @ 


(Open all day Saturday) 
PARSONS AND FLORENCE STREETS, P 

Blackfriars 7516 

HENDON, LONDON, N.W.A4. 
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A Happy New Year— 


Especially for those who begin it with 


A NEW 


BOLEX H16 


REFLEX CAMERA 


Doyen of cameras 
users, the latest Hi¢ 
feature of all—refiex 
during filming, ensur 
All the famous Paillar 
new model. 3-lens 
reverse—sing|e-frarme 
from 8 to 64 fy 

footage counters wit! 


semi-automatic load 


NOW 
Bolex H16 Reflex, 


Switar RX coated ler 


Bolex H16 Reflex, v 
RX, 16mm. f/1.8 § 
{/2.8 Yvar lense 

—and an equally er 

users who avail ther 


THE NEW 


oth amateur and professional 
w Offers the most invaluable 


ising through the taking lens 


g@ spot-on accuracy in every shot. 


facilities are incorporated in this 
hand crank for forward and 


1 time exposure devices—speeds 


iding and subtracting frame and 


lible signal—built-in Filterslot— 
for 50 or 100ft. 16mm. spools. 


AVAILABLE 
f/1.5 Kern 
£243 .5.0 


25mm. {/1.4 Switar 


25mm 


witar RX, and 75mm. 


£3585 .12.4 


1957 is guaranteed to 8mm, | 


f 


BELL-HOWELL 


SPORTSTER DUO 


The first Sportster 
lenses is now here 


to 32 f.p.s., precise 
sprocketless 
device and singl« 
Bell-Howell reputatu 
its weight in Premi 
Now from Stock 


loading 


Sportster Duo, 
Trital lens 


lel with a swing turret for 2 


i what an attractive camera it is, 


especially when 
consider the price | The 
lenses and matched view 


you 


| 
| 


finder swing into auto- | 


matic 
single twist, and a wide 
range of fine 
Hobson objectives are 
available for your choice. 
Filming speeds from 8 
speeds, rapid 


erned motor 


alignment at a 


Taylor- j 


double-run spools, self-filming | 


scility, all backed by the great 
uake the Sportster Duo worth 


nd 
1Gs 


{/2.5 Bo8 ML 


£56 .5.455 


5mm coated 


104 Baker St., London W.1 


WELhbeck 9682/3 


Acw/1/57 { 
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OF BLACKBURN LTD 








YOUR OPPORTUNITY 


to acquire the 
AMPRO NEW ‘EDUCATIONAL’ 


at the amazing 
price of 
£166 10 0 


IN EXCHANGE 


for your present 
equipment, for 
which we will 


make you a good 


allowance, 








39-41, MINCING LANE ~Te:.44915 


CINEMATOGRAPH 
SALES AND SERVICE 


G.B.-BELL & HOWELL KODAK 
SIMPLEX-AMPRO BOLEX 
BRITISH VICTOR SPECTO 
GEBESCOPE PATHESCOPE 


16mm. MOBILE SOUND UNITS 
Available for Hire 


SILENT PROJECTORS FOR HIRE 
(With or without Operator) 


LAMPS SCREENS 


CINE CAMERAS 
AND ACCESSORIES 


16mm. SOUND FILM LIBRARY 
Features Shorts Cartoons Comedy 


RANELAGH 


CINE SERVICES LTD 


6 BOLD PLACE, LIVERPOOL 1 
ROYa!l 3006 














THEODORE PYKE 


NEW PROJECTORS 

8mm. Eumig P8, H.1. lamp £32 
. Specto Popular, 500 watt £33 
. G.B.-Bell & Howell 625, 500 watt £35 
. Astro, 500 watt, case ... : £37 
; Kodascope Eight-500 ves £45 
. G.B.-Bell & Howell 606H, 500. watt £59 
. Zeiss Movilux, 300 watt F £61 
. Paillard Bolex M8R, 500 watt £68 

16mm. Ampro Educational, 750w., sound ... £166 

16mm. G.B.-Bell & Howell 626, 750w., sound £205 


NEW CAMERAS 

8mm. G.B.-Bell & Howell 624, £/2.3 

8mm. Eumig Electric, {/2.8 ... 

8mm. Miller, f/1.9 focusing 

8mm. Specto 88, f /1.9 focusing 

8mm. Paillard Bolex C8, f/2.5 

8mm. Sportster Duo 605B, {/2.5, twin lens 
turret 

8mm. Sportster, {/1.7 T.T.H. lens. 

16mm. G.B.-Bell & Howell 603T, {/1.9, twin 
lens turret... £111 

16mm. Paillard Bolex H16, £/1.5 Switar £201 


= 
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PART EXCHANGES WELCOME HIGHEST OFFERS 
FOR YOUR PRESENT EQUIPMENT IN EXCHANGE 
TRANSACTIONS 





76 EDEN STREET 
KINGSTON-ON-THAMES 


Phone : KIN. 0723 











© METEOR FILA SERVICES © 


We offer to all Owners of PAX, VOX, and 
SON, 9.5mm. Sound Projectors a first class 
Library of Titles specially selected for their 
entertainment value and good sound at 
week-end rentals from 2/6 per reel, together 
with a good selection of 9.5mm. Silent Classics, 
all with SB titles added, and many Walton 
9.5mm. Colour Films. Stamp for Catalogue. 


Silent films hired to sprocket fed machines only 


Selection New and Used Equipment 


8mm. Kodak Brownie, f/2.7, Mod. II ... £21 17 10 
8mm. B. & H. 606H Screenmaster ... —— 
9.5mm. Noris, mint bee uae .- £1210 0 
9.5mm. Gem, latest model ... ; -- £24610 0 
9.5mm, Specto 500, mint Boe ; o— oo ee 
16mm. B.T.H.S.R.B. ... wa ' 430 0 0 


Part Exchanges Ger Terms 


IMPRESARIO TR/150 Tape Recorder 
A superb new Hi-Fi portable model. 3 operating 
speeds, 7in. spools. Complete with tape and crystal 
mike. Price 54 gns. Credit Sale Terms. First 
payment £6 14 0 and 8 further monthly payments 
of 4617 6. 














8mm, LIBRARY 
Yes of the same high standard as our well-known 9.5mm. 
Sound Library. Many unusual titles. Low Hire Rates. 
12 Central Road, Worcester Park, Surrey 
Tel. Derwent 2171 Open all day Saturday, 











STOCK SOILED AND SECOND-HAND 
EQUIPMENT AT CLEARANCE PRICES 


40 x 30 Compact Roller Box Screen, silver 

40 x 30 Compact Roller Box Screen, white 

46 x 35 Silver Roller Screen 

WO x 22 White Roller Screen 

36 x 27 Glass Beaded Roller Screen 

40 x 30 Silver Roller Screen 

fe. ease Silver Screen in Ceiling Pelmet 
Bo ‘ 

6ft. = 4h. White Plastic Screen... 

Ditmar 8mm. /9.5mm. Dual Projector, 250w. 

Eumig 8mm. Projector. Latest model . 

G.B. —_ & Howell 8mm. Projector. Model 


ne 9. 5mm. Stripe Film Projector — 
Pathescope Son 9.5mm. Sound and Silent 
Projector 
Pathescope Gem Projector with Ace Sound 
Head for showing 9.5mm. sound and 
silent films 
Cinesmith Sound Conversion Unit for Gem 
Projector . 
Victor Model “40, works overhauled and 
fitted with new sound stripe recording 
and playback unit oe aad 
G.B. Model L516 16mm. Sound Film 
Projector ... ; wie ‘ 
B.T.H. Model 301 16mm. Sound Film 
Projector, 750w. . 
Durnos 16mm. Sound Film Projectors, 
750w. lamps, from 
G.B.-Bell & Howell Viceroy 8mm. Camera, 
Turret Head, f/2.5 
Eumig Electric 8mm. Camera. Excellent . 
G.B.-Bell & Howell Sportster, 8mm. 
Camera, f/2.5 a £40 
Agfa Movex 8mm. Camera, ‘Model ‘55, f/2. 5 
with 5 cassettes, fresh 8mm. Asfacolor 
Film. E.R. case ... : 420 0 0 
G.1.C. 8mm. Camera, {/2.5— —— 2 8 8 
Kodak Model C 16mm. Silent Projector Ss £12 10 0 
9.5mm. Silent Films at 32/6 per reel. 
Fangs of the Wild (3), Four Square Steve (2), Lorna Doone (4) 
In the Name of the Law (4), Freedom for Ever, A Man Size 
Pet, The Informer (3), Count of Monte Christo (3), Charlie 
Detective (2), Conquest of Sicily, Liberation of Stalingrad, 
Orphans of the Storm (4), Oliver Twist (4), The Portrait (4), 
Pathe Gofiette july 1937, Northern Frontier (3), ‘Q’ Ships (4), 
Down Channel (2), Daughters of the Rhone (2), Gloria (4), 
Glorious Sacrifice (4), Glaciers and their Uses, Murder on 
the Yukon (3), New Adventures of Tarzan (3), Robinson 
Crusoe (3), Ten Laps to Go (3), Three Cuckoo Clocks (2), 
Whirlwind Horsemen (3), The White Flame (3), White 
Hell of Pitz Palu (4), The Spy (4), Vacant Possession (2), 
The Sacred Mountain (3), Southern Mail (2), Strange 
Encounter (3), Secret Lives (4), Swiss Family Robinson (3), 
Reign of Terror (4). 


AND OF COURSE THE BEST FILM EXCHANGE 

SERVICE IN THE COUNTRY. 
No lists of films issued for exchange. Providing the 
film you want is in print and available for sale, we will 
supply it in exchange for yours. Exchange of used films 
on type for type basis—reel for reel, size for size (6mm. 
for 8mm., etc.), comedy for comedy, drama for drama, 
etc. If exchange not on type for type basis, new print 
must be purchased, allowance for your film being 
allowed off purchase price. All sizes of film exchange 
8mm., 9.5mm, sound and silent and 16mm. sound and 
silent. Write for Leaflet. 


co eo ceoeoc eocecocoo 


JUST RELEASED. Three 9.5mm. sound instructional 
films for THE YOUNG ATHLETE. Sprinting and 
Hurdling (2 reels), Price £6. The High Jump (2 reels), 
Price £6 7 6. How to Throw the Javelin (2 reels), 
Price £6. 


Please include sufficient for carriage and packing when 
sending remittance. Any surplus will be refunded, 


KIRKHAM FILM SERVICE LID 


1-115 WINWICK ROAD, WARRINGTON 


Phone 245. Specialising in Cine Service by Mail. 











Here’s the tape recorder with WHY a 


cneypl a vory high price ! 
Before you choose your tape recorder be certain to 


hear the Philips Recordergram Major.Why? Because 
it costs only 62 gns.—yet just look at all its advantages: 


© Choice A two tape speeds; the slower 
speed allows three hours’ perform- 
ance to be recorded on one tape. 
Extremely high quality of repro- 


Only duction at either speed. 


Accurate programme indicator. 
Easy mixing of speech and music. 
gns. “Magic Eye’’ control indicates correct 
recording level. 
Complete with Good modern design with simple 
sensitive push-button controls, 
microphone. Remabaily light in weight and easily 
portable, 
The price includes a highly sensitive 
microphone. 
Optional extras include a useful stop- 


Don’t decide on a tape recorder ret ie] 
till you've seen start switch.to facilitate editing. 
PHILIPS RECORDERGRAM e PHILIPS ELECTRICAL LTD 
Model AG 8106 Musical Equipment Department 
eer Om House « Shaftesbury Ave ‘ London WC2 





CINE BARGAINS CINE LINES 





6mm. Pan Negative Film, 
1 ste rolls ... 5 0 


The Famous Gaumont British L516 Phat gM 
ew 400f pools, in 
i 26 


Ié6mm. Sound/Silent Projector a 
Brand New s00fe. Spools, in 
cans, 16mm. bee 5 0 


LATEST 4 ; ~ / RX j / | ic" ah Al, PEC. 


© | 7, 4 / \ j P 

MINISTRY sree lmeerereae| ign, amor A, 
x ne Record 

RELEASE \ CIN ? sore Sharors wish eck pie 


~/ ing! e 

No finer projector than the \ y, ( po ye go ng — 80 
L516 has been made. For A.C./ 4 \ 2 : i 

D.C. mains 200/250v., 500w. SS . 12in. Goodman Speakers, 

lighting. 12 inch speaker in case, aN brand new -- £710 0 

resistance, 1,600ft. arms, com- , , ' f Spares for L516, GBN, in stock. 
plete, ready for use. Instruction = : 

manual included. Ample supply Heavyweight Tripeds, pan 

spares available £60 ue S , ' and tile head - BB @ 

h or H.P m Kodachrome 8mm oe 
r ga- 
terms. ; zines, 1954 hee 0 


A LIFETIME a ae te 


New Cine Cameras and Projec- 


IN VES TMEN ri ae tors. Supplied for cash or terms. 


MARSTON & HEARD "72,1: snipce R940 


Open all day Saturdays 
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Having a Home Movie Film Party ? 
Then WALTON FLAS witt give YOU a jolly good SHOW ! 


Wonderful films you can buy to supplement your personal movies 





COMEDIES 


One-Reel Films (14 mins. each approx.) 
These LAUREL & HARDY films will be the HIT of 
YOUR show. Prison Pals, Missing the Boat, Desert 
Rats, Those Army Days, Melody on the Move, No 
Flys on Us, In Olden Times, Caught Knapping. 





Your audience will roar with laughter at CHARLIE 
CHAPLIN in The Elopement, Shanghaied, 
Charlie’s Drunken Daze, The Champion, Charlie 
at the Races, Charlie at the Studio. 

Each of the above. 8mm. only 4310 0 


| If you want T-H-R-I-L-L-S | 


Then Racing Dare-Devils, Water Speed, Motor- 
Cycle Maniacs, SPEED CRAZY, Stock Car Racing, 
Aqua Thrillers, HOLLYWOOD HELL DRIVERS, 
Ss on Ice, Snow Thrills will be your choice. 
B/W Silent only. 4 mins. each. All sizes. Prices see opposite. 


FOR THE CHILDREN 
24 Time, Circus CHILDREN | of 


S. Africa, Zoo Time—Pts. 1 and 2. 
(Colour or B/W. 4 mins each. All sizes.) 




















| HOLIDAY SOUVENIRS | 


There are many films in this series. We can particularly 
recommend the 8mm. KODACHROME _sversions. 
Sights of Paris, French Riviera, Rome, Romantic 
Venice, Italian Dolomites, Florence and Pisa, 
Lovely Lucerne, Interlaken, Amsterdam, Beautiful 
Holland, Barcelona, Madrid, etc. 


Available all sizes in colour or B/W. Prices see below. 


| FOR MEN ONLY!! = | 


Having a Stag Party ? Or perhaps you want a film 
to put on while the wife makes the coffee! 21 titles to 
choose from, such as French Follies, At Home with 
Sabrina, Nature Lovers, Highway Strip, Sun 
Worshipper, etc. 

(All sizes, B/W or colour, 4 mins. each.) 


PRICES 
COL. £610 0 
9.5mm. (100ft.) COL. £6 0 0 B/W 30/- 
8mm. (50ft.) COL. £43 6 0 B/W 21/- 
Write today, enclosing $.A.E. for our 1957 Catalogue listing 
nearly 200 superb films. 











16mm. (100ft.) B/W 35/- 


WALTON FILMS are obtainable from ail Cine Dealers or from : 


WALTON SOUND AND FILM SERVICE 


J. C. B. Richards Ltd. 


High Fidelity Sound and Vision ,; 


9 months’ Credit 
FREE CARRIAGE and 12 months’ Guarantee 


Cash and Credit 
Price. Deposit. 
€s.d. £58. d, 

40 19 411 

50 8 5 42 

54 12 6 4 

68 5 717 

54 12 4 

82 8 4 


88 15 19 
32 0 12 
33 7 15 


282 KENSINGTON HIGH STREET 
LONDON .- W.14, WEStern 6445 /6 











E.M.I, TAPE, ETC. 


Length. Price. 
175ft. £0 7 
600ft. £1 1 
850ft. £1 8 

1,200ft. £1 15 


Size. 
3in. 
5in. 
5#in. 
7in. 


° 
ww 

2 
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a-~ Weep oa 2 


Philips Recordergram 

Editor Standard 

Elizabethan 56 

Elizabethan de luxe 

Grundig TKS ... 7 ar 

Grundig TK8/3-D, with mike 

Simon SP2 (inc. full Vision 
Pressure Microphone) 

Eumig P& Projector Me 

Eumig Electric 8mm. Camera 


+ 


Long Play : 
3in. 250ft. 
5in. 850ft. 
5zin. 1,200fe. £1 15 
7in. 1,600ft. £2 10 


Accessories. 


P.V.C. Editing and Marker Tapes in white, red, yellow, blue, orange and green, 4/6 reel. Joining 

Compound P.V.C. or C.A. type, 4/6 bottle. E.M.1. Diagonal Splicer, 17/6. Non-Magnetic Scissors, 

16/-. Spare Plastic Spools, 3in. 3/-, 5in. 4/6, 5zin. 4/6, Zin. 5/-. Supplied C.W.O. POST FREE, 
despatched by return. 


GAUMONT BUILDINGS, WALSALL STREET, WEDNESBURY, STAFFS. 
Phone : WED 0357 Grams : Radrich Wednesbury 


£0 9 
£1 8 


wWwos OCONAUVANT 
—s 
eco coccoo?? 
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ee 
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16mm. 
FILM HIRE 


SILENT AND SOUND 
FILM LIBRARY 
Crammed with first-class products 
and offered at reasonable rentals. 


Send for our catalogue, 2/- each, 
silent or sound. 











16mm. Silent Films for Sale. 
Send S.A.E. for Lists. 





XMAS BOOKINGS 


Book early for Christmas. Moderate 
hire terms. Plenty of films for all. 


VAUXHALL FILM HIRE LTD 


36 VAUXHALL BRIDGE ROAD 
LONDON, S.W.1 


Telephone : ViCtoria 5743 

















Don’t Miss 





“A HOLIDAY 
TO JUMP AT” 


A 16mm. 10-MINUTE SOUND FILM 
NOW AVAILABLE TO AMATEUR CINE 


SOCIETIES, WORKS and SOCIAL CLUBS, 


and COMMUNITY CENTRES 
(Commentary by McDonald Hobley) 


FREE ON LOAN 
on application to 


THE PUBLICITY OFFICER 
MUNICIPAL BUILDINGS 
RAMSGATE —~———— KENT 


Telephone Thanet 53311 











CAMPKINS 


OF CAMBRIDGE 
1 & 11 Rose Crescent, Cambridge 


All correspondence and postal enquiries should be made 

to the above address for prompt attention. Telephone 

callers should ask for Mr. T. Howell or Mr. G. Oakes. 
2999. 


Tel. 
FILM LIRRARIES 

8mm., 9.5mm. Silent and Sound and 16mm. Sound. 
Our library service operates for callers and for postal 
users. 
SURPLUS 9.5mm. Sound Films for Sale. Send 
for our list of films at unrepeatable prices. 

PROJECTOR HIRE 
For callers only we hire out by day, night or week-end 
8mm. and 16mm. cine projectors also Aldis 2 x 2 slide 
projectors. Full details from our Film Librarian, Mr. 
E. F. Watson. Tel. 2999, Ext. 7 


FOR PERSONAL CALLERS we are also at 
K.P. Camera Shop, 


12a King’s Parade, Cambridge 
Telephone : 3522 


This shop, the largest photographic establishment in 
East Anglia, is directly opposite the world famous King’s 
College Chapel. Hours of business at this branch: 
Tuesday close at 1 o/c. Open all day on other days 
including Thursdays and Saturdays. 


PROJECTORS 

Bolex M8R 8mm., as new 

Kodak 8-46 8mm., S/H in 

Danson 540 16mm. sound, as new 

Viking 16mm. sound projector, new 

Ampro 16mm. New Educational, sound 
Ditto, de luxe model . 

Bell & Howell 16mm. sound 626 

G.B. 16mm. sound 622 Compact. ad 
622 Standard Bell & Howell 16mm. sound ... 
G.B. Bell & Howell 6300, mag.-opt. 

Specto 8mm., 500w., new, from , 

Eumig 8mm. PB, new ... 

Bell & Howell 8mm. 625, 500w. 

Bolex 9.5 /16mm. Dual gauge, -~— 

Pathe Ace 9.5mm., new , 

Pathe Ace, motorised .. 

Pathe motor for Ace ... a * bok 
Pathe Gem 9.5mm., new - 10 


Amateur photographers in pscsinnes, Hunts, Isle of Ely, 
Lines, Stamford and Rutland should visit our branch at 


PETERBOROUGH 
known as CAMERA & CINE CENTRE, 
Tel, : 14 LONG CAUSEWAY 5545 


TAPE RECORDERS.-FROM STOCK 
Grundig TKS ... vai vag 52 gns. 
Simon §p/2 ua ate , i 75 gns. 
Ferrograph 2A . : 76 gns. 
Elizabethan a j 52 gns. 
Grundig TK8-3D ‘ 72 gns. 
Philips Minor recorder ’ 39 gns. 
Philips Recordergram Major ... 62 gns. 
Playtime Plus (only used for demonstrations 

and complete with mike and tape) 
Wyndsor Regent - 
Breneli, new model, 3 speed 
MISCELLANEOUS 
Ensign, S/H Universal splicer 
Cine Kodak 8mm., f/3.5 lens 
Tele lens for H16, Yvar 75mm. f/2. 8 
Bolex H16, Switar f/1.4, in fitted case 
Wide angle f/2.8 lens, for H16 
Pathe Webo 16mm. AN. 9, in case 
HKS Editor, 8mm. , 
Muray 8mm. editor sie 15 
Telephoto 24X attachment, for 624 --- £10 15 


Part Exchanges — Credit Sale — Hire Purchase 


-_ 
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SALANSON LTD 


‘‘BEST IN THE WEST’’ 


NEW PROJECTORS | ACCESSORIES 
Fade glass oni 
Six-way mains plug . 
Presgrip titling letters 
Queen trailers from 
Kodak film cleaning fluid 
Embacoid film cement 
Television suppressor kits 
Johnson fade solution 
Lens cleaning fluid ... 
G.B. projector oil 
Ensign Popular splicer, 8mm., 9.5mm. or 
16mm. : 41 17 
NEW CAMERAS Full selection of screens from 41 17 
G.B.-Bell & Howell 624, 8mm., f/2.3 lens £30 4 7 Phillips Recordergram, complete with 
G.B.-Bell & Howell 605A Sportster ——- 2 a microphone £40 9 


G.B.-Bell & Howell 605B Duo ike £56 5 11 
Pathescope HDM 9.5mm., wide screen 433 3 0 CARRIAGE AND POSTAGE EXTRA 


Pathescope Ace, 9.5mm., with transformer £6 19 
G.B.-Bell & Howell 606H, complete with 
case 
Specto 8mm., "500 watt, 800ft. arms 
Pathescope Gem, 9. 5mm., 100 watt 
G.B.-Bell & Howell 625, 8mm., 500 watt 
Kodak 8, 500 watt, built into case 
Pathescope Marignan, sound stripe, 500 


G. 3. ‘Bell & Howell 622 Sapphire, sound, 
16mm. , £25 

Zeiss Movilux ‘8mm., “300 watt 

G.B.-Bell & Howell 613, 16mm., silent, 
complete in case ... : ; £81 


coc eo sc sesoososo & 


4 MERCHANT STREET, and 17, 18, 19 CASTLE MILL STREET, 
BRISTOL 1. Phone: 26185/6 


also at Optic House, 119 QUEEN STREET, CARDIFF. Phone: 26030 
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» «= 9 1 6mm. HOLIDAY FILMS 
IN COLOUR 
FOR EXHIBITION FREE 
See what a Butlin holiday is 
really like in these gay, entertain- HOLIDAY ALBUM 


ing films made at the various sound, approx. 20 minutes 
Butlin Holiday Camps and 


Hotels. HOLIDAYS WITH PLAY 


Copies of these films will gladly sound, approx. 20 minutes 
be supplied on loan, free of 


charge, on application to BRITAIN’S BEST HOLIDAY 


DEPARTMENT ‘F’ silent, approx. 15 minutes 
HOLIDAY OMNIBUS No. 1 


’ 
BUTLIN’S LTD. HOLIDAY OMNIBUS No. 2 
439 OXFORD STREET HOLIDAY OMNIBUS No. 3 
3—]0-mi “ sound films 
LONDON W.|I canesarcineee teas 
holidays at Butlin’s 











Telephone : MAYfair 6616 














THEY’RE NEW! AND IN THE SHOPS NOW! 


Serer SOREN | 


WANTING ascreen! Then be sure to see the brand new CINECRAFT 

lightweight mode|—ic’s British made and there's nothing to touch 
it for value! It a bright matt white surface that’s washable and 
non-directiona! s erected in a moment with rear stretchers to 
ensure a taught, even tension—no screws to fiddle with; it stands 
or hangs as needed, and the robust hardwood frame is polished to a 
rich golden oak shade. When closed, the rear stretchers simply swivel 
Into place and the top roller snaps into metal spring clips. 


has 


it 


First deliveries are reaching the shops as rapidly as present production 
facilities allow, and four sizes are so far available at the following prices : 
50in. x 40in. 418 6 
50in. x 50in. 4515 0 


am7é6 
a3 17 6 


Min. x Win. 
40in. x 40in. 


Trade enquiries to : 


CINECRAFT SUPPLIES LTD 


246a Green Lanes, Palmers Green, London, N.13 


PALmers Green 0508 


Telephone : 





PLASTIC COVERS 


for Roller-Type Screens 


E kind to your screen—buy it a dust 

cover! These new protective cases 
for roller screens are made in strong 
plastic material with heat-sealed seams 
for extra strength, and press-stud 
fastening on end flap. When screen is in 
use, cover folds up so compactly that it 
can[be slipped into a pocket. 
CINECRAFT screen covers, in two sizes, 
are now stocked by most photographic 
of 40in. pic- 


oe ese 


Another New Cinecraft Product 


For screens 
of 50in. pic- 
ture width 


For screens 
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The novel construction of the lightweight 
enables erection to be carried out in a few seconds. 
The screen stands on its own feet on a table or 
flat surface or may be suspended from a picture 
rail or hook. For those especially interested in 
the projection of colour transparencies, the new 
Matt White surface screens are ideal. Lumaplak 
White screens ensure excellent colour reproduc- 


x. 
all Size. 
26” 


” 
* 
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tion and their whiteness is lasting. 
Sole Wholesale Distributors 


NEVILLE BROWN & COMPANY LTD., 
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@ FROM ALL GOOD CINE & PHOTO DEALERS 


LONDON W.1. 








NORTHERN BARGAINS | PAILLARD HI6 


Second-hand equipment 5 days’ approval against with Pizar 25mm. f/1.9, Yvar 16mm. w.a. 
cash {/2.8, Yvar 75mm. f/2.8 tele, Octameter 
Keystone A9, 16mm., 50 or 100ft. spool load, finder, built-in frame counter, eye-level 


/2.5 etd. Wollensak universal focus, inter- ' . 
changeable, 7 speeds, single shot, box and visual focus, pistol grip and case 


instructions, as new £55 0 0 MINT £205 
Paillard H16, 2.7cm. f/1.4 Leitz Hektor Rapid, 


tri-focal finder, fitted case, good cond. ...€120 0 0 
Pathe H 9.5mm.,{/2.5 fixed focus, single shot, PAILLARD HI6 

Sisor, deso-up fens, ents, geedesnd. ... £16 19 6 latest filterslot model, with Switar 25mm. 
Bolex Synchromat for M8R projector and tape £/1.5, Yvar 16mm. f/1.8 w.a., Yvar 75mm. 
recorder. Giving lip sync. with M8R and tape recorder {/2.8 tele, Octameter finder, built-in 
electrically and mechanically linked to Synchromat, frame counter, visual focus, turret 


d lied b knob. Synch ¢ unit and R 
spoctel cable. by Dean wi Sane 6 handle, surefire grip and case. 


Delivery anticipated December. Write for full details. MINT £255 


— sereend projector, 50w. lamp, good oe PAILLARD 416 


Specto 9.5 /16mm., 100w., 1}in. lens, ‘perfect £27 10 » 
Specto 16mm., 250w., 800ft. arms, good cond. £29 10 with Switar 25mm. f/1.5, Yvar 16mm. 
Specto 9.5/16mm., A.C. /D.C., 100w., resis- {/2.8 w.a., Yvar 75mm. tele, filter slot, 


tance ... .. £27 10 lei 
Pache Aco 9.5mm., complete, good condition #4 § Octameter finder, built-in frame counter. 


Complete stocks of all new equipment. H.P. or Credi MINT £195 


Terms 


WANTED, cond crema welts) |B, ME ATHCOTE LTD. 
a THE CAMERA SHOP 
HAYHURST’S | | 300/302 RADFORD ROAD 


NORTHERN CAMERA EXCHANGE LTD. 


56 MANCHESTER ROAD, NELSON, LANCS. | | NOTTINGHAM 


Phone : NELSON 1652 
BEST IN THE NORTH WEST PHONE 75851 























Colmore Row Dale End Queen Street Warwick Row 
el. : Cen. 6055 Tel. : 1760/9 Tel. : 26303 Tel. : 40808 
BIRMINGHAM BIRMINGHAM WOLVERHAMPTON COVENTRY 


INTRODUCING THE NEW SPORTSTER DUO 8mm. 
CINE CAMERA — A TWO-LENS TURRET VERSION OF 
A FAMOUS DESIGN OF OVER 20 YEARS’ STANDING 


@ Universal Standard type D mound, taking full range of Taylor-Hobson lenses. 
@ Five operating speeds. 

@ Three-way starting button. 

@ Exposure calculator dial. 

@ Rigid die-cast body. 

@ Optical viewfinder with variable masking. 

@ Two lens turret. 

New Sportster Duo Camera fitted with 12.5mm. {/2.5 lens ono 6 338 
Wide Angle and Long Focus lenses available for second position on turret. 


Credit Sale facilities on all goods over £10. 
Deposit of one-eighth of list price. 


Marguet De Luxe tri-film splicer__... - 40 
wi Each Premier 16mm. splicer , inn 6 
ot 7s. 6d. EDITING MADE EASY WITH 


0 AC ek = 
HOW TO USE COLOUR .. ys Ss oy or Haynorette, complete on rewind board, with 


HOW TO PROJEC 7s. 10d. arms, 8, 9.5 or 16mm.. -» £18 15 
HOW TO WRITE FILM STORIES — post free. Zeiss Moviscop Editor, complete, 8mm. ... 436 2 
FILM SPLICERS or 16mm. ... £36 6 
Ensign Popular, 8, 9.5 or 16mm. . £117 6 Presgrip Cine Titling Letter Sets are right 
Marguet Junior tri-film : ae, 8, 9.5 and for titling. Set C yin. capitals, gin. numerals. 

16mm. ... . 4213 6 Complete with backgrounds ose 42 18 
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CIMA D8 


% Hard coated, colour 
corrected WESTARIT 
f/2.5 interchangeable lens. 
% Fixed focus. 4 Adjust- 
able iris during filming. 
%& Almost parallax free 
optical viewfinder. 
%& Single shot. + Film 
counter. 3 Tripod bush. 
%* Metal body. 


£29.19 .6 


(including CABLE RELEASE) 
Leather E.R. case £3 19 0 


Ask for Leaflets 
J. J. SILBER LTD. 


51/4 Avenue Chambers, 
Vernon Place, London, W.C.1 
Tel. HOL 4214/5 CHA 2237/3596 











8mm. Kodachrome Duplicates 


off 16mm. Kodachrome Originals 
%The above duplicates are made with the emulsion right 
way round suitable to splice into 6mm. Kodachrome 

originals. 
+> 
8mm. Kodachrome Originals 
Biown Up to 16mm. Kodachrome 
Single Perf or Double Perf. 


Also made with the emulsion right way round suitable 
to splice into 16mm. Kodachrome originals 


a 
We are willing ¢ py any short length of film at a 
reasonable price s applies to all our various 
Kodachr e Duplicating Services. 


This can be reversed on request 


- 
Also 


8mm. Kodachrome Duplicating Service 
16mm, Kodachrome Duplicating Service 
16mm. Sound Kodachrome Duplicating 
Service 
je Enquiries Invited. 
ALL THE ABOVE DUPLICATING SERVICES ARE 
EXECUTED ON OUR OWN PREMISES 


COLOUR - TECHNIQUE 
284 Pine Gardens, Eastcote, Ruislip, Middlesex 
Telep e Field End 9946 








Don’t 
be held 
up 


for anything Cine. 


DB 


All new popular models in stock. 


Many bargains for callers in used projectors, 
cameras and equipment. 


Approval. Part Exchanges. Credit Terms. 
Film hire in all sizes. 
Used films for sale in all sizes. 

Open all day Saturdays. 


ie \mateur Cine Service 


MINIATURE CAMERA AND 
HOME MOVIE SPECIALISTS 


“ 7 7 
44 4 idmore Koad DS romley ‘ Kent 














“TITRAY 8” titunc outer | “MURAY”? viewer 
WITH AUTOMATIC 


CENTRING 
AND FRAMING 





Instantaneous 
focusing. 


Accepts most 8mm. 
cameras with screw- 
in lenses. 


COMPACT 


(6x 8x 11in.) 
ee A £10 10 0 only. 
Supplied with all accessories for trick effects. op 


@ Fixed and running titles. For 8,9.5 & 16mm. £12 176 (ground glass screen) 
: : : £14 17 6 (high brilliancy screen and hood as illus.) 
@ Titles with effect of turning pages. Efficient, Robust and Practical. 


@ Rotating titles and dissolves. Most Brilliant Ilumination in its 
@ Fading titles by means of quadrant, etc. price range! 
Available from dealers or write for latest 1956/7 ACTINA catalogue 





10 DANE ST., HIGH HOLBORN, LONDON, W.C.1. "PHONE: CHAncery 7566-7 


[| SPECIALISTS IN CINE EQUIPMENT — 
VOY ‘ owe FOR HOME OR INDUSTRY 


G.B.-BELL & HOWELL @ PAILLARD BOLEX @ AMPRO @ ZEISS @ EUMIG @ KODAK 











397 LEWISHAM HIGH STREET, S.E.13 (Nr. RUSHEY GREEN) Tel.: LEE GREEN 5817 


CINE CAMERAS PROJECTORS 


Paillard Bolex H16 Reflex, } Bell & Howell 16mm. sound 
{/1.5 Switar, 5 fileers and } projector, model 622 4252 0 0 
holders, turret handle, 
Octameter finder ... €243 


Paillard Bolex B8, with 
12.5mm. £/2.5 Yvar and (ud Bell & Howell 8mm. model 
36mm. f/2.8 Yvita ... £107 > : 606H 

Zeiss Movikon, latest multi- Hit Bell & Howell 8mm. model 
speed model ‘ 4 625 £35 0 


G.B. 624 8mm. , \ ; - Paillard Bolex 8mm. model 
} MBR ‘ 


G.B. Sportster, 12.5mm. 0 
£/2.5 ws : Zeiss 8mm. Movilux 461 4 


G.B. model 605B Sportster 4 
Duo, turret head, f/2.5... Kodak 8-500 £45 0 
Astro 8mm., 500 watt £37 10 


G.B. Sportster Duo, f/1.7... 
G.B. Viceroy, {/2.5 The new Sportster Duo, f/2.5 lens Specto 8mm., 500 watt £39 15 


Eumig Electric 8mm. ase 5 1 Eumig P86. £32 0 


Ampro Educational 16mm 
sound projector . £166 10 


£59 0 





GRUNDIG Tape Recorders, Tapes and accessories always in Stock. Terms Arranged to suit yourself. Demonstrations 


in your home or premises without obligations 





Also at: 41 LEWIS GROVE, S.E.13 (Nr. CLOCK TOWER) Tel,: LEE GREEN 3103 
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WIMBLEDON FILM LIBRARY 


FOR ALL CINE SUPPLIES 
WRITE, PHONE OR CALL 
CREAMER, 52 HARTFIELD ROAD 
LIB. 3745 S.W.19. 
77 Bus passes door. 
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BRUN 
de-luxe y For Miss 


CINE TITLER Z BLANDISH 


The titier is all g anseetl 
metal, finished in This outstanding film of James Hadley Chase’s famous 
grey enamel, book is now available for hire on 16mm. sound exclusively 
4 from our library. 
adjustable to sil iT 1s JUST ONE OF A GREAT VARIETY OF FILMS 
cine cameras. Has won approval in all parts of the INCLUDED IN OUR NEW CATALOGUE WHICH IS 
world, both for price and quality. Complete £9 10 0 NOW READY py ++ ny ye Alle ni 
Now Available 12in. x Vin. Title Frame as an 2/6 Gn stamps) relentes with your Pret Seening we 


extra. 


BRUN EDUCATIONAL FILMS LTD. 


1S Prestwich Street :: Burnley :: Tel. 4340 
eee RRR: ENR Ot 


¢ 
coedeved NATIONAL HOUSE, 60-66 WARDOUR STREET, 
en y ____._'| LONDON, w.t. Telephone : GERrard 5124 


For any item of Home Cine Equipment, 50% 
deposit and only 5% interest on a 12 months’ 
purchase. 

As an example of an 18 months’ purchase : A_ Subscription to AMATEUR CINE WORLD is 
Cine camera or projector. all you need to keep you right up to date with the 
CASH PRICE , sh .. 4000 amateur film world 

aon -_ fa PLACE YOUR ORDER NOW ! 
Plus interest for 18 months (74%) ... €1 2 6 To Subscription Manager, 


He 7 6 AMATEUR CINE WORLD, 


Making 18 monthly payments of a 17 11 
Payments may be made into any local bank. 46-47 Chancery Lane, London, W.C.2. 
rite for leaflet containing full details to: ne 
G. EGGINTON & SON_ LTD. Please enter my subscription to 

a Washway Road . Sale . Cheshire AMATEUR CINE WORLD commencing 


Tel. : Sale 8222 (two lines) 


























with the issue of 





INSTITUTE of AMATEUR CINEMATOGRAPHERS 


The sign complete 
of the movie-maker 


Seasonal Greetings to 
all Cinematographers 
WHY NOT JOIN US FOR 1957? 


Administrative Offices : 


8 WEST STREET :: EPSOM :: SURREY ANN Subscription is 22s. post free 
Epsom 2066 (9400 fe ee OBA) 























Cine BARGAINS IN BRIEF 


CHARGE FOR ADVERTS IN THIS SECTION IS 9d. PER WORD (MINIMUM 9/-) BOX NUMBER 1/6 EXTRA 
ALL ADVERTS FOR THE FEB. ISSUE MUST BE RECEIVED BY 20th JAN. COMPLETE WITH REMITTANCE 


ADDRESS ALL CORRESPONDENCE (INCLUDING 
BOX NUMBER REPLIES) TO : AMATEUR CINE WORLD, 
46-47 CHANCERY LANE, LONDON, W.C.2. 


FOR SALE 
Films and Film Libraries 


Up-to-date full length features, colour cartoons, shorts 
and comedies. Mostly below half list price. S.A.E 
details. A. W. Malpass Ltd., Cine Specialists, 34/ 36 
High Street, Eton, Bucks. Phone : Windsor 3001. 
8mm. Coronation (colour), B/W Chaplins, 1952 reviews. 
Excellent condition. Very cheap. Box 147. 
16mm. Sound Films for sale, exchange or purchased— 
in perfect condition only. Top value assured. Cinehire 
Film Service, Petersfield, Hants. Phone 188. (T.C.). 
16mm. S it old time comedies, dramas, etc. 8mm. 
films and optical sundries. Box 139 (Feb.). 
9.5mm. Sound at 15/- per reel. Silent at 10/- per reel, 
— for list. Soundtrack, 149a Leigh Road, Leigh-on-Sea. 
ssex. 
Unique Hire Purchase 16mm. sound features and 
shorts. Popular titles. S.F. Film Library, Steel Cross, 
Crowborough, Sx. 
African Game, including lion, elephant, rhino “shot” 
to order on 8mm. Kodachrome. Freestone, P.O. Box 677, 
Nairobi, Kenya. 
8mm. and 16mm. sound films. (S.A.E.) 
17 West Quay, Bridgwater. (Jan.). 
16mm. Sound and 8mm. Films. Excellent exchange 
service, also for hire. Free lists. R. Sarson, 5 Brampton 
Avenue, Leicester. Phone 87164 (Feb.). 
Film Libraries. 16mm. sound and silent and 8mm. 
silent. Over 500 titles. Catalogues free (state size and 
e of projector). John King (Films) Limited, Film 
House, Brighton. (May). 
For Better Programmes why not obtain your films 
from the Wallace Heaton Film Library ? New 16mm. 
Sound catalogue now available. Films in all sizes in- 
cluding an extensive selection of 8mm. subjects. Write 
for catalogue, 127 New Bond Street, London, W.1. 
(MAYfair 7511). (T.C.). 
16mm. Silent Films for Sale—Comedies, Dramas, 
they S.A.E. Ivey, 2 Dryburgh Road, Putney, S.W.15. 
-C.). 
16mm. Sound Films for hire, sale, exchange or pur- 
chased—in perfect condition only. Top value assured. 
Cinehire Film Service, Liss, Hants. Phone 2310. (T.C.) 
16mm. Sound Films for sale from 5/- each. Enormous 
selections, sale, hire, exchange. Sound and Silent Films, 
8mm., 9.5mm., 16mm. Popular long playing Records 
for hire. United 16mm. Film Distributors. Film House, 
Cox Street, Coventry. (March). 
Hollywood Film assvpeiess Inc. 8mm., 200ft. 4 
16mm. sound, 400ft. £7. Gene Autry, Laurel and Hardy, 
Cary Grant, Patsy Kelly, Zane Grey Westerns and many 
others. For catalogue, send International reply coupon 
for 1/- to: 39 Endean Avenue, Toronto, Ontario, Canada. 
Agent: N. R. Owen, 227 Commonside East, Mitcham, 
Surrey, England, for payment of orders. (March). 
16mm. Sound Film Hire, good selection, cheap 2-day 
hire rates, catalogue free, write now. Premier Film 
Service, Manchester Road, Westhoughton, Lancashire. 
Phone 3154 (Feb.). 
Films Bought, Sold, Exchanged. Cine repairs. Wilson, 
2 ss Road, Walthamstow, London. LAR. 1473. 
(Feb.). 
16mm. Sound Film Library. Free catalogues. Shorts 
2/-. Quality composite reels 15/-. Star features 21/-. 
Sidcup Film Services. 3 Ellison Road, Sidcup. (Jan.). 





Exchanges. 





Cameras and Lenses 
16mm. Victor Mk. 5, triple lens turret with lin. f/1.5 
Dallmeyer, reflex focusing through lens, 5 filming speeds, 
compensated for parallax, 100ft. spool loading, in original 
leather case, £68. D. L. Meyrick, 23 Geneva Road, 
Kingston, Surrey. 

16mm. Victor V, 15mm. f/1.5 Dallmeyer, 25mm. f/1.5 
Dallmeyer. Reflex focus, back-wind, single frame ex- 
posure, 5 speeds, 100 or 50ft. spools. Bolex viewfinder, 
fitted case, first-class condition, £70. Extra lenses if 
wanted. Owner has bought an H16. Adams, Finstall 
Croft, Near Bromsgrove. 


Telephoto Lens for Kodak BB, 2in. or 3in. Box 143. 
8mm. Franklin, magazine, 4 speeds, f/1.9 coated focusing, 
£28. 8mm. Sportster, as new, £35. 8mm. single run 
Univex, £3. Cinemaster, 4 speeds, f/2.5 coated, £25. 
9.5mm. Pathe H and projector, £13. The Camera 
Exchange, 8/9 Tunsgate, Guildford. Phone: 4040. 
Revere 88, f/1.9 Woolensak, five speeds, case. Offers ? 
23 Harnham Road, Salisbury. 
Kodak 8-20, f/3.5, case, £16 10s. Agfa Movex 8mm., 
f/2.8, £20. 6 Cheltenham Avenue, Ipswich. 
16mm. Kodak Mag., f/1.9 interchangeable, good 
condition. Cash £48 or £6 deposit and 9 monthly pay- 
ments of £5 2s. 8d. Send for further details to Johnson 
Ward, 38 Tontine Street, Hanley, Stoke-on-Trent. 
16mm. Pathe Special, turret head, 100ft. loading, 
reflex focusing, vasiable shutter, frame counter, f/1.9 
Berthiot. With specially made combination case. Like 
new and fully guaranteed. £95 or £10 deposit and nine 
monthly payments. Paul Simmon, the Cine Specialist, 
35 Northgate, Halifax 2240. 
Bolex H16 de luxe, Switar f/1.5, Yvar f/2.8 16mm., 
Yvar f/2.8 75mm. Bag, lens cases, hardly used, £200 
o.n.o. Callander, 17 Watford Road, "Radlett 5745, Herts. 
9.5mm, Dekko, f/1.5 Dall lens. Variable speed, £20. 
Box 149. 
Eumig C8 Electric 8mm. camera, perfect, with exposure 
meter, £20. Phone Richmond 3142. 
Kodak 8-20, f/3.5, case, close-up lens, excellent condition. 
Recently overhauled, £18 o.n.o. Box 155. 
Brand New. B. & H. model 603T cine camera, with lin. 
f/1.9 and 2in. f/3.5 Telekinic. Also fitted pigskin hold-all 
£130 complete. Terms could be arranged. Bevan, 59 
Mymms Drive, Brookmans Park, Herts. Poz. 2510. 
Projectors 
Pathescope H 9.5mm. Excellent omer s: 
D. O. C. Bacon, 51 Warminster Road ‘ 
9.5mm. Gem Sound Unit with Jang as new, £20. 
De luxe splicer, 16mm., £2. Box 141. 
8mm. Specto Standard, 500w. projector, with case, 
8 oe lamp, as brand new, still 8 months’ guarantee, 


5. 
Loughborough. 
Kodak 8-55, £27; 
exchange allowances. 
Church Gate, 

G.B. L516 sound and silent projector, complete, indis- 
tinguishable from new, guaranteed 12 months, £59. 
Bell & Howell 601 complete, beautiful condition, £100. 
Contemporary Films Ltd., 14 Soho Square, London, 
W.1. hone : GERrard 9392/3. 
Bolex M8R, spare lamp. New March 1956. First £50 
secures. Broxtowe, Bitteswell Road, Lutterworth. 
Carpenter 16mm. sound silent projector, pw 
Complete works’ overhaul. Bargain £60. 52 Nevi Road, 
Bristol 7. Telephones: 46440, 48800. 
Pathe Pax 9.5mm. sound projector. New condition, 
carefully used, complete—films, reels, projector stand, 
Perfect sound reproduction. Present price £230, accept 
105. 17 Lullington Garth, Boreham Wood: Herts. 
pecto 100w. 0.5/16mm. dual gauge projector. Complete 
with case, = lamp, etc. Latest yee. Mint condition. 
Offers. 37 1g8s Lane, Nr. Firswood Quadrant, Stretford, 
Manchester. 
Bolex G8/16, 500 watt, 110/250 volt. A.C./D.C. Dall- 
meyer/T.T.H. £/1.6 lenses, case, £60 0.n.o, Podmore, 
Driffold, Sutton Coldfield 
Pathe Son, latest model, perfect. Many films, stand, 
lamp, etc., £55. Bushell, 39 Downs Road, Folkestone. 
16mm. Micron XXV sound projecto, demonstration 
only, fully guaranteed, £125 complete. 8mm. G.B.-Bell 
& gy Screenmaster projector, 400 watt, demonstration 
only, fully gauaranteed, £40. D. H. Shrive, Photographic 
Dealer, ———— Peterborough. Tel.: 4319. 
Kodascope 30 8mm. projector, {8 10s. Seen by appoint- 
ment. 44 Parkgate Road, Watford. 
Specto Dual 8/16mm., 500w., case. Almost new. Cost 
£62 10s. Sell at £45. 83 Flarris Street, St. Helens, 
Lancs. Tel.: 7671. 
Ampro Premier 20, 16mm., as new. 700/1,000 watt, 
sound/silent, £99. 40 Linksway, Northwood, Middx. 
16mm. Scanrite sound he ¢": 5. Specto projection 
lens, 2in. T.T.H., £4 10s. Cumberlidge, 85 Woodchurch 
Lane, Birkenhead. 





£12 0o.n.0. 


Paul Moffatt offers— second-hand 


New Bolex B8, £90 7s.; high part 
8mm. library. New address: 17 


995 











FOR SOUND WITH FILM 


the world famous 








high fidelity magnetic tape recorder 


IS UNIQUE 


Send for details 
Excel Sound Services Ltd. (Dept. ADJ) 
Garfield Avenue, Bradford, Yorkshire 
Tel : 45027 








The Merseyside Cine Centre ——_ 
CAMERAS, PROJECTORS, 
LAMPS, EXPOSURE METERS, 
REELS, CANS, SPLICERS, 
REWINDS, FILM LIBRARY, 


in fact, 


EVERYTHING FOR THE 
CINE ENTHUSIAST 





J. ALLEN JONES ==— 


122 SOUTH ROAD, WATERLOO, 
LIVERPOOL 22 


Telephone Waterloo 2205 /6 





PTT 


G.-B. L516 SOUND PROJECTOR 


(Re-conditioned) 


NOW !! ONLY £62 CASH 


8mm — i6mm. — 9.5mm. 


LIBRARIES 
(Send 6d. for list) 


SOUND FEATURES (16mm.) 
25/- and 30/- per title 
LAUREL CINE EXCHANGE 
624 Bath Road, Cranford, Middx. 
Phone : Hayes 0742 
2d. bus ride from Hounslow West 


SUVULUTT ATM TATU EET 


8 








CINEPHOTO EQUIPMENT LTD. 

For all HOME MOVIE equipment and 

accessories. Stockists of Kodak, Bell and 

Howell, Bolex, Specto, Eumig projectors and 

cameras. Generous part exchange allowance 
for your old equipment. 


172 Chapel! St., Salford 3, Manchester 





PERSPEX TODD TANKS 
for 9.5mm. and 16mm. PROCESSING 
AVAILABLE FROM STOCK 
Tanks, Motor Units and Drying Racks supplied separately —or 
as a Complete Outfit 
Leaflet on request 
MICROFILMNS LTD 
ST. ANDREWS STREET - - - DUNDEE 








The 
Midland Film Library 


In 16mm. sound films hire only the best. New titles 
include: THE FAST AND THE FURIOUS, 1 
KILLED GERONIMO, WEDDING OF LILI 
MARLENE, DOWN AMONG THE Z MEN, 
Bill Boyd and East Side Kids. 
Full programme from 1. Send for catalogue 
2/- (16mm.) and 6d. (9.5mm.). 
Also 8mm. library. 
MOBILE CINEMA SERVICE. FILMS bought, 
sold or exchanged. PROJECTORS-All makes 
supplied, bought, exchanged, repaired. 
THE MIDLAND FILM LIBRARY, 137 VICARAGE 
RD., LANGLEY, OLDBURY, Nr. BIRMINGHAM 
Phone : BROADWELL 1214 














‘MID-CHES 
Film Library 


8mm., 9.5mm., ant Soa SILENT LIBRARY 
ist 6d. 
Many new titles added to 8mm. gauge 
16mm. SOUND LIBRARY List 1/- 





ALL CINE & PHOTOGRAPHIC 
SUPPLIES IN STOCK FOR 
CASH & EASY PAYMENTS 





NEW and SECOND-HAND PROJECTORS 
IN STOCK 
B.T.H. PROJECTOR SERVICE 


40 HIGH STREET, Grams & Phone 
NORTHWICH, Ches. Northwich 2506 


WE BUY-SELL 


8mm. — 16mm. FILMS 
CASH BY RETURN OF POST 





PINEDENE FILMS 


(SOUTHAMPTON) LTD. 
76 Belmont Road, Portswood 
Southampton Tel. 57709 














Convertible to magnetic 
Cost £264. Offers to 

(Feb.). 

2in. speaker. 

Price £100. 

Phone 


Ampro Stylist Major Mk. II. 
optical. Brand new, hardly used. 


P. H. G. Bagshaw, Great Oakley, Kettering. 
Bell & Howell 601 sound projector for sale 

Just back from complete overhaul by makers. 
ao and Fisher Ltd., Market Place, St. Albans. 


Revere. Silent/sound 16mm. projector, practically new, 
£90. Radiocinephone. Combination 16mm. projector 
on TV size screen, radio and gramophone. Very neat 
unit. 1955. Almost new, £115. Box 150. 
Choice of Two G.B. L516 sound projectors £50 each. 
Ampro Premier 20 sound projector £90. All guaranteed 
six months. Bruce, 5 West Road, Westcliff-on-Sea, Essex. 
Pathe Super Vox. 400w. Exceptionally good condition. 
Spare lamp. 3,000ft. sound film. £45. 196 Clarendon 
Park Road, Leicester 

16mm. Revere H sound projector, case and screen, £75 
or offer. Box 154. 
B.T.H. 301 Sound Projector. Complete with speaker, 
transformer, etc., good condition, £75. Badminton 
Cinema, West Malling, Kent. (Feb.). 

Must Sell 16mm. Ochmichen semi-professional S.S. 
projector, 20 watt amplifier, oa. M.E.9.5 projector, 
Coronet camera. Offers. S.A.I Box 153 
16mm. Bell-Howell Filmo (silent » with trans. and 
case. Bargain at £18. Soundtrack, 149a Leigh Road, 
Leigh-on-Sea, Essex. 





Complete Outfits 


Turret Viceroy, f/1.7 T.T.H, 
B. & H. projector. Both 8mm. 
Phone: Molesey 4704. 
Kodascope Eight-80, 300 watts. 
Blendux meter, bead screen, £40 o.n.o. 
Bolex C8, focusing f/2.5, unused, £48. 
jector, unused, £27 10s. 


f/2.5 Serital, £75. 625 
1956, mint condition. 


Cine Kodak Eight-20. 
Box 152. 
G.B. 625 pro- 
Box 156. 





Recorders 


Your Recorder and your Tapes are Complementary. 
Come and hear our latest studio recordings using Ferro- 
— Recorders and the marvellous Mastertape. Our 
errographs will last you for years ! Fitted with synchro- 
nous capstan motor and peak level meter, yet only 76 gns. ! 
Special Tape offer now ending on exhaustion of stock : 
1,200ft. at 22/6 (21/- each for 6 and above) plus 1/6 p. and 
p. Our years of practical recording experience ensure your 
complete satisfaction. Tape/Disc service (78 and LP) 
music specialists, studio and mobile service. ‘‘Eroica”’ 
Recording Studios (1949), Recorder House, Peel Street, 
Eccles, Manchester. Eccles 1624. Director, Thurlow 
Smith, A.R.M.C.M. (T.C.). 
Synchronising tape recorder mechanism. Suits every 
projector, £8. Full details write : Thwaite Photographic, 
Cottingham, Yorks. (Mar.). 





Accessories 
Screens. White plastic sheet. 
3ft. x 4ft. 14/9 incl. p. and p. Or any length cut 10/- yd 
plus 1/9 p. and p. A.E. for sample. H. A. Wicks, 111 
Clearmount Road, Weymouth, Dorset. 

Outdated 16mm. Films. Kodak Magazines ; 3 Koda- 
chrome D dated Aug. 48, one dated Feb. 53. 8 Super X 
June 48, 4 Super XX Nov. 47. 100ft. spools ; 6 Super X 
dated Feb. 48, 5 Agfa Isopan Nov. 46. What offers ? 
Jones, Angeldown Farm, Wantage, Berks. 

Screens. 40in. by 30in. white, fitted roller batten side 
stretchers and feet. New, bargain 45/- each. Also other 
screens and materials. Hughes, 58 Victoria Road, Stroud 
Green, N.4. 

Four 100ft. 


Matt surface. 36in. wide. 


Spools Bauchet 16mm. camera film. 
Sealed cartons. Perfect, £3. Magiscope filmstrip pro- 
jector £2 10s. Bell & Howell lamps. 9.5mm./i6mm. 
films. 40in. x 30in. beaded Selfrecta screen £7 10s. New 
48in. x 36in. white Selfrecta, good, £6. O6ft. x 4ft. 6in 
white roller screen, 65/-. C. Sparkes, 69 Fortis 
Green, N.2. 

Yade Animated Viewer. 16mm. 10 Box 151. 
8mm. Kodachrome Type A, dated November 1956, 20/- 
Maxey, Torquay Road, tte Devon 

Telephoto. 1}in. for 8-60 Kodak wanted. 
Willingale Road, Loughton, Essex. 
Pathe 9.5mm. Aurator magnetic sound attachment 
Unused and complete. List £57, accept £40. 149a Leigh 
Road, Leigh-on-Sea, Essex. 

Personal 9.5mm. titling (‘‘Medici’’) from 6d. Announce- 
ments, “Censor Certificates’, Advertisement Trailers, 
Effects. (Apl Box 121. 


Charlton, 159 


WANTED 


Films and Film Libraries 


Movie Paks 16mm. sound films, also good l6émm 
sound film projector. Must be perfect. Wanted also 
filmstrip projector. C. Johnson, 34 Crouch Hill, N.4 
Wanted Outdated or Short-dated 16mm. Kodachrome 
film, 50 or 100ft. spools. Sykes, 16 Westborough Drive, 
Halifax. (Feb.). 








Cameras and Projectors 


Wanted. First class 8/9.5/16mm. cine cameras 
Co., 517 Garratt Lane, London, S.W.18. Apl.). 
Cine Cameras and Projectors 8mm. and 16mm. 
A new business requires equipment in first-class condition. 
Full partics. will receive our best offer by return of post. 
Or, if in London, call at Cosgrove & Gosden Ltd., 15 
Aldwych. COV. 2322. (Jan. 
16mm. Sound/Silent projector wanted Must be 
complete and include built-in magnetic recorder, ampli- 
fier, speaker(s), etc. R. Jones, 6 Westland Avenue, 
Wolverhampton. 
8/16mm. Cine Cameras, tape recorders, projectors 
wanted. Cash or part exchange. The Camera Exchange, 
8/9 Tunsgate, Guildford, Surrey. Phone: 4040. (June. 
Wanted. 8mm. Nizo Heliomatic model S2R or Eumig 
C3, also Bolex M8R projector. Write. Box 146. 
16mm. Camera Wanted with reflex or through lens 
focusing. Kilner, 82 Kirkgate, Wakefield. 


FLES & 





Accessories 


Animated Viewer Wanted. 16mm 
Reyner, 5 Manor Road, Coventry. 
Kodachrome also B/W 16mm. film wanted, out or 
short-dated. Pinder, 13 Forfield Place, Leamington Spa 
Wanted. Electrically operated twin turntable gram with 
output sockets. Box 144 
Wanted for Pre-War Siemens 8mm. cine—2 maga- 
zines, any condition. Box 145. 
Wanted. 35mm. Bolex G lens. Cumberlidge, 85 Wood- 
church Lane, Birkenhead. 
8mm. Documentaries and aircraft films of world war 2. 
Box 148, 


Zeiss or B. & H 





Miscellaneous 
Buy, Sell, Exchange. Enquiries invited Treasure 
Trove, 2a Alexandra Road, S.W.19, Wimbledon 8569 
(Feb.). 

Samuels Secretarial Service—Typewriting and dupli- 
cating. Accurate work, quick delivery, moderate cost 
14 Grosvenor Court, Morden, Surrey. Mitcham 5375 
(T.C.). 

Here’s Something New! A complete 8mm. and 16mm 
Projector Spares Service. We can supply spares to order 
for most makes, silent or sound. Large stocks lamps, 
valves, photo cells, etc. Everything cine. Write for lists, 
state requirements. Merseyside Cine Service, 24 Park 
Road South, Birkenhead, Ches. 





Repairs 
Cine Cameras and Projectors. We buy them, sell 
them, but chiefly repair them Burgess Lane & Co., 
Thornton Works, Thornton Avenue, Chiswick, W.4 
Phone : Chiswick 5752. (T.C.) 





Processing 
Kodachrome, B W, 8mm. duplicate prints, 16mm. to 
8mm. reduction <odachrome. Higt ibury Cine Films, 
8 Florence Street, London, N.1 Feb 

Microfilms Ltd., St. Andrews Kress, 
advertisement on page 996. 

Cine Film Processing, all makes, sizes, details S.A.E 
Howell’s, P.O. Box 5, Enfield, Middx 


SITUATION VACANT 


Photo-Cine Sales Assistant required. Good opportun- 
ity for advancement for keen man. Write brief details to 
Manager, City Sale, 63/66 Cheapside, E.C.2. (Mar.). 


Dundee.—See 





Books and Magazines 
American Publications. Figure Studies by Fritz Henle 
31/-; Kodak Color Handbook 31/9; Years’ subscription 
Home Movies 35/-; American Cinematographer 35/- ; 
Popular Photography 35/-; U.S. Camera 39/-; Specimens 
4/- each. Free catalogue. Willen Ltd. (Dept. 18), 9 
Drapers Gardens, London, E.C.2. 


997 








8mm. TITLES 


1-8 words 3/-, additional words 34. each, 
Tinting 6d. per citie extra. Delivery 5-10 days 
Choice of style. 

Send for illustrated price list for further details 


MOVIE TITLES *c» 4 /MOVIS TITLES 











9.5mm. SILENT FILM HIRE 
Friday to Monday ... . Wt. 1/6 
” ” ” " 200ft. 1/- 
WRITE FOR “FREE ‘CATALOGUE 
A. C. H. ROBINSON 


Il Haldane Road, East Ham, London, E.6 
Phone : GRA 5429 





MOSELEY CINE-CENTRE 
(Morland Braithwaite Ltd.) 

SECOND-HAND PROJECTORS 
8mm. Kodak 8-46, 200 watt ... ... £18 
8mm. Eumig P26 = bes ... £54 
9.5mm. Paillard PA... ae 
16mm. Kodak B, 200 watt £17 
16mm. Kodak D vis £14 
16mm. Kodak EE : ; . £19 
16mm. Specto, 100 watt ; £17 
16mm. G.B.-B. & H. 613, and case £69 10 
9.5 /16mm. Dual Specto, 250 watt ... £33 
8/16mm. Dual Specto, 500 watt . £8 0 
Hire Purchase :: Credit Sales Exchanges 


103 Alcester Road, Moseley Village 
Birmingham 13 Phone : SOUth 2211 











SAVE TIME AND TROUBLE... USE A 
CRATER SIX-WAY PLUG ... Price 24s. 6d. 
8mm. and 16mm. Films 
Sports Coaching (b. and w.) 

‘Bonnie Scotiand’ Series (Kodachrome) 
Catalogue from Dept. CW 
SCOTTISH INSTRUCTIONAL FILMS 
EAGLESHAM 88 GLASGOW 








Sound At 
Silent Price! 


THE FAMOUS £ £9 
G.B. L516 PROJECTOR 
Reconditioned. Sound /Silent. Loudspeaker, resistance, 
instruction book, 500 watt lighting, A.C. or 


16mm. Sound Films, B/W and colour, from £2 per 
reel, (Stamp for list.) 


FRANK E. JESSOP 


FILM HOUSE 4 OXFORD ST LEICESTER 








WOOLLONS OF HENDON 
Photographic Competition Results 
Best Cine Film. £25. to: Mr. E. Mackie, Arndilly, 
Links Road, Leven, Fife. 
Best 2 x 2 Trans. £10. to: Mr. A. Hasenson, 10 Fiorence 
Mansions, Hendon, N.W.4. 
Consolation Prizes—Winners notified by post. 
Judges : L. Barnato, M.P.S., ‘ 
L. Bovington, Photographic Manager. 
256 HENDON WA ON N.WA 














THE BEST CASH BUYERS 
CAMERAS PROJECTORS FiILMs 
AND ALL CINE APPARATUS 


PENROSE (CINE) LTD 


69 STREATHAM HILL, LONDON, $.W.2 
Phones : Tulse Hill 5602/3 








8mm. & 9.5mm. FILM LIBRARIES 
Postal service available 
STEWART 


OLD CROSS, HAMILTON 
Phone : 193 


LANARKSHIRE’S PHOTO CENTRE 

















All advertisements must be clearly 


written in BLOCK CAPITALS, 

No responsibility is accepted for errors 
due to indistinct wr ting 

All advertisements must be PRE-PAID. for... 
Full name and address must be given. 
Advertisements are accepted subject to 
approval of copy, and the Advertisement 
Manager reserves the right to refuse or 
to cancel any order, or part of order, 
without explanation 











RATE 9d. per word and 1 /6 extra for Box Number (Minimum 19/-) 


To the Advertisement Manager, Amateur Cine World 
46-47 Chancery Lane, London, W.C.2. 





Please insert this advertisement under the heading.............. 


...Insertions. Is Box No. required ? 
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A GOOD SHOW 
nec ar f] Te y 
4 8mm. PROJECTOR 


f A “THE FINEST 


PROJECTOR 


P 
~A g IN ITS CLASS” 


This remark typifies the enthusiastic 





acclaim with which cine dealers 
throughout the country have wel- 
comed the ASTRO 8. 

If you are an experienced cine 
enthusiast you will recognise at 
once the ASTRO’s superb design 
features—if you are a novice you 
will bless its fool-proof simplicity. 


ASK FOR A 
DEMONSTRATION 


and look out for these special features : 


Simple threading (about 25 seconds) 
New-type ‘‘piano’’ switches. 
Nylon-geared mechanism. 


Extra-powerful cooling fan to save you 
pounds in lamp replacement. 


Snatch-free take-up, special sprocket 
guides and stainless steel gate to 
protect your precious films. 


A picture that is big, sharp and steady. 


Retail price complete with lamp, mains lead, Weighs only 7 Ib. 1 oz. 


spool, dust-proof bag, carrying case and 12 Suitable for voltages 200/250 A.C. 500 
watt lamp. 


months’ guarantee 
Variable speed control. 


£37.10.0 adninaen son 


MICROTECNICA FILM EQUIPMENT (ENGLAND) 
9 SOUTHAMPTON PLACE, LONDON, W.C.1 Telephone : CHAncery 2707 














Now 
sound effects simply and successfully to 
your 8mm. films. With the new Bolex 
Synchromat a tape recorder can be run 
in 100%, perfect synchronisation with an 
M8R projector. The Bolex Synchromat 
is an electro-mechanical device which 
is inserted as shown between projector 
and tape recorder. It controls the 
projector speed so that film and tape 


you can add speech, music and 


sound for 8mm. 


are precisely synchronised at the normal 
running speed of the tape recorder 
This important feature of the Bolex 
Synchromat ensures high quality sound 
reproduction. 


The Bolex Synchromat should be at 
your dealer’s now. For descriptive 
folder write to Cinex Ltd., 9-10 North 
Audley Street, London, W.1. 








Price €33.10.0 including special table for 
r and Synchromat as shown, and 


charge for converting projector. 


projecto 





